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C&

contemporory And (C&) is o dyaomic plotform for reflecting ond connecting ideos
ond JiSCoOUrses on contemporary visval arts from Africa ond its Globol Diosporo.

C& publishes weekly feotures, columns, reviews, ond interviews in English ond French on
contempororyond.com. C& Américo Latina (C& AL) focuses on the connections between Lotin
Americo, the Caribbeon, ond Africo (omlotino.contemporoaryond.com). Texts on this plotform ore
published in Portuguese, Sponish, ond English. The C& print issues are published twice o yeor.

CONTEMPORARYAND.COM
HWEARECONTEMPORARYAND

Jatiwangi

Gf’rFacioP,/

Estoblished in 2005, Jotiwonagi art Factory (JofF) is o community thot embroces contemporory
orts ond cultural proctices os port of the local life discourse in o rural oreo. At the beginning
of the twentieth century, its cloy industry mode Jotiwongi the biggest roof—tile producing
region in Southeost Asio. A hundred yeors loter, in 2005, using the some cloy, Jof encouroged
the people of Jatiwongi tO create o collective owareness ond identity for their region through

orts ond cultural octivity. In doing so, Jof tries to cultivote cloy with more dignity ond to roise
the collective hoppiness of the community.

CONCEPT

C& in conversation with members of the artistic teom of documento fifteen

EDITORIAL TEAM C&

Julio Grosse, Yvette Mutumbo, Thereso Sigmund, Mearg Negusse, Olivio Buschey, Jenifer Evons,

Seggen Mikoel

EDITORIAL TEAM Jotiwongi ort Foctory
Bungo Siogion, Ismol Muntoho

CONTRIBVTORS
Russel Hlongwone, Glorio Kiconco, Serine Ahefo Mekoun, Yino Jiménez Suriel, Abdul Holik Azeez

TRANSLATION English — Bohosoa
Bungo Siogion, Phycita Julinondo, Valencio Winoto

TRANSLATION Sponisch — English
Saro Honoburgh

DESIGN
Arie Syarifuddin

TYPEFACE
ETC Gluten

PRINTING
Gojoh Hidup

© outhors/photogrophers

All rights reserved.

While we hove endeavored in good faith tO obtain from such third porties the rights we believe
necessory to include their works, we do not represent or worront thot use of the content

displayed will not infringe or violote the rights of third porties.

This very speciol print issue wos funded by ifo (Institut fUr Auslondsbeziehungen) ond the Swiss
Arts Council Pro Helvetio.
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Selomot memboco terbiton khusus
mojoloh cetok

Hweovingnetworks.

Apo yong berodo di tongon ondo
ini odoloh hosil dori perjolonon
tekun don ponjong mempertemukon
joringon boru don menciptokon
kegiotaon bersomo lintos wiloyoh.

Komi odoloh Contemporory And (C&),
sebuoh plotform, yong mengongkot
don menghubungkon kerjo—kerjo
penting multi lopis dori produser
budoyo don komunitos diosporo
globol. Hompir sepuluh tohun,

C& secora konston membongun
jejoring dengon berbogoi rogom
narosi don perspektif, berbogi
pondongon mengenoi kisoh don
sejoroh, pengolomon, don diskusi
sekitor seni visuol kontemporer.

Kelvoron C& meliputi diskursus don
peristiwo yong terjodi boik di dolom
joringon moupun luor joringon,
otou gobungon keduonyo : melalui
bohoso. Melolui dunio digitol. Melalui
pertemuon.

Komi senong teloh diundong oleh
documento 15 untuk mewujudkon
sebuoh proyek bernomo Weowving
Networks: Oa Poper, in Ploces.
Joringon globoal adoloh londason dori
kerjo—kerjo komi. Dolom konteks ini,
C& bersomo dengon empot kolektif
onggoto lumbung don penulis—penulis
C& membuot empot edisi cetok
berbedo yong soloh sotunyo soot ini
berodo di tongon ondol

Mosing—mosing penulis C&
menghobiskon woktu dengon

sotu kolektif di dolom konteksnyo
mosing—mosing untuk mengolomi don

EOITORIAL

Welcome to this very speciol print
mogozine

Hweovingnetrworks\

Whot you find here, is the outcome
of o very rich ond intense journey
bringing together new networks ond
creoting exciting synergies literolly
ocross the globe.

We are Contemporory And (C&), o
plotform, which feotures ond links
the importont, multiloyered work
by culturaol producers from Africo
ond the globol Diosporo. Since
olmost ten yeors, C& is o global,
constontly growing network of the
most divers voices, shoring (hi-)
stories, experiences ond debotes
oround contemporory visuol ort.
The C& COsmos comprises content
ond events hoppening online, offline,

ond in—between: Through longuoge.
Through digitolity. Through
encounters.

We ore thrilled to hove been invited
by documenta fifteem to reolise
the project Weowving Networks:

On Poper, in Places. Globol
networking is the basis of our work.

In this context, C&, in colloborotion

with four collectives of the lumbung

ond four writers from our C&
community creoted four very
different print editions of which you
ore finolly holding one in your hond!

Whot hoppened: eoch C& writer
spend time with one collective
respectively in their locol context to
get o sense of their visions, proctice,
communities ond environment. The
outcome are four very different
ond very uniQue texts reflecting



memohomi Visi, proktik, komunitos
beserto ekosistemnyo. Hosilnyo
odoloh empot teks yong unik don
berbedo sotu somo loin di dolom
merefleksikon pengolomonnyo
mosing—mosing. Penulis C& Yina
Jiménez Suriel dori Republik Dominiko
mengunjungi Mbs Arte Mds Accion
(MAMA) di Bogotd, Kolombio. Glorio
Kiconco dari Ugondo menghobiskon
woktunyo dengon The Block
Archives di Amsterdom, Belondo.
Serine Ahefo Mekoun dori Belgio don
Togo mengunjungi SoSo Art Projects
di Phnom Penh di Kombojo, sementoro
Russel Hlongwone doari Afriko Seloton
berkesempoton untuk mengenaol
proktik Jotiwongi ort Foctory Jdi
Jotiwongi, Indonesio.

Kelvoron fisik dori perjumpoon penuh
ontusiosme di empot tempot berbedo
yong teloh memperluos joringon

C& dengon coro yong bermokno ini
odoloh empot edisi cetok yong
dironcong don dicetok oleh keempot
kolektif tersebut. Setiop edisi berisi
empot teks penulis C& don sebuoh
tulison oleh AbJdul Haolik Azeez, yong
setiop roncongon desoinnyo memiliki
perbedoon tompilon, roso, don roh.
Bogion terpenting adoloh bohwo
terbiton ini diedorkon di dolom
joringon lokaol keempot komunitos
yong terlibot. Hal loinnyo, odoloh
bohwo terbiton ini jugo diedorkon Jdi
Kossel.

Gogoson untuk mempertalikon
joringon boru don bermokno di di
daolom documenta 15 tidok berhenti
sompoi di situ!

Weoving Netwoerks muloi
membongun sinergi baru yong
bergoiroh don terpout dengon Paro

on this speciol experience. C&
writer Yino Jiménez Suriel from the
Dominicon Republic trovelled to be
with MAs Arte Mbs Accion (MAMA) in
Bogotb in Colombio. Glorio Kiconco
from Ugondo spend time with The
Block Archives in Amsterdom in the
Netherlonds. Serine Ahefo Mekoun
from Belgium ond Togo visited

SoSo Art Projects in Phnom Penh in
Combodio whilst Russel Hlongwone
from South Africa got to know the
collective proctice of Jotiwongi Art
Foctory in Jotiwongi in Indonesio.

The physicol result of these
different ond intense encounters
which stretched ond exponded our
C& networks in o new ond beoutiful
woy are four editions designed ond
printed by the four collectives: While
eoch print edition contains the four
texts by our C& writers, ond o text

by Holik Abdul Azeez, the loyout

is very different in terms of look,
feel ond spirit. The biggest port is
being distributed locaolly within the
different communities of the four
collectives. A smaller port of the
editions is olso distributed in Kossel.

ANd the ideo of weoaving new,
meoningful networks in the frome of
this dJocumenta fifteen continues!

Weoving Networks is storting
to develop exciting new synergies
ond interlocks with documentao’s
lumbung of Publiskers os there
ore mony ideos thot connect oll of
uUs. The lumbung of Publishers,
o network of 22 independent
publishers from oround the
globe, is bosed on shored needs,
volues, visions, experiences. For
five doys, they will occupy ruruHous



Penerbit—-Penerbit Lumbung
(Lumbung Publishkers) Jocumento
melalui berbogoi mocom gogoson
yong menghubungkon komi. Poro
Penerbit-Penerbit Lumbung
YOong mervpokon joringon
dori 22 penerbit independen
di selvrvh dJunmio, berlondoson
podo kebutuhon, niloi, visi, don
pengolomon yong soling beririson
sotu somo loin. Selomo limo hori,
mereko menempoti ruruHous don
ruong progrom publik loinnyo

di documento 15 dengon tujuon
menghubungkon lumbung dengon
pemirso lokol di Kossel beserto
ekosistem poaro onggotonyo.

Pertonyoon mengenoi tontongon
don kekuvoton penerbiton, bentuk
peredaron, don penciptoon secoro
kolektif adoloh topik—topik yong
komi diomi bersomo. Koloborosi

ontoro Weowving Netwoerks don
Poro Pemerbit—Penerbit Lumbung
okon mewujud ke dolom ortikel don
karongon khos (feoture) di plotform
the C& (contempororyond.com) serto
melolui pertemuon fisik di Koassel.

Weoving Networks dikembongkon
oleh C& don the ifo (Institut fur
Auslondsbeziehungen) bersomo

the Swiss Arts Council Pro Helvetio
sebogoi kolego kerjo. Pro Helvetio
jugo mendukung Poro Pemerbit—
Penerbit Lumbung.

Roso terimo kosih yong besor

kepodo documento 15 telok
melibotkon komi.

Diterjemohkon oleh Bungo P. Siogion

ond other spoces of documento
fifteen's public progrom in order to
link lumbung to the locaol audiences
in Kossel ond the ecosystems of the
members.

Questions oround the chollenges
ond the potentiol of publishing,
forms of distribution ond creating
collectively ore shored topics of
both projects. The colloborotion
between Weowving Networks
ond the Lumbuag of Publishkers
will be reflected through feotures
ond orticles on the C& plotform
(contempororyond.com) os well os
through physicol encounters in
Kossel.

Weoving Networks wos developed
by C& with the ifo (Institut fOr
Auslondsbeziehungen) ond the

Swiss Arts Council Pro Helvetio os
cooperoative partners. Pro Helvetio
olso supports the lumbunag of
Publishers.

A huge thonak you o Jocumento
fifteem for iaviting us.

ANd now let us continue weoving
ond weoving ond weoving...
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Pondvon uatuk Keloajuton
Stcotegl keberrohonon
Kumpulon Penerbit—Penerbit
Lumbung oleh Abdul Holik
Azeez

A.K.A. Deon Hutton mengojukon
sebuoh pertonyoon: “Apokoh
bersontoi dopot menjodi wodoh
bogi penciptoon sesuotu yong

boru don revolusi, opokoh io

MOMPU Mmenyimpon rekomon sejoroh
sekoligus mendorong imojinosi

kita?" Kumpulon Penerbit—Penerbit
Lumbung hendok mengumondongkon
jowobon, ‘iya’. Mengombil ruong
digital sebogoi tempot berkegioton,
Kumpulon Penerbit Lumbung
mencito—citokon sebuoh wodoh bogi
penerbit independen dari seluruh
dunio ogor dopot berkoloborosi don
mendukung sotu somo lain.

1
Dolom Bohoso Indonesio, ‘lumbung”
berorti gudong beros. Sebuoh
metoforo yong menggomborkon
niloi kolektif pengumpulon hosil
ponen—yong kemudion disalurkon
sesuai dengon kebutuhon poro
onggotonyo. Komi beronggotokon
lebih dori duo puluh kolektif seni
don penerbit dori berbogoi tempot
di dunio. Semuoa ini mungkin terjodi
di ero perubohon yong fluktuotif
don menyeluruh, ketiko definisi
boku sebuoh koryo seni otou
sebuoh publikosi muloi ditentong,
don dengung pemikiron—pemikiron
yong selomo ini tertindos muloi
terdengor dori selo—selo retokon
penindoson. bengon konteks ini, komi
meretos teknologi komunikosi yong
sudoh ado—termosuk medio kuno
seperti buku—untuk mengocok—ocok
dimensi penciptoon mokno yong
konvensionol.

Monuvols for the Liviag
Survivol stcotregies from the
Lumbung of Publishers

by AbdJu\ Holik Azeez

A.K.A. Deon Hutton osks: ‘Con
reloxotion be o site of creotion
ond revolution, copoble of both

holding on archive ond lounching us
into dreoamscopes?” The Lumbung of
Publishers wonts to onswer with o
resounding “yes." Currently operoting
out of o digital living room, the
Lumbung of Publishers hos ombitious
gools for o plotform thot supports
independent publishers from oll over
the world to colloborote ond support
eoch other.

‘“Lumbung” is on Indonesion term
for o rice born, used here os o
metophor for collectively pooled
resources thot ore then distributed

omong stokeholders os needed.

We ore comprised of more thon
twenty ortistic ond publishing
collectives ond outfits from ol
over the world. We all seem to hove
moteriolized in o time of universol
flux, wherein estoblished notions
of whot constitutes on ortwork or
publicaotion are being chollenged,
ond long—oppressed forms of
thought are seeking to be heord
through the crocks beginning

1o show therein. In this context,
we hock existing technologies

of communicotion, in this cose
something os archoic os the book, to
destabilize its expected dimensions
of meoning—moking.

For instonce, Koyfo—To, which is
bosed in Cairo ond AMmmon, ploys

on the everydoy “how 10" monuol.
Their work blurs boundories between



contohnyo, Koyfo—-To yong berbosis
di Kaoiro don AMmmon, mereko
bermoin—-moin dengon ponduon “toto
coro” yong bersifot kesehorion.
Koryonyo mengoburkon botoson
ontoro fokto don fiksi, instcuksi don
intuisi, bohoso teknis don reflektif.
Koryo—koryo yong dihosilkon oleh
sekelompok senimon don penulis
seperti How YO Love o Homelond, How
1o Know Whoit's Reolly Hoppening,
don How o Imitotre the Sound of
The Shore Using Two Honds ond o
corpetr memberi toworon boru dolom
mengimojinoasikon ulong hubungon
kita dengon isu—isu seperti traoumo
generosi, nosionalisme, don
lingkungon medio yong hegemonik.
Sebuoh penerbit yong bernomo
Marjin Kiri fokus mempublikosikon
pemikiron kiri di Indonesio, sebuoh
negoro yong teloh secoro historis
don sistemotis menghopus pemikiron

foct ond fiction, instruction ond

2
tersebut. Proses penerjemohon
tidok honyo merupokon kerjo
lintos bohoso nomun jugo lintos
konteks pemohomon, dengon
demikion mereko menghodopi
svotu tugos yong menontong,
yoitu mengorusutomokon koryo—
koryo okodemis. Soloh sotu coro
laoin yong mereko tempuh untuk
memperkenaolkon pemikiron kiri
odaloh dengon jugo menjelojohi
koryo fiksi, di mono mereko bonyok
menerjemohkon koryo—koryo penulis
dori Globol South.

Seperti onggoto loinnyo di Lumbung,
sebuoh penerbiton dori Uruguoy
yong bernomo Microutopios
mengonggop bentuk don konten
koryo somo—-somo penting—bogi
mereko, penerbiton odoloh “oksi
reflektif otos oktivisme grofis.”
Dengon mendorong kito untuk hidup

intuition, technicol speok ond

reflection. In titles such os How

Global South into their offerings.

Yo Love o Homelond, How to Know
Whot's Reolly Hoppening, ond How to
Imitotre the Sound of the Shore Using
Two Honds ond o Corpet, o coterie
of artists ond writers offer woys

to re—imogine our relotionships to
forces such os generotionol troumo,
noationalism, ond hegemonic medio
environments. In Indonesio, Morjin
Kiri is dedicoted to propogoting
leftist thought in o context

where it hos been historicolly ond
systemoticolly erosed. Working
through tronslotion not only ocross
longuoge but olso across levels

of understonding, they hove the
chollenging tosk of mainstreoming
ocodemic work. This they do by

olso working with fiction, often
tronsloting other writers from the

Like mony others in the Lumbung, the
Uruguoyon publisher Microutopios
considers form to be os importont

os content — publishing to them

is ‘o reflective oct of grophic
octivism." Encouroging slowness
ond contemplation, their book
forms provide o portaol into
decolonized, indigenous woys of
knowing. Eoch work hos its own
speciol constellotion of elements
thot must be ollowed to emerge in
its own formot, moking eoch uniQue
in shope, size, ond constituent
moteriaols.

Such care ond ottention increoses
the creotive intensity of the tosk
os well os its logisticol complexity
ond expense. Self—-publishing non—

commercial content is difficult



lombot don merenung, bentuk buku
karyo mereko berfungsi sebogoi
pintu mosuk ke pengetohuon lokol
don terdekolonisosi. Setiop karyo
mempunyoi totonon elemen yong
spesial ketiko io muncul dengon
formotnyo sendiri-sendiri. Hol
tersebut membuot terbiton menjodi
unik dori segi bentuk, ukuron, don
konstituen moteriol.

Kepedulion don sikop seperti itu
menomboh intensitos kreotifitos
pekerjoon, serto kompleksitos
logistik don bioyo pengeluoronnyo.
Menerbitkon konten non—komersiol
secoro independen odoloh hol
yong sulit don cenderung kurong
diopresiosi. Bergerok di lvor jolur
industri penerbiton skalo besor
membuot komi berjorok dengon
model penghemoton onggoron,
infrostruktur pemosoron,

3
don pemboco yong tersedio.
Nomun, kehodiron kerjo—kerjo
penerbiton independen seperti ini
menjodi semokin krusiol di zomon
sekorong, ketiko medio yong
terglobolisosi menyomorotokon don
menyederhonokon coro produksi
pengetohuon—ketiko kito lebih
didorong untuk membenci ketimbong
memupuk horopon, memecoh beloh
ketimbong refleksi. Kumpulon
Penerbit—Penerbit Lumbung
bergobung dengon sotu tujuon
yong somo, yoitu merespon bebon
kolektif: menginisiosi sebuoh lumbung
yong diisi dengon kepedulion,
dukungon, penyoluron, don sistem
kevuongon yong mompu menopong
don mengembongkon kerjo onggoto—
onggotonyo.

ond often thonkless work. Working
outside the cookie—cutter publishing
industry denies us economies of
scole, morketing infrostructure,
ond o reody oudience. Yet the work
of independent publishers is more
importont thon ever when woys

of knowing ore being flottened
ond simplified in o globaolized medio
environment more conducive

1o hote thon hope, to division

thon reflection. The Lumbung of
Publishers comes together with

the ultimote tosk of tackling this
collective burden: to initiote o rice
born of core, support, distribution,
ond finonce thot con sustoin ond
grow the work of its members.

At documento fifteen, the digitol
living room will tronsform into o
physical one. And os the Lumbung's
current discussion on how to use

thot time ond spoce moterializes,

it might see discussion and reoding
groups, book fairs, shoring of
experiences ond expertise os well
os other public—focing activities.
It will publish its first Monuol for
e Living, o strotegic monuol
shoring the tacit knowledge of the
Lumbung members on how to survive
sustainobly. In between these
structures, it will no dJoubt enoct
forms of ‘spontoneous sociality”
(to borrow from fred Mmoten ond
Stefono Harney), hongouts, chill—
outs, ond cook-outs thot will result
in mutuol understonding, respect,
ond friendship—the most cruciol
elements of sustoined collective
work.



Oi documentao ke-15, ruong digitol
tempot komi berkegioton menjelmo
menjodi ruong fisik. Sesvai

dengon pembohoson di Lumbung—
terkoit dengon bogoimono coro
memonfootkon woktu don ruong
yong mewujud, okon odo ocoro
diskusi don memboco bersomo,
pekon royo buku, soling berbogi
pengolomon don pengetohuon,
serto kegioton publik loinnyo.
Untuk pertomo kalinyo, Lumbung
okon menerbitkon Ponduon untuk
Kelonjuton, sebuoh ponduon
strotegis di mono onggoto Lumbung
saling berbogi pengetohuon implisit
mereko tentong kebertohonon.

Di tengoh—-tengoh susunon kerjo
tersebut, postinyo okon muncul
bentuk-bentuk “kebersomoon
sponton’ (istiloh ini dipinjom dori
Fred moten don Stefono Horney),
nongkrong, bersontoi, don

(1)
mosok—mosok yong menciptokon
pemohomon terhodop sotu somo
lain, sikop hormot, don pertemonon—
elemen yong poling penting dori
kebertohonon kerjo kolektif.

AbJIU\ Halik Azeez adaloh senimon
visuvol, peneliti independen don
penulis yong berbaosis di Colombo, Sri
Lonko. Io odoloh soloh sotu pendiri
kolektif di Sri Lonko yong bernomo
The Pocket—onggoto Kumpulon
Penerbit—Penerbit Lumbung. Koryo—
koryonyo dopot dilihot di situs
obdulhaolikozeez.com

AbLJUN Halik Azeez is o visuol
ortist, independent reseorcher ond
writer bosed in Colombo, Sri Lonko.

He is o founding member of the

Sri Lonkon collective The Pocket,
itself o member of the Lumbung of
Publishers. More of his work con be
seen on his website:
obdulholikozeez.com
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Tecokoto Adoloh 1dearitos,
tukon Sekedoer Medium

Russel Hlowngwone
mengikhtisorkon Jotiwongi
ort Factory di Mojolengko,
Indonesio.

Diterjemohkon oleh Bungo P.
Siogion

e
A

w20 EIMT 0

Teeccocotto AS 1deatity,
NOot SO Much 0 Mediuvm

Russel Hlongwone horvesting
ot Jotiwongi ort Factory in
Jotiwongi, Indonesio

ONIAYIM

Russel Hloagwoae odoloh
produser budoyo don konsulton
industri keeotif yong Yinggol di
Ourbon. Koryo—koryonyo beckisoe
podoa tegongon antaro Warison/
Modernitos don Kebudoyoon/
Tcodisi yong beckoiton ecot dengon
kehidupon orong—orong kulit hitom.
Proktikayo terbentorng docul riset
kultucol, produksi keeorif, desoin, don
pengkurotoriolon.

d

’0

"Russel Hloagwoae is o culturol
producer ond creotive industcies
consultont bosed in Durbon. His
work obsesses over fensions

in Heritoge/Modernity ond
Culture/Trodition os they opply
Yo Black \ife. His soid proctice
includes culturol reseorch,
creotive production, design, ond
CUCOTOCrsShip.



Apo yong menghubungkon seorong

penulis dori burbon, Afriko Seloton,

dengon sebuoh kolektif di Jotiwongi,
Indonesio?

Irisonnyo persis terletok podo
kenyotoon hidup komi di tengoh—
tengoh wiloyoh yong berombisi
untuk menjodi koto modern nomun
proktik hidupnyo mosih trodisionol.
Nomun, yong penting pulo adaloh
bogoimona komi dopot memohomi
sotu somo loin di dolom poyung
internosionolisme sombil podo soot

Tempot Komi Berodo

Proktik ortistik soyo selolu
berhubungon dengon pertonyoon

mengenoi trodisi, modernitos,

yong somo mengokaor podo lokalitos
MOSiNng—MOosing?

2017 - Footboall ond Art Chompion Friendship — Photo by Almonoka

Whot might connect o writer

from Durbon, South Africo, with o
collective in Jotiwongi, Indonesio?
We both exist within the thrust of
big—city ombitions yet operote quite
troditionolly, but how do we meet
eoch other under the veil of o so—
colled internationalism while bringing
oll the nuonce of locol specificity?

our ploce in the worlds

My own artistic proctice concerns
itself with Questions of trodition,

budoyo, don warisonnyo terhodop
kehidupon orong—orong kulit hitom
di Afriko Seloton. Ado kebutuhon
untuk memikirkon kemboali hubungon
dikotomis rural don urbon melolui
struktur pengetohuon duo wiloyoh
tersebut —— don bogaimono duo
hol tersebut membentuk kehidupon
worgo kulit hitom.

modernity, culture, ond heritoge

os it opplies to Block life in South
Africo. It often tries tO rethink
rural ond urbon dichotomies
through the knowledge structures
of these two environments—ond how
they texture Block existence which
is often composed of both.

The rurol is still understood os o
ploce in need of development, yet to
arrive ot ‘modernity.” And when the
rural is praised, it is often crudely: it
is said to still have its troditions in



Wiloyoh rurol mosih sering dipohomi
sebogoi tempot yong memerlukon
pembongunon, ogor menjodi opo
yong disebut sebogoi ‘modern'.

Jiko ado hal boik yong diingot dori
wiloyoh rurol, seringkali merupokon
upoyo penyederhonoon : bohwo
mosih odo trodisi osli di sono. Seoloh
merupokon perodobon yong tok
bergerok moju. Tentu sojo, pemikiron
soyo menentong model stereotip
seperti itu. Apokoh woktu yong
sayo lewoti bersomo Jotiwongi ort

2018 — Ceromic Music Festival #3 — Photo by Dion Willyorti

ploce, untainted. Implying o culturol
stasis. Of course, my theory opposes
thot stereotype. Could my time with
Jotiwongi ort Foctory (Jof) help

me build it? How does o collective

in rurol Indonesio operote ot on
internotional level with its roots
firmly in curol Mojolengko? This wos
my point of entry to the work of Jof.

Society, ort, ond its spectocle

The world of contemporory ort con
set up o frought relotionship with

Foctory (JofF) dopot memperkoyo
pemikiron soyo okon hol tersebut?
Bogaoimono caro sebuoh kolektif di
wiloyoh rural Indonesio berodo di
dalom joringon internasional dengon
proktik yong mengokor kvot di
Mojolengkoa? Ini odoloh pintu mosuk
soyo untuk memboco Jof.

Mosyorokot, Seai, dJoa Toatonon

Dunio seni kontemporer seringkaoli
membongun hubungon yong

its publics; it hos the tendency to
moke o spectacle of itself to the
discomfort of those with whom

it ottempts to be in diologue. An
extroctive vein thus tokes from
the ‘Global South' to oppeose the
oesthetic ond culturol oppetite of
Europe, ond over time such ortists
become aliens to their environments.
A ploce like Jotiwongi could eosily
slip into this problemotic equotion
given its peri—-urbon condition.

Surprisingly, JofF don't seem overly



conggung dengon publik; odo
kecenderungon untuk menciptokon
tontonon bogi dirinyo sendiri, yong
membuot tidok nyomon orong—orong
yong sehorusnyo diojok berdiolog.
Situasi ekstroktif terjodi podo
‘Global South' untuk menghasroti
selero estetiko don budoyo Eropo,
yong menyebobkon senimon seperti
menjodi olien bogi lingkungonnyo
sendiri. Tempot seperti Jotiwongi
dopot dengon mudoh terjebok pado
situasi pelik seperti itu, utamonyo
koreno letoknyo yong peri—urbon.

Apo yong menorik adoloh, Jof
tidok memikirkon hol tersebut.
Meskipun, jowobon mereko memong
tidok seketiko dopot dipohomi.
Sebogoi titik berongkot, kito

perlu bertonyo: opo itu JoF?

cukup sulit untuk mendefinisikon
keluoron dori proktik—proktik
mereko sebogoi koryo seni semoto.
Anggoto Jof yong berosol dori

2019 — Terracotta City Declorotion — Photo by Prabowo Setyodi

concerned with this risk. Their
onswer is elusive os much os it is
eloboroate. As o starting point, we
hove to osk: whot is Jof? It is hord
to define its outputs merely os
ortworks. And the first members of
the outfit remork thot they're often
described os on ort collective when
in foct so much more hoppens within
their crucible. Jof is communion

of people moking life ond meoning
through o common interest in eoch
other, the ploce from which they
emerge, ond o desired future.

One of the co—founders, Arief

Yudi, mokes the point thot ‘when we
come together, we don't discuss ort,
we tolk fomily ond relotions.” The
fomily bond spills into the streets
of Mojolengko where Jof is known
os o cotaolyst of public imoginotion.
Within seconds, you see how

intuition is the highest currency in
the operotion.

The members describe the Ceromic
Music Festivol (CMF) as o process

of reoching ogreements between
scores of people with voried
interests. In the frome of this
festivol the Jotiwongi Pledge

is recited to moving effect by
thousonds of people across the
sixteen villoges in Jotiwongi
district. The CMF is centered oround
terrocotto, for the instruments
ployed by 3000 young people ore
mode of terrocotto, ond the pledge
is o shared commitment towords
the lond, the identity of Jotiwongi
people, ond their self-relionce.

Outside of the festivol, JoF hos held
monthly public meetings with the
residents of Jotiwongi since 2008 to
speok bock to its work.



ongkoton owal mengotokon bohwo
mereko seringkali disebut sebogoi
kolektif seni, meskipun podo
kenyotoonnyo proktik don orientosi
mereko jouh lebih berogom. Jof
odoloh sekumpulon worgo yong
mengusohokon hidup bermokno di
dolom kepentingon bersomo, tempot
di mono mereka dilohirkon, don
baoyongon okon moso depon yong
boik.

Soloh sotu pendiri, Arief Yudi,
mengotokon bohwo ‘ketiko

mereko berkumpul, mereko tidok
mendiskusikon seni, melainkon
berbincong persoolon keluorgo
don kekeroboton'. Hubungon
keluorgo yong kemudion melebor
ke ruong publik Majolengkoa di mono
Jof dikenal sebogoai kotalis dori
imojinosi publik. Tok butuh woktu
lomo untuk mengenali bagoimono
intuisi berperon besor di dolom coro
mereko bekerjo.

Anggotoa JofF menyebut bohwo
Ceromic Music Festivol (CMF)

odaloh proses untuk mencopoi
kesepokoton ontor worgo dengon
kepentingonnyo mosing—maosing.

Di dolom CMF, ikror Jotiwongi
diucopkaon oleh ribuon orong dori

16 deso di Kecomoton Jotiwongi.
Festival CMF menggunokon terokoto
sebogoi ortikulosi utomonyo, berupo
instrumen keromik yong dimoinkon
3000 orong. Ikror Jotiwongi itu
sendiri berisi jonji untuk mengoloh
tonoh dengon bermortobot, tonoh
yong merupokon identitos don
sumber penghidupon Jotiwongi.

Seloin festivol, JofF jugo mengelolo
diskusi bulonon bogi worgo
Jotiwongi sejok 2008. Forum ini
diboyongkon sebogoi ruong tukor
pikiron——utomonyo menitipkon
gogoson, untuk memperkuot
posisi worgo melolui kesepokoton—

2020 - 15th Jof Birthdoy Gift — Photo by Pondu Rohodion

This is JoF's method of refining ond
strengthening ogreements with

its publics. Notions of ownership
ond intellectuol property would be
impertinent here; whot is importont
is the production ond sustenonce of
o sociolly engoged proctice heovily
grounded in its context — although

the rest of the world is welcome to
porticipote in the conversotion.

From the ground vp

Four pivotol occosions in Jof's
history hove shoped their proctice.
The stepping down of Suhorto,
Indonesio’s second president, in 1998
waos followed by o shift of power
from centrol government towords
locol government. Around thot time
Arief Yudi ond Ginggi S. Hosyim
started thinking obout the role

of culture omid this tronsition. In
2004, Areif returned from Bondung
with Questions on how to negotiote
the chorocter of o ploce ond
enoble public porticipotion in thot
negotiotion.

In 2008, they opprooched the
people of Jotiwongi to host on

12
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internotionaol delegotion of artists for
two weeks. The reQuest wos thot hosts
offer o plote of rice to their guest,
ond if they so wished, o bed. They
thought, if the only problem we foce

is thot of o longuoge borrier between
hosts ond guests, the festivol would
hove been o success. This flurrcy of
octivity drew the ottention of militory
ond intelligence outhorities, os it wos
the first time thot non—-Indonesion
guests hod such presence in Jotiwongi.
Jof sow the need for o public meeting
1O oddress concerns. The some
meeting hos been held monthly ever
since, becoming one of Jof's core
tenets — the building of agreements.

Jotiwongi experienced o wove of
industrializotion, ond in 2012 Jof's
stability wos threotened os some
members resorted to the secure life
of foctory work. The risk wos not
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thot Jof would flounder, but thot
the collective cultivotion of o
creotive life would be oborted — ond
by extension undermine the sociol
controct thot the collective hod
been trying to build with its public,
ond ploce.

After twelve yeors of pursuits, the
ideo of the terracotto city begon
to crystaolize ond it remoains the
collective’s current preoccupotion.

Terrocotto os ideatity, creotive
economy, ond sustoinobility
oagendo

The ogreements held between Jof
ond the people of Jotiwongi ore
whot inform the principles of the
terrocotto city, ond these principles
ore visvoalized through the voarious
interventions of Jof.



kesepokoton yong ditoworkon
terkaoit wiloyoh Jotiwongi. Di dolom
konteks ini, wacono mengenaoi
kepemilikon don kekoyoon intelektuol
dopot ditundo terlebih dohulu; opo
yong penting odoloh bogoimono
proktik—proktik tersebut mengokor
di dolom konteks yong kuot ——
meskipun tentu sojo joringon mereko
dori lvor Jotiwongi dopot terlibot di
dolomnyo.

Svoro Dori Bowoh

Terdopot beberopo peristiwo penting
di dolom sejoroh JofF yong memiliki
pengoruh kuot di dolom proktik
mereko. Jotuhnyo pemerintohon
Soehorto, presiden keduo Indonesio
di 1998, diikuti dengon pergeseron
kekuosoon yong sebelumnyo
terpusot podo pemerintoh pusot
kepodo pemerintoh—pemerintoh
lokol. Arief Yudi don Ginggi S.
Hosyim muloi memikirkon peron

1L
kebudoyoon di dolom situosi boru
tersebut. Podo 2004, Arief kemboli
pulong ke Jotiwongi seteloh sekion
lomo menetop di Bondung, dengon
membowo sebuoh pertonyoon;
bogoimonao peron worgo di dolom
menegosiosikon keodoon sebuoh
wiloyoh.

Podo 2008, untuk pertomo kalinyo
Jof meminto worgo Jotiwongi

untuk menjodi tuon rumoh dori
senimon—senimon internosionol
selomoa duo minggu. Apo yong
diminto kepodo worgo sederhono
sojo, yoitu berbogi mokonon don
ruong tidur bogi tomu—tomunyo.
Pikir mereko, jiko kendalo utomo di
ontoro tuon rumoh don tomunyo
honyoloh bohoso, moko festivol
okon berjolon sukses. Aktivitos
yong melibotkon orong—orong osing
tersebut benor-benor haol yong boru
di Jotiwongi, yong kemudion menorik
perhotion pihok militer don intelijen.

2022 - Rompok Genteng, Documenta 15 — Photo by Dowid Mojewski
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2022 — New Rural Agendo, bocumenta 15 — Photo by Dowid Majewski



Jof kemudion melihot pentingnyo
sebuoh wodoh pertemuon worgo
untuk mendiskusikon berbogoi

hol. Pertemuon seperti itu yong
kemudion terjodi setiop bulon sejok
2008, yong menjodi prinsip utomo Jof
——— menciptokon kesepokoton.

Belokangon, Jotiwongi mengolomi
gelombong industrialisasi. Podo

2012 keberlonjuton Jof sempot
teroncom ketika bonyok onggotonyo
terpokso bekerjo di pobrik boru demi
memenuhi kebutuhon horionnyo.

Hol itu tidok honyo mempengoruhi
eksistensi Jof sebogoi komunitos,
nomun jugo kehidupon kreotif yong
seloma ini dilokukon secaro kolektif,
serto kesepokoton—kesepokoton
yong berusoho dibongun bersomo—
somo dengon worgo Jotiwongi.

Seteloh 12 tohun berproses, gogoson
Koto Terokoto mewujud don menjodi
soloh sotu haol yong Jof kerjokon
dengon tekun.

The terrocotto city is o prooctive
response to Jotiwongi's extensive
tercocotto deposits, which come

Terokoto Sebogoi Identitos,
Ekomomi Yong Kreotif, don
Agendo Keberlonjuton

Kesepokoton yong dibongun ontoro
worgo di Jotiwongi membentuk
prinsip—prinsip Koto Terokoto, don
muncul sebogoi visuol yong kuot
melalui berbogoi intervensi di ruong
publik yong dipelopori oleh Jof.

Koto Terokoto odoloh respon

worgo terhodop bongkrutnyo
industri trodisional terokoto di
tengoh industriolisosi modern di
Jotiwongi. Apo yong Jof ojukon
adaloh mempertohonkon pengolohon
terokoto melolui pemboyongon
vlong bentuk, guno, niloi komersiol,
dengon mempertimbongkon niloi—
niloi ekologis, don bogoimono
terokoto dopot digunokon sebogoi
identitos dori Jotiwongi. Mungkin
belum odo, bohkon tidok odo, sebuoh
konsensus bentuk dori opo yong

with the risk of over—extroction.
Jof's vision is to sustainobly

reimogine its use, its ecologicol ond

One in Toiwon hos foregrounded
sustoinoble economies. One in
Switzerlond hos educotion os o

focus.

The JofF hos olso estoblished itself

commerciol volue, ond whot it con do
for the identity of Jotiwongi. There
moy not be o consensus of whot the
terrocotto city looks like just yet,
however the values ond ideoals aore
firmly ploced.

The Terrocotto Embossy is o
portfolio of ‘people—to—people”
relotions corried in the fold of o
(terracotto) embossy. The premise

is thot stote—to—stote relotions ore
precorious ond there ought to be o
different exchonge omong people of
this world driven by individuaols ond
not wholly dependent on politicions.
Eoch embossy hos its own theme.

0s o key voice in the discussion of

o New Rurol Agendo, convened by
the Museum Tonoh don Pertonion
(Museum of Soil ond Farming) in
Bogor, mobilizing the outonomy of
villoge peoples ond their exercise of
locol knowledges. The ogendo tries
to think ogainst the erosure of locol
ond sustainoable living proctices by
occeleroted copitalism. As Jof soys,
“We hoave o rich locol knowledge
system ond we wish to hove the
outonomy to put it into proctice.” At
the edge of Jotiwongi is on evolving
experiment in this ideology, including
on orchitecturol experiment using
terrocotto in extremely diverse

16
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disebut sebogoi Koto Terokoto itu
sendiri, nomun yong terpenting
odoloh niloi—niloi don opo yong
ideal terhodopnyo teloh dopot
diboyongkon oleh worgo.

Proyek Teccocoto Embossy odoloh
contoh bogoimono hubungon don
produksi bersomo ontaro worgo
dengon worgo terjodi. Premisnyo
odoloh, ketiko hubungon ontor
negoro tidok dopot diondolkon,
moko diperlukon sebuoh relosi don
pertukoron ontoro worgo, sehinggo
tidok perlu bergontung sepenuhnyo
podo politisi. Setiop kedutoon
terokoto memiliki temonyo mosing—
mosing. Taiwon misolnyo, fokus podo
energi berkelonjuton, sementaro
Swiss fokus podo pendidikon.

Untuk documenta 15, JoF menginisiosi
New Rurol Agendo, yong rongkoion
peristimonyo diloksonokon

pertomo koli di Museum Tonoh don

Pertonion, Bogor. New Rurol Agenda
menekonkon peron komunitos di
pedesoon beserto pengetohuon
mereko sebogoi sotu sistem
pengetohuon yong dopot digunokon
ketiko berbicoro mengenoi hidup
berkelonjuton di tengoh okselerosi
kopitalisme. Mengutip JoF, ‘kito
memiliki sistem pengetohuon lokol,
don yong perlu diupoyokon adoloh
kito dopot memproktikkonnyo di
dolom kesehorion’. Koto Terokoto
odoloh saloh sotu proyek mereko
yong sejolon dengon gogoson
tersebut, dengon bereksperimen
membuot rogom elemen orsitektur
terokoto, termosuk menghodirkon
kemboali teknik membongun dori
trodisi Sundo.

Ado jugo eksperimen ekonomi
dengon moto vong berupo koin
berbohon terokoto yong menjodi
niloi tukor di dalom posar bulonon
ApoMmort yong diciptokon Jof. Posar
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tersebut diisi oleh usoho—-usoho kecil
hinggo menengoh lokol. Poro perintis
usoho lokal ini jugo berongkot ke
documento 15 untuk menguji cobo
posor dengon sistem yong somo.

Kesimpulon, otou muagkin cito—
cito

‘kito tinggol di dunio yong somo
meskipun berosol dori generaosi,
bidong pekerjoon, serto ketertorikon
don kepentingon yong berbedo—
bedo. Apo yong komi lokukon adaloh
menciptokon titik temu” ujor Jof.
‘Misolnyo, tentoro yong bohoso
uvtomonyo odoloh berperong,

podo soot yong somo merupokon
tetonggo komi, yong dilokukon
kemudion adoloh bogoimono dopot
bertemu mereko sebogoi seorong
tetonggo?'.

Terdopot posisi politik yong jelos
untuk menggunokon pengetohuon
lokol-—yong terbukti berperon
besor di dolom kelonjuton umot
monusio, di dalom konteks kekinion
Jotiwongi, ketiko struktur
pengetohuon yong dominon
berlondoskon podo bentuk-bentuk
kehidupon yong destruktif terhodop
plonet bumi.

JofF mengokui bohwo istiloh yong
digunokon bersomo tidok dopot
menjomin opo—opo, seperti
pertemuon bulonon, festivol,
Tercocoto tmbossy, yong
kesemuonyo odoloh eksperimen
spekulotif di dalom mewujudkon opo
itu Koto Terokoto. ‘Komi tidok tou
okon koloh otou menong di dalom
pertarungon ini," koto mereko. ‘Komi
menyodori kerentonon, nomun yong

posti komi terus melowon’,

ways, following building techniques of
the Sundonese trodition, yet onother
visvolisotion of the terrocotto City.

There is also on economic experiment
with Jotiwongi's own terrocotto
currency, o terrocotto coin. It
carries volue omong o smoll emerging
community of start—ups thot hove
Jjoined the JofF montle, ond thot will
show their work in Kossel ot the
forthcoming documento.

Conclusion, or perhops projection

“We live in the some world aolthough the
generotions are different, disciplines
ond interests are oll different, ond
whot we're trying to creote here is

o sense of mutuol compromise,” Jof
says. ‘Give you on exomple: the solider
understonds the longuoge of combot
but the soldier is olso my neighbor, so
how do I meet them os o neighbor?”

There is o cleor politicol position

of protecting locol knowledges

thot hove sustoined humons for
centuries, most of which are under
threot of erosure by dominont
knowledge structures thot promote
unsustainable forms of living on (os
opposed to with) the plonet. They
seek to build o community ocodemy
where even the teocher is o student,
or perhops where everyone is

o teacher ond the pedogogy is
premised on interoction.

They're the first tO odmit thot the
terms thot hold us together todoy
ore not guoronteed, but the monthly
meetings, the festivol, ond the
embossies ore explorotions of the
unknown, until o cleor imoge emerges
of whot the terrocotto city is. ‘We
don't know whether we win or lose
the fight," they soy. ‘We ocknowledge
the frogility, but it's cleor for us
thot we fight.

18
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Apo Artiayo, “8erhodopon
dengon yong Hitom?"

Sebuoh ikhtisor oleh Glorio
Kiconco terhodop The Block
Archives di Amsterdom,
Belondo

Diterjemohkon oleh Pychito
Julinondo

Whot DO YOou Meon,
“Focing Blockness'?

Glorio Kiconco harvesting
ot The Block Archives in
Amsterdom, the Netherlonds

Glorio Kicoaco ado\oh
pPenyoir, esois, pembuat zine
osol Vgondo yong berbosis di
Koampolo. Sebogoi penulis senti,
1o mengkontekstuolisosikon
seni, memprofil senimon, don
membohaos tentong peron don
dompok dori kepenulison seni.

Glorio Kicoaco is o Ugondon
poet, essoyist, zine—-moker
bosed in Kompalo. As on ort
writer, she contextualizes ort,
profiles artists, ond oddresses
the role and impoct of ort
writing.
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Aku meroso tertekon oleh ongin,
ketinggion, don periloku orong—
orong setiboku di Amsterdom.

Ado kesenongon tersendiri ketiko
menjodi orong osing di tempot osing,
memong, nomun temport ini teroso
terlolu dingin bogi paro pendotong.

Aku merosokonnyo ketiko pertomo
kali berkunjung tohun 2017. Soot The
Block Archives (TBA) borv dirintis
don Comille Parker mosih berstotus
sukarelowon. Woktu itu, oku belum
mengenainyo.

Ketiko oku kemboli podo Mei 2022, io
menyombutku don mengojokku tur
keliling kontor don orsip. Io berosol
dori Chicogo. Io loyoknyo elemen
ongin, selolu hodir ketiko dibutuhkon
don lenyop begitu sojo ketiko ado
tugos loin yong memonggil.

TBA odoloh ruong, tempot, don
ponggung bogi pertemuon. TBA

odoloh ogen yong fleksibel untuk
menghubungkon orong—orong Afro—
Surinome don menyediokon ruong
belojor tentong sejoroh BIPOC
®\ock, Indigenous, ond People of
Coloc — Kulit Hitom, Mosyorokot Adot,
don Orong Kulit Berworno). Orong—
orong yong bekerjo di TBA, yong
merintisnyo, odoloh poro kotolis
perubohon.

Mitchell Esojos don Jessico De

Abreu bertemu di Vrije Universiteit
Amsterdom, di mono mereko seringkali
menjodi sotu-sotunyo orong

kulit hitom di ruongon. Mitchelle
membentuk sebuoh serikot mohosiswo
kulit hitom, membongunnyo bersomo—
somo dengon Jessico untuk
menciptokon ruong bogi orong—
orong Afro—-Surinome berbogi
pengolomon. Perkuliohon selesoi, soot
ituloh mereko perlu membuot ruong
mereko sendiri.

I'm flottened — by the wind, the
oltitude, ond the generol ottitude
when I lond in Amsterdom. It's nice
1O be no—-one in nowhere, but this
ploce blows o porticulor ice on
strongers.

I felt it when I wos first here, in 2017.
When The Block Archives (TBA) were
storting out ond when Comille Porker
wos still o volunteer. By then I didn't
know her.

When I returned in Moy 2022, she
received me ond gove me o tour of
the office ond orchive. She is from

Chicogo. Wind is her element, she's
present when needed ond then gone
in o gust to the next tosk.

TBA is o spoce, ploce, ond stoge of
connection. It is o flexible ogent
thot connects Afro-Surinomese
people ond offers o spoce of
leorning obout Block ond BIPOC

history. The people who work there,
who storted it, ore cotolysts of
chonge.

Mitchell Esojos ond Jessico De
Abreu met ot Vrije Universiteit
Amsterdom, where they were often
the only Block people in the room.
Mitchell storted o Block students’
union, building it up together with
Jessico to creote o spoce for Afro—
Surinomese people to shore whot
they were experiencing. University
hod to end, meoning they needed o
new spoce, o room of their own.

TBA toOk its first tentotive

steps into existence in 2016 in on
outoNnomMous spoce they occupied
for o yeor before moving out due
to gentrificotion. But their efforts
hod stimuloted o network, helped
build o community, omong the Afro—
Surinomese ond Block communities



TBA pertomo kali mewujud podo TBA dipersilokon untuk menempoti

tohun 2016 di sebuoh ruong ruong Orgonisosi tonpo vong sewo
otonom yong mereko tempoti Jika mereko membersihkon berbogoi
selomo setohun sebelum mereko kordus don kotok yong disimpon di
horus kelvor okibot gentrifikosi. SoNo.

Nomun opo yong teloh mereko
lokukon menjodi pendorong bogi
terbongunnyo joringon, komunitos,
di ontoro kelompok orong—orong
Afro-Surinome di Amsterdom.
Mereko kemudion bertemu dengon
Heilbron Bersoudoro, yong oyohnyo,
Woldo Heilbron, adoloh orong
Surinome don seorong sosiolog

‘Mitchell suko sekoli bergurou,
kotonyo, ketiko io melihot
ruongonnyo pertomo koli, dio
pikir itu semuo (isinyo) sompoh,”
celetuk Jessico soot komi sedong
duduk—duduk di ombong pintu
kontor mereko. Aku di bowoh sinor
motohori, io di boyong teduhnyo.

sosiol, don aktif dolom Vereniging Mitchell tok tohu kolou mereko okon
Ons Surinome yong didirikon podo membuko kotok—kotok tersebut

1919. Heilbron Bersoudoro don TBA
kemudion membentuk kesepokoton.

in Amsterdom. This is how they
met the Brothers Heilbron, whose
fother, Woldo Heilbron, Surinomese
sociol sociologist, ond wos octive
ot the Vereniging Ons Surinome,
founded in 1919. The Brothers
Heilbron ond the TBA teom

struck o deol. TBA could hove the
orgonizotion’s spoce for free if
they cleored out the boxes stored
there.

‘Mitchell olwoys liked to joke thot
when he first sow the spoce, he

thought it wos all trosh,” soys Jessico
os we sit ot the doorwoy of their
office space. Me in the sun, her in
the shode.

He didn't know they would open them
to find on aorchive of Dutch Block
existence chronicled in texts ond

objects: including o book with on
inscription from Longston Hughes
to Hermino, wife ond portner to
Otto Huiswoud, revolutionaries
ond octivists; o copy of Anton de
Kom'’s londmoark 1934 book \Ne Sloves
of Surinome who they compore

to Moartin Luther King; ond o well



don menemukon orsip kehidupon
orong—orong Belondo kulit hitom
yong tercotot dolom teks don objek:
termosuk sebuoh buku berisikon
tulison dori Langston Hughes kepodo
Hermino, istri don portner Otto
Huiswoud, seorong revolusioner

don oktivis; solinon buku toahun 1934
koryo Anton de Kom \Ne S\owves of
Surinome yong mereko bondingkon

dengon Martin Luther King; serto

mojoloh Ebony yong terpelihoro
dengon baik dengon sompul Mortin
Luther King Jr. Semuonyo terjodi

parolel.

Kotok loin berisikon berbogoi
(objek-objek]) kengerion, seperti
rontoi yong dibuot untuk budok—
budok trodisional (Chottel s\ove),

memoncorkon ouro kekejion yong
tok dopot diungkopkon dengon
koto—koto. Honyo teroso dolom
gemeretok tulong—tulong leluhur
komi di ruong—ruong botin komi,
tiop kali ongin bertiup. Don

ongin itu bertiup hompir setiop
woktu di Amsterdom. Siopo yong
membuotnyo? Mengopo? Apo
motivosinyo?

Seluruh tim mengurus borong—
borong tersebut. ‘Rosonyo seperti
sedong membongkor diri sendiri

soot soyo membongkor kotok—kotok
ini,” vjor Jessico. Dalom mempelojori

preserved tbony mogozine with
Mortin Luther King Jr on the cover.
Everything wos parollel.

Other boxes held delicote horrors
like the crofted choins for chottel
sloves which exuded o sense of
cruelty thot con't be described in
words. Only felt in the rottle of your
oncestors' bones in the spaces within
you, whenever the wind blows. And

it blows so often here in Amsterdom.
Who would moke such on object?
Whot motivoted them?

The teom become coretokers. "It
felt like I wos unpocking myself os 1
unpocked these boxes,” Jessico soys.
In leorning obout their own history,

sejoroh mereko sendiri, TBA muloi
membongun arsip fisik don digitol
untuk orong—orong keturunon

TBA storted building o physicol ond
digital orchive for people of Africon
ond Surinomese descent, ond open to

onyone who wonted to leorn more.

Richord Weover is the tech person
building the digitol orchive. The first
tosk he set himself wos creoting
open—source software thot could
work for their orchiving system,
which is descriptive, subjective, ond
colloboroative with the community.
He works like on investigotor:
picking up on object, describing

it (size, dimensions, origin), ond
contextuoalizing it in within Dutch
history ond the brooder butch
coloniol experiment. The digitol



Afriko don Surinome, don terbuko koreksi don informosi tombohon.

bogi siopo sojo yong ingin belojor. Mereko seringkoli jugo menyumbong
. i i . objek don teks yong mereko temukon
Richord Weover, di bogion teknologi, sendiri.
membongun orsip digital TBA. Tugos
pertomo yong io kerjokon adoloh Poda molom terokhir, Mitchell
membuot perongkot lunok sumber mengontorku melewoti Little
terbuko (Open source softwore) Ghono di Amsterdom Zuidoost. 1o
untuk sistem pengorsipon, yong menunjuk sebuoh blok opartemen
bersifot deskriptif, subjektif, don yong pernoh dijodikon tempot
koloborotif dengon komunitos. pemukimon lior (squatter) oleh orong
Richord bekerjo loyoknyo seorong kulit hitom Belondo podo tohun
penyelidik: io mengombil sebuoh 1970—on ogor mereko tidok terusir
objek, mendeskripsikonnyo okibot keinginon orong—orong
(Ukuron, dimensi, asal), don untuk menyingkirkon orong Afro—
mengkontekstualisosikonnyo Surinome. Ibu Jessico adaloh soloh
ke dolom sejoroh Belondo don sotu penghuni lior podo woktu itu,
eksperimen koloniol Belondo tetopi io tidok mengonggop dirinyo
yong lebih luos. Arsip digitol ini sebogoi seorong oktivis.

membuko okses bogi orong—-orong
di komunitos untuk menombohkon

archive ollows people from the between now ond the generotion
community to submit corrections before us. Why does it feel like we
ond odditionol informotion. They are storting from squore one? He
often donote objects ond texts of responds with o question. Perhops
their own finding. the disillusionment with pon—
Africonism took the wind out of
On my final evening, Mitchell drives their sails? Hod physicol violence
me post Little Ghono in Amsterdom mode people think twice? I relote.
2uidoost. He points out on Ugondo would rother die thon go
oportment block squotted by Block +0 wor. And for thot we endure
Dutch people in the 1970s so they disrespect.
wouldn't be pushed out by o desire
to keep the Afro-Surinomese ot o Are we oll just going around in
distonce. Jessico's mother wos one circles? Maybe. I try not to under
of these squotters, but she didn't see or overestimote circles. They
herself os on octivist. spirol, they oscend, they spin.
They consider whot is within them,
We drive in intermittent silence. I outside of them, ot their periphery.

osk whot Mitchell thought hoppened They keep you on your feet. TBA'S



25

Komi berkendoro diselingi
keheningon. Aku bertaonyo podo
Mitchell opo menurutnyo yong
terjodi di woktu—-woktu ontoro
sekorong don generosi sebelum
kito. Mengopo teroso seperti
kita harus memuloi dori nol? 1o
membolos dengon pertonyoon.
Mungkin kekecewoon terhodop
pon—Afrikonisme membuot mereko,
komi, kehilongon kendoli? Apokoh
pengolomon otos kekeroson
membuot mereko menjodi lebih
hoti—hoti? Aku biso pohom
rosonyo. Ugondo bohkon memilih
moti dibonding berperong. Don
korenonyo, komi terus—menerus
direndohkon.

Apokoh kita semuo honyo berputor—
putor di tempot yong somo? Mungkin.
Aku mencobo untuk tok meremehkon
otaupun melebih—lebihkon

mokno lingkoron. Io berpusor, io

menonjok, io menggelinding. 1o
memperhitungkon semuo yong

odo di dolomnyo, di luornyo, don
dipinggirnyo. Io biso membontu

kito tetop berdiri tegok. Pomeron
TBA, "focing Blockness: Visuol
Representations of Block People ond
Their History of Resistonce berkisor
podo pengolomon menghodopi
diskriminosi kulit hitom. Kurosi
mereko memungkinkon kito untuk
menghubungkon titik—titik di ontoro
generosi—generosi yong berjuong
sebelumnyo, don menunjukkon bohwo
perbedoon jugo mompu menyotukon
kito loyoknyo persomoon.

Documenta 15 tohun ini, tempot TBA
berpomeron, dikurosi oleh kolektif
seni ruongrupo dori Indonesio,

yong mengolomi pengolomon
ketertindoson yong somo di bowoh
penjojohon Belondo. Pomeron ini
diaodokon di Kassel, yong menekonkon

exhibition, Focing Blockness: Visuol
Representotions of Block People ond
Their History of Resistonce circles
toword on engogement on onti—
Blaockness. Their curotion enobles

us O connect the dots between the
post generotions thot fought it, ond
shows thot differences con unite os
MuUCh Os oneness.

This yeor's Documentao 15, in which
TBA is exhibiting, is curoted by

the ort collective ruongrupo from
Indonesio, whose people shore
oppressive experiences under the
Dutch colonial empire. It is held in
Kossel, which emphasizes the parallels
of Germon ond Dutch colonial rule
os well os unique ospects of Afro—
Germon ond Afro—Dutch experience.

TBA ore people whose priority is tO
hondle others with core. I see this in
their curotoriol decisions, omplified

by the woy ruoangrupo hos prepored
o plotform for them to speok their
truth through ort. I see this in the
generous time they shore with me
despite being busy ond burnt out.
Like them, I strive to focilitote
connection. Through writing ond
reflecting. They do it through
orchiving, hosting tours, ond helping
others drow links between our
histories ond morginalized groups
ocross the world. They stort with
the Afro-Surinomese community
becouse thot is whot they know
best. I speok for myself becouse I've
learned how dongerous it is to moke
ossumptions.

It is not for me to tell you how to
foce Blockness. I om only one shode
in this spectrum, one perspective.
ANd 10 hondle with care is Nnot

to bend over bockwaords. It's tO

set boundaories ond reosonoble
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Catoton: Tulison ini mewoakili perspektif seorong perempuon Ugondo. Fokus podo pengolomon hidup orong—orong
Surinome don warisonnyo, khususnyo Afro—-Surinome di Surinome don diasporo. Mereko yong nenek moyongnyo
dipoksao pergi dori tonoh air don direlokasi oleh Kerojoon Koloniol Belondo. Somao sekoali tidok bermoksud untuk
mengobaikon orong—orong Surinome yong berasol dori Asio, Indio, mosyorokot adot, otou suku—suku loinnyo.
Mereko teloh mengungkopkon kenyotoon don pengolomon mereko dengon baik. Tulison ini diperuntukkon sebogoi
ruong untuk membicorokon onti-Blockness dori perspektif orong Afro-Surinome.
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sisi paralel dori penjojohon koloniol
Jermon don Belondo serto aspek—
ospek unik dari pengolomon orong—
orong Afro-Jermon don Afro—
Belondo.

TBA odoloh komunitas orong—
orong yong memiliki prioritos untuk
merowot pihok—pihok loin dengon
kosih. Aku menyoksikonnyo dolom
keputuson—keputuson kurotoriol
mereko, dikukuhkon melolui wodoh
yong disiopkon oleh ruongrupo
bogi TBA untuk menyuvorokon
reolitos mereko melalui seni. Aku
menyoksikonnyo dolom woktu yong
mereko luongkon bersomoku dengon
sungguh muroh hoti di selo—selo
kesibukon don kelelohon mereko.

Seperti mereko, okupun selolu
mengusohokon diri untuk
memfaosilitosi pertemuon. Dengon
menulis don refleksi. Mereko

melokukonnyo dengon mengorsip,
mengodokon tur, don membontu
orong—orong menorik hubungon
ontoro sejoroh kito don kelompok—
kelompok marjinal seluruh dunio.
Mereka muloi dori komunitos Afro—
Surinome kareno ituloh yong poling
mereko kenol. Aku bersoksi untuk
diriku sendiri, koreno oku tohu
betopo bohoyonyo berosumsi.

Bukon tempotku untuk mengojorimu
bogoimono sehorusnyo berhodopon
dengon yong Hitom. Aku honyoloh
setitik rono dori keseluruhon
spektrum ini, honyo sotu perspektif.
Don untuk melokukon loku rowot
bukon berorti mengorbonkon diri
sendiri. Melokukon loku rowot horus
mompu menetopkon botason don
ekspektosi yong mosuk okol. Dengon
dosor pemikiron tersebut, kelompok
seperti TBA tok biso bicaro mewokili
kelompok etnis loinnyo, nomun biso

expectations. In thot sense, groups
like TBA con't speok for other
ethnicities, but they con fight to
moke spoce for others, join their
bottles, ond share resources.

Before I leove, Mitchell tokes me
1O hove the first proper meol
I've hod oll week. He chooses
Afro-Surinomese ond he only
sits for o moment. I hoven't seen
him pouse the whole doy, but he
mokes sure I eot. We tolk obout
how long he will monoge to keep
this up. His acodemic work, the
activism, the conversotions. The
endless exploining. Why are we still
exploining ourselves?

ANd this is where generotions con
connect. Possing on knowledge,
wisdom, spoces, kindness. Activism

is o ploce of nurturing: we fight
when we must stond our ground, ond

in between, insteod of resting, we
write, creote, ond focilitote leorning.
We are leorning to rest. Leorning

to trust thot ofter oll this effort,
there will be someone to toke it up
next. But the lock of guorontee
generotes constont onxiety, loyered
on top of real physicol threots:
police violence, onti-Block violence,
micro—oggressions from people yet
to reckon with their privilege.

How do you heol if oll your work
confronts poin? How do you shore
knowledge without imposing your
perspective? How do you foce
Blockness?

This yeor's Documento 15, in which
TBA is exhibiting, is collectively
curoted by ruongrupo who ore

bosed in Jokorto ond whose people
shore oppressive experiences under
the Dutch colonial empire.



berjuong untuk kesedioon ruong—
ruong bogi yong lain, bersolidoritos
dengon perjuongon mereko, don
berbogi sumber doyo.

Sebelum oku meninggolkon tempoit
itu, Mitchell mengojokku untuk
menikmoti mokonon lezot yong
okhirnyo kucicipi seteloh seponjong
minggu tok sempot. Io memilih
mokonon Afro-Surinome, don io
honyo duduk sebentor. Seponjong
hori, oku tok melihotnyo becristicohot
meski honyo sejenok, nomun io
memostikon oku menikmoti woktu
mokonku. Komi berbincong tentong
bogoimono, don beropo loma logi,

i0 MmoMpuU Mmengerjokon semuonyo.
Kerjo okodemiknyo, oktivismenyo,
percokopon—percokoponnyo dengon
orong—-orong. Pekerjoon menjeloskon
yong tiodo henti. Mengopo kito
mosih harus menjeloskon logi
tentong diri sendiri?

Oi siniloh paro generosi dopot
saling menyombung. Meneruskon
pengetohuon, kebaojikon, ruong,
keboikon. Aktivisme adoloh tempot
merowot: kito berjuong ketiko harus
berdiri tegok don mempertohonkon

tempot kito, dJon di ontoronyo, olih—
alih isticohaot, kita menulis, mencipto,
don memfosilitosi pembelojoron.
Kito belojor untuk isticohot. Belojor
untuk percoyo bohwo seteloh
segolo upoyo, okon ado yong

loin yong meneruskon. Nomun
memong, ketiodoon jominon selolu
menimbulkon kecemoson, berlopis

di otas oncomon fisik yong nyoto:
kekeroson polisi, kekeroson onti—
Kulit Hitom, serto serongon skolo
Mikro dari orong—orong yong belum
sodor okon privilese mereko.

Bogoimono kito (biso) pulib, jiko
kerjo—kerjo kito odoloh kerjo—kerjo
menghodopi kesokiton? Bogoimono
kito berbogi pengetohuvon tonpo
memoksokon perspektif? Bagoimono
kito berhodopon dengon yong
Hitom?

Documento 15 tohun ini, tempot TBA

berpomeron, dikurosi oleh kolektif

seni ruongrupo dori Indonesio, 28
yong mengolomi pengolomon

ketertindoson yong somo di bowoh

penjojohon Belondo.
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AAJO Horus Pohom Yino Jiméaez sueiel odoloh
Geogrofi Tempotr Agor kurotor don peneliti dengon

Dopot Meadolomiayo gelor mogister kojion visuvol.
Proktik kurotoriolnyo mengokor

podo penelition konston tentong

Beberopo kondisi geogrofi emonsiposi don konstruksi

menghosilkon imojinosi imojiner monusio. Io meneliti don
tertentu pulo. Kondisi geogrofi mengonalisis dori, tentong, don
yong mono? Imojinosi yong melolui oporotus yong tercipto dori

pemikiron estetis untuk memperiuos
subjektifitos don persepsi kito
sebogoi manusio, sebogoi bentuk
portisipasi generosi dunio—imajiner

bogoimono?

Hasil ikhtisor Yino Jiménez

Suriel terhodop Mds Arte terkoit sesomo mokhluk hidup yong
Mbs Accidn di Pesisir Seloton tinggol bersomo kito. Yino odoloh
Kolombio. Editor Junior Contemporary And (C&)

Américo Latino don Kurotor Junior

Diterjemohkon oleh Volencio Caribbean Art Initiative.

Winoto don Bungo P. Siogion
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Yino Jiméaez sueiel is o curotor
ond reseorcher with o moster's
degree in visuvol studies. Her
curotoriol proctice is rooted in
oNgoing reseorch on emoncipotion
You Howve Yo See the ond the construction of the humon
Geogrophy imoginary. She reseorches ond thinks
+0 €2 Abl\e to Fly 7.9 S from, obout ond through the tools
creoted from oesthetic thought to
Certoin geogrophies expotwd our subjectivities ond .fhe
. . 3 perceptive system os humon species,
generate certain imoginaries. with the oim of contributing 1o the
Which geogrophies? Which generotion of world—imoginaries
imoginories? in relotion to all living beings with
whom we cohobit. Yino is ossociote
Yino Jiménez Suriel horvesting editor of Contemporary And (C&)

Américo Lotino ond ossociote
curotor of the Coribbeon Art
Initiotive.
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ot Mbs Arte Mds Accidn in
Colombio's South Coost.
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Soot ini soyo berodo di titik di
MONO SOYO mMmeroso jenuh untuk
mengortikulosikon ide—ide don
refleksi ke dolom bentuk tulison.
Meskipun, soyo sendiri meroso
songot yokin dengon proktik
menuliskon opo yong kito pikickon—
don untuk menovigosikon secoro
sodor rongkoion perosoon jenuh
don roso yokin—strotegi yong soyo
gunokon soot ini odoloh menulis
teks yong mompu menyimpon jedo,
pertonyoon, don pernyotoon.

Proktik ini menghosilkon tulison yong

memiliki celoh, yong dopot didekoti
don dibongkor poda soot yong somo
sehinggo—seiring perkembongon
penelition kemudion—soot mokno
dori opo yong sayo teliti menjodi
lebih jelos don koyo, celoh—celoh ini
kemudion dopot dijolin, somo seperti
caro kito membuot don memperboiki
jejoring: sotu celoh membuko ruong
untuk celoh loinnyo. Strotegi ini

I om ot o point in my proctice
where orticuloting the ideos ond
reflections in my mind concretely

through writing feels overwhelming.
However, I hove o high degree

of confidence in the exercise of
writing whot we think so, consciously
novigoting between thot feeling

of being overwhelmed and feeling

berkoiton dengon moso kecil soyo:
di perjolonon ke sungoi, soyo

kerop mencori bebotuon dengon
korokteristik tertentu tonpo benor—
benor tohu olosonnyo, wolou begitu
soyo tohu opo yong mendorong
soyo untuk merongkoi mereko.

Soot ini, beloson tohun kemudion,
rongkoion bebotuon yong soyo
susun tersebutioh yong membentuk
subjektifitos kito, don kebiosoon ini
membowao soyo untuk berjejoring
dengon berogom komunitos di
dunio yong sudoh mengupoyokon

confident, my current strotegy is to

resort to writing texts thot include porticulor chorocteristics without
hiotus, Questions, ond stotements. really knowing why, though I wos
Whoit results are holed texts, which sure obout whot drove me to put
ore permeoble ond ot the some them in relotion.

time dismontloble so thot, os my
reseorch progresses, I con weove Now, mony yeors loter, the stones
them together os the meoning of I om piecing together are those
whot I om investigoting becomes thot constitute our subjectivities,
fine—tuned ond exponds, in the some ond this exercise has brought
woy 0s we build ond repoir networks: me in contoct with vorious
one hole gives rise to another hole. communities around the world
This strotegy is connected to my who hove thought obout ond
Childhood: on some of my trips to the desired freedom. Communities who
river, I used to look for stones with hove achieved the some through



(subjektifitos) don menghendoki
kebeboson. Komunitos—komunitos
yong berhosil mencopoinyo, yong
dengon pendekoton estetiko
mewujudkon subjektifitos mereko,
menyebobkon baoyongon otos
tempotnyo sendiri menjodi pudor ...,
don berongkot dori pusot imojiner
iniloh mereka membongun dunio—
dunio yong somo sekali berbedo
nomun mossih terhubung sotu somo
lain. Hol ini menjodi fokus penelition
soyo sekorong, sifot seperti omfibi
sebogoi strotegi untuk membongun
iMO0)in0Si guNO MeNnCcopoi eMmonsiposi.

Gogoson utomo yong
menghubungkon komunitos—
komunitaos ini odoloh ketika mereko

menjolin kesolingterhubungon
dengon geogrofi tempot mereko
tinggol-don honyo ketiko mereko
sudoh memohomi geogrofinyo—
mereko dopot menyusun perongkot
estetik untuk mendolominyo, untuk
mencori kemungkinon—kemungkinon
yong tersedio. Ketiko soyo
membicorokon hol ini, pertonyoon
yong sering muncul odoloh:
bogaoimono caro komu memohomi
geogrofi? Laontas soyo menjowob:
caoronyo odoloh mengidentifikosi
otou menciptokon aortefok—ortefok,
sesuvotu yong menyenongkon
sekoligus menokutkon di soot

yong somo. Di parogrof—-porogrof
selonjutnyo, soyo okon beralih
sedikit ke topik ortefok don proktik
spekulatif dolom memohomi geogrofi,

oesthetic thought to expond

upon their subjectivities, moking
them opoque to the imoginory

in which they live, ond from the
very center of said imoginory,
hove developed worlds thot ore
completely distinct from one
onother but in relotion. Currently,
thot is ot the core of my reseorch,
the omphibious os o strotegy for
constructing imoginaries in seorch
of emoncipotion.

The core ideo thot links these
communities is thot os they enter
into on intercelotion with the
geogrophy in which they live—ond

hal ini mengocu podo opo yong
sayo pernoh pelojori di konteks
yong berbedo. Tentu sojo, celoh

only when they see thot geogrophy—
they build oesthetic tools to fly

in it, to brooden the ideo of whot

is possible. Now, usuolly when 1

tolk obout this, the Question thot
immediotely arises is: How do you
see o geogrophy? To which I Quickly
respond: by identifying or inventing
ortifocts, something thot is exciting
ond terrifying ot the some time.

In the following porogrophs, 1

will digress o little to talk obout
ortifocts ond speculotive exercises
1O see geogrophies, onchored

in whot I hove been leorning in
different contexts. Of course, this
hole connects texts I hove written
before ond mony others to come.

W26’ NOfth I6°WS’ West

To see the omount of woter the
oir contoins in Quibdo, look for o
shell ond put it ogainst one of the
windows of the ploce where you
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ini menjodi penghubung tulison soyo sekitor jom 5:30 sore, Ando okon
yong sebelumnyo dengon yong okon melihot owon berkumpul di sekitor

dotong. pegunungon, yong menyebobkon
beberopo kowoson menjodi lembob
W26’ Vtoro I6°WS’ oot dengon ritme yong berbedo-bedo.
Ritme yong, pado hori ini, hidup di
Untuk mengetohui seberopo dalom musik eksotis. Hol yong somo
bonyok kondungon vop air yong Jugo membuot chichiguo (loyong—
odo di vdoro di Quibdo, cariloh loyong) bergerok ke aroh borot
don letokkon sebuoh congkong di ketika Ando mendekoti Serronio del
hodopon jendelo Ando. Jika Ando Boudb—-kowoson pegunungon yong
perhotikon, Ando okon melihot menghubungkon Quibdd dengon

bohwo kelembobon odoloh pertondo NuQui secoro geogrofis. Pegunungon
woktunyo pergi ke luor. Ando jugo
dopot melihot motohori terbenom
don sekumpulon owon—jiko Ando
melewotinyo soot noik pesowort,
ANndo okon merosokon odonyo
guncongon. Pegunungon tohu
benor fenomeno pergerokon owon
ini kareno mereko jugo bogion dori
iklim mikro. Iniloh sebobnyo, ketiko
ANndo noik kono di Sungoi Atroto

ore locoted. If you poy enough
ottention, you will see how humidity
defines the times to wolk in the
street. It olso allows you 1O see the
sunset ond its clouds, which if you
90 through them by plone will couse
it tO wobble. The mountains are well
owore of this. They know thot the
clouds moke bodies move becouse

they themselves ore microclimotes. which emerge os evidence of the
Thot is why, when you ride in o connection between different plotes.
conoe on the Atroto River around Just os difference is copoble of
5:30 in the ofternoon, you will see the creoting complex mountoin ronges,
mountoins tropping clouds, thereby our precorious lineor perspective
creoting humid spoces for different on time is obsolete: the time of
chythms. Rhythms thot, todoy, come fog, of rain, ond of the mountains,
to life in exotic music. The some of climote ond of the geologicol
thing thot mokes o chichiguo (kite) londscope, of the conoe, doncing
move westword, when waolking neor omidst the woters thot run through
the Serronio del Boudod, the mountoin  the estuories. The oceon olso donces
ronge thot connects Quibdd to in mony ports of our plonet, dJonces
NuQqui geogrophicaolly. Mountains whose choreogrophy is bosed on

ore geologicol formotions, the collopse ond which come bock in

product of tectonic plotes colliding, multiple forms. To see it on the coost



odoloh formosi geologi, hosil
tobrokon lempeng—lempeng tektonik—
sebuoh bukti bohwo sotu lempeng
dengon lempeng loinnyo soling
berhubungon.

Somo holnyo dengon lempeng—
lempeng berbedo yong menghosilkon
pegunungon yong kompleks,
pemohomon kito tentong woktu
yong linear pun sudoh tidok relevon:
woktu kabut, hujon don pegunungon;
iklim don lonskop geologis; kono
menori di otos oair yong mengolir

Menuju muoro. Somudro jugo

menari di seluruh penjuru plonet

ini, tarion yong koreogrofinyo
berdosorkon podo ombok—ombok
yong terhempos lolu kemboli bongkit
dolom bentuknyo yong berogom.
Untuk melihot torion semocom ini di
pesisir Nuqui, berdiriloh di somping
POhoN pithinde, kemudion ombil
sebuoh congkong yong berlubong,
don melalui lubong tersebut omotiloh
somudro selomo empoat jom. Di NuqQui,
setiop 30 menit torion ini bergerok
menjouh sedikit demi sedikit sompoi

of Nuqui, you hove to stond next
10 o pichindé tree, get o shell with
o hole in it ond spend four hours
looking ot the oceon through the
hole. In NuqQui the donce consists of
moving o little further owoy every
30 minutes, until, tO our omozement,
it reveols o body of sond. The
Pacific Oceon recedes or returns
every six hours, eoch doy 30 minutes
earlier thon when it begon its cycle
the previous doy. In this donce,

okhirnyo, dengon tokjub, gundukon
posir muloi tompok. Somudro

Posifik mengolomi posong surut
setiop enom jom, di mono keesokon
horinyo, siklus tersebut terjodi 30
menit lebih owal dori siklus sehori
sebelumnyo. Di tarion ini gelombong
lout seoloh—oloh tertowo; untuk
melihotnyo, Hortensio menyuruh
sayo menerbongkon loyong—loyong

there ore woves thot lough; to see
them, Hortensio told me to use o kite,
to fly it aiming it neor where the
islets ore, where the woves breok
becouse it is not os deep. When o
wove breoks, the kite's tail will shoke
echoing its loughter... it loughs
becouse it knows it is not broken, it
knows thot this is just onother woy
of returning, of being Not one wove
but o constellotion of them.

The kite is on ortifoct for waolking
feet. Walking is o continuous action,
not o meons. It is the clever oction
of our flesh tO moke us think in
relotion to living beings ond lived
spoce. Chocoona is o spatial artifoct
to consider. Thot is why its surfoce—
floor is not flot, the ebb ond flow
between the obstroct ond oction
knows no plains. The boy whose
body functioned os on extension of
the ship we were sailing, his rocking
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ke aroh pulou—pulou kecil, di mono
gelombong lout pecoh soot io
menyentuh lout yong dongkol. Ketiko
gelombong pecoh, ekor loyong—
loyong okon ikut bergerok mengikuti
towo gelombong... Io (gelombong)
tertowo sebob dirinyo tohu bohwo io
sebenornyo tidok honcur, meloinkon
sebuoh coro untuk kemboali, bukon
sebogoi sotu gelombong sendiri,
tetopi bogion dori rongkoion
gelombong—gelombong.

Laoyong—loyong odoloh ortefok
koki—koki yong berjolon, suotu
tindokon yong berlongsung terus—
menerus. Sebuoh perongoi cerdik
yong menubuh, meloluinyo kito
memikirkon hubungon dengon

poro mokhluk penghuni don situs
tempot kito tinggol. Kito jugo potut
mempertimbongkon Chocoono,
sebuoh artefok sposiol. Ini mengopo
permukoon tonoh tidok dotor, sebob
perubohon naik—turun ontoro
pergerokon don obstroksinyo tidok

toword the most to ovoid running
oground when we poassed through
the low woters of the river just
before it become seo, knows nothing
of plains either. Thot ofternoon os
we troveled poroallel to the coostol

croshing ogainst the volconic rocks.
Active listening will probobly ollow
us to differentiote some rocks from
others, although I still do not reaolly
know why, I om sure obout whot
drove me to identify them.

morine terroces where rocks seem
to grow, I closed my eyes ond
imogined I put o shell to my eors to
listen to the Pocific Oceon woter



mengenol tonoh dotor. Loyoknyo
onok loki—loki yong tubuhnyo
berfungsi sebogoi perponjongon
tubuh kopol loyor komi, tubuhnyo—
bergoyong seoroh tiong kopol ogor
tidok kondos ketiko memosuki oir
sSUNgoi yong surut, sesoot sebelum
mengolir ke lout—jugo tidok mengenol
permukoon dotor. Podo suotu sore,
komi menyusuri pesisir lout di mono
bebotuon terlihot seokon semokin
tumbuh besar, soyo memejomkon
moto don memboyongkon diri

soyo mendekotkon congkong ke

telingo, mendengor gelombong
Somudro Posifik menerpo bebotuon
vulkonis. Mendengor dengon oktif
mungkin okon membuot kito mompu
membedokon ontoro sotu botu
dengon botu loinnyo, waloupun soyo
mosih tidok mengerti mengopo, soyo
tohu opo yong mendorong soyo
untuk mengidentifikosi mereko.

S° 10 SO Vtoero 76 39 Q" socot /7
5°W2'25" vtoro 717°6\3” eoarcotr /7
5°37°930" Vtoro 77°2WS6W Bocot

S° 10 SA™ Noecth 76° I 0" West /7
S°42'25" WNoeth 77°\6 V3" West /7
S°37°930" NOCth 77°2W'S6N West
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HouvnaiodibDolomKoto: 8 koto
teatong dunio So So Art

Hosil ikhtisor Serine Ahefo
Mekoun di So So Art Projects
di Phnom Penh, Kombojo

WEAVI

HAworIdIAnAWOrFd: 8 wOords,
info So Sa Art+'s world

Serine Ahefo Mekoun
horvesting ot So So Art
Projects in Phnom Penh,

Combodio

Serine Ahefo Mekoua odolon
seorong jurnolis multimedio, penulis
don produser yong Tinggol di Brussel
don Afriko Borot. Lonhic di eco
pecolihon Generosi Y ke Generosi Z,
1o tertocrik dengon ruong di Mmono
MOoso depon yong berbedo-bedo
dopot tumbuh. 1o menulis spesifik
Yentong komunitos keeotif don
bogoimono mereko mengokTivosi
pecubohon sosiol di dolom konreks
posko\oniol.

G om poper

WR20E9IMZ in ploces

Secine Akefo Mekoun is o
Mmultimedio Journolist, weitec ond
producer Wiving berween Brussels
ond West Africo. Born ot the cusp
of Generotions Y ond Z,she is
interested in oll the spoces where
different futures con germinote.
She nomely weites obout creotive
communities ond how they octivote
sociol chonge in postcoloniol
contexts.
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Sebuoh dJoftor koto (ilustrotif) singkot

Bogoaimono kito menciptokon (kembali) komus lokol
yong tidok terikot demngon miloi normotif Junio seni
koatemporer yong diproduksi toto bohkoso Borot, don
bogoimono coro kito membeboskon Jdiri dori dimomiko
kekvosoon bohoso—-bohoso dominona? Doftor (ilustrotif)
koto Bohoso Khmer—Bohoso Inggris singkot yong merupokon
bogion dori So So Art Projects terinspirosi dori doftor koto
documento ke-I15, yong bertujuon memperkoyo Coro kito
menggunokon bohoso di dolom mengembongkon ide—ide don
pecrspekiit boru. Berongkot dori penceritoon kolektif don
potongon—potongon onekdot pribodi yong dikumpulkon oleh
penulis don jurnolis bernomo Serine Mekoun di Phnom Penh,
koryo ini merekom secoro singkot opo yong bohoso lokol
moknoi tentong komunitos don dunio seperti opo yong dopot
hodir soot kito mengokses komus lokol yong mereko ciptokon.

An (e-llustroted) short glossory

How do we (re)build locol lexicons owoy from

the normotivity of the coatemporory ort world
monufoctured in Westera grommors ond how Jdo we
breok owoy from power dynomics estoblished by
dominont longuwoges? So So Art Projects’ short (e—llustroted)
Khmer—€nglish glossary wos inspired by the documento fifteen
glossoary, which aims at exponding the way longuoge is used

os o tool to develop new ideos ond perspectives. Built thcough
o collective storytelling session ond frogments of personal
onecdotes collected by writer ond journalist Serine Mekoun in
Phnom Penh, it gives o short account of whot local longuoges
soy obout community ond the worlds we aollow to exist when we
enter their reinvented lexicons.
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(Stiev Selopok-So So)
(Seni Poro Pembongkong)

dilokukon di sini (). Apo yong penting ado\oh
“melokukont, entoh ity benor afou soloh (..

Perguruon tingai tidok mengojorkon Ando

Suoty soot komi mengombil kelos
forogrofi bersomo don komi pikic
olongkoh boik jiko dopot berboagl
pengetohuon yong didopotkon

dori kelos itu. () Komi ingin
membentuk sebuoh ke\ompok,
semocom kolektif. Soot tu komi
belum benor-benar pohom opo
pengecrtion kolektif itu sendiri (.)
Kemudion mulol memboyongkon

dici komi sendici horus disebut opo.
(..) Komi berusio mudo, Tongguh,
bogoikon pembongkong. Dolom
bohoso Khmer, Stiev Selopok
merujuk kepodo kerumunon

Mmudo, energik, Yongguh, yong
melokukon seni pembongkongon.
Komi berkumpul dengon Tuyuon
YONg SOMO, Yoty untuk tecliibot di
dolom seni kontemporer sebogoin
oltecnatif, utomonyo jiko dinodop—
hodopkon dengon perguruon Tingol
sent Mmucni di Komboyo, misolnyo,
yong bersifot \ebih trodisionol. (.)
Komi ingin melokukon sesuotu yong
berbedo, sesuatu yong belum pecnohn

(Stiev Selopok-So So)

We Yook o photogrophy closs Yogether
ond we thought it would be o good ideo to
shore the knowledge we got from it. (.) Ne
wonted tO creote o group, \ike o collective.

AT the time we didnt ceolly know Whot it
meont () Then we storted 10 think obout
whot we should coll ourselves. (.) We were
young, SYtong, ond 0\so \ike rebels. 1n Khmer
\onguoge, Stiev Selopok refers to o young,
energetic, ond strong crowd doing rebel

ort. We come from o bockground of coming

Together 1O SUPPOrt CONTeMPOroary ort

in some unofficiol woy os opposed TO the
university of fine orts hece in Combodio, for
exomple, Which is more traoditional. (.) We
wonted tO do something different, something
Thot hod NoY yet hoppened here (D). Ty's
0bOUY “JUSt dO T, be it fight or wrong (..

AT university they do not Teoch you YO do
ceiticol thinking; you get the technicol skills
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untuk berpikic keitis; ANdo biSo SOYo MohIC
secoro teknis, Yetopil ANdo Tidok memikickon
konsep otou gogoson (.) afou sejoronh seni
kontemporer don seni modern. Sementora
komi \ebih mengutomokon berpikic keitis don
soling Mmembonty sotu somo \oin. APO yong
Tidok odo di perguruon Tinggl, membuko
pikicon poro pelojor, int yong dilokukon
kolektif komi. (..) Komi mengisi kekosongon—
yong Tidok dilokukon oleh perguruon
Tingoi—don komi melokukonnyo dengon Coro
yong berbedo. (..) Ini jugo berhubungon
dengon coro komi memoknoi sent melolui dici
komi sendiri. (.) Tidok honyo menggomboe
pohon otou hol yong ditemui di 1ntecnet,
otou menyolin don menempe), don kemudion
mengotokon int odoloh koryo seni soyo. (..)
Oi itk ini komi becrpikic komi dopot berbuot
\ebih. (...) Dengon demikion komi meroso
sebogoi pembongkong yong \ebih rodikol
dibonding generoasi senimon sebelumnayo di
Komboyo.

SRS

(Art+ Rebel)

but NOtT TO think of the concept

of the ideo (.) Of the history of
CONTEeMpPOrory ond modern ocrts.

We ore more into criticol thinking
oNnd SUPPOCTing eoch other. What is
MISSING OF university, opening up the
Minds of the students, this is whot
our collective does. (..) We fill the gop
of whot they dont do ond we do it

in o diffecent woy. () 11's obout how
we define orts theough ourselves
¥0O0. (..) NOT JuST drowing o Tree or on
imoge thot you find on the intecnet,
Of Copying ond posting, oNd soying
This 1S my oct. (L) This is where we

see we Could odd something. (..) 1n
Thot sense we consider ourselves o
bit more rebellious thon the previous
genecotion of octists here in
Combodio.



Bor merupokon tempot penting di
proktik seni soyo. Ketiko soyo di boe,
SOYO JOPOT Mmemohomi difi SOYOo Yyong
sebenornyo, tecutomo difi Soyo
Sebogoi Seorong goy. Tujuonnyo
bukon untuk MiIALM—MIAUM, Tetopl
\ebih Tepotrayo untuk bereksperimen,
Mmecrosokon sensost meloyong, don
kemungkinan untuk secoco \eluoso
berbogi pengolomon don Mengobrol.
Steonge feuit odoloh bor LGRTQIY
pertfomo yong soyo kunyjungi don

di SONO\0h POMEroN PertoMO SOYO
yong berjudul Open Miad digelor.
Tempot itu teloh tutup. Akon tetopl,
beckot bor ity soyo menemukon bor
\oin, soyo biso pergi ke Thoilond

Bor Stronge Fruit

Stronge Fruit, Phnom Penh, 2022. Photo: Serine Mekoun

Stronge Fruit Bor

selomo duo bulon don beberopa
kOoryo seni soyo berhosil tecjuol.
Bonyok anggoto komunitos So So
ACY di sono. Pemilikayo pun songot
comoh. Untuk Oeen MiAad, soyo
MRWOWONCOCON OFONg—OroNg di
bor goy, Soyo Mmenggombor potret
meceko. Soyo ingin mendolomi mokno
komMmunitos goy don LGBT dengon
coco menyelomi \ingkungonnyo
secoro \ongsung, don tidok honyo
melolul Intecnet. Ini bukon honyo
Yentrong, misolnyo, berodo di otos
PONQQUNQ Sebogoil fotu drog,
Tetropi fentang pengetrohuan don
pengolaman dori kesehorion, seks,
don cinto...

Bors hove on importont ploce
in My ot proctice. 1 con find
myself when 1 go Yo bors,
especiolly Yo understond Wwho

1 om os o goy person. Not so
Mmuch for drinking but more for
The experiment ond the feeling
of floaring, the possibility Yo
shore my experience ond chit
chot. Steonage Feuit is the ficsty
LGRTQI+ bor 1 went Yo ond it's
where my ficst solo exhibition,
oeeA MiAd, Yook ploce. It is
AoW closed. But thoanks to thot
ploce 1 discovered other bors,
1 cou\d go tO Thailond for Ywo

"

months ond sell some of my
ortworcks. It's o ploce where o
\ot of peopl\e from the So So AcY
community went. The owner s
very friendly. for Open Mind 1
intecviewed peop\e in goy bors,
1 drew their portroits. 1 wont Yo
understrond whot goy ond LGBT
communities ore by immersing
myself in the enaviconment ond
AOT JUSY through the intecnet. Ty
1S NOt only obout being on stoge
0S 0 dfog Queen, for exompl\e, but
obout knowledge and experience
fcom doily \ife, sex, \ove...



Soyo suko mencort tohu tentong
konsep don  melocok  oso\-usul
konsep tersebut. 1ty sebobayo soyo
beckelono. Soyo memotret, mengomboil
QoMbor unjuk foso di doeroh yong
bernoma Donou Boeung Kok, (..) Soyo
secing pergl ke sono don melokukon
ciset, berbicoro dengon Orong—0rong
di sekitor. (.) “Apo yong ANJo SUKOW,
opo yong ftidok ANdo sukoi, opa
yong Ando cosokon..? Soyo tidok
mou honyo duduk diom mecekom. (..)
Soyo melokukon hol\-hol nekotr (L),
SOYO memotret pesowot tempur, \olu...
kobur! Koreno, yoh Ando Tohu sendici,
kolou ado petugos keomonon, mereko
okon mengombil komero ANdo, don
membowo  Ando ke kontor  polisi,
\ebih—\ebih \ogi kolou mereko tTohu
ANndo odoloh seorong Jurnolis... Akon
Yeropi, soyo tetop keluor don belojor.

(Ber khaom chong
deoung khaom kuer ter tov)
(If I wonat t0 kaow, I showuld 90)

(Ber khmnom chong

deovng khnom kuer ter tov)
(Jiko soyo ingin mengetohui,
SOYO hOfuUS PErgi MEACOFiAYO)

=iaiiaica
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1\ove 1o find concepts ond discover
where they come from. Thot's why

1 g0 out. 1 shoot, 1 toke protesy
photogrophs in one oreo colled
Boeung Kok Loke, (..) 1 go there very
often, 1 9o 10O do reseacrch, tolk with
peop\e. (..) "Whot do you \ike, whot do
you not \like, whot do you feel... 7" 1
dont wont TO just sit thecre filming.
(.) Somerimes iv's even, 1 tie myself
10 o wire(..), 1 toke rofoles, then...
escope! Becouse you know, if thece's
security oround ond they toke

YOUr comero, they bring you Yo the
police, if they know thot you ore o
yournolist...Me, 1 go out ond 1 \earn.



(onou Toale Sog)

Soyo songot terkeson dengon
sebuoh tempot yong bernomo

GHS SUIaNU ([Donou Tonle Sop)

di Siem Reop. Tempot ity besor,
songat istimewo, don Jugo Mmudon
ditemukon di peto Komboyjo. Danowu
Nl berbotoson dengon iMoo Provinst:
Siem Reop, Botrtombong, Kompong
Thom, Kompong Chhnong don Pucsot.
Soloh sotu keunikonnyo adolonh 1o
Terhubung dengon Sungai Mekong,
don olicon oirAyo berputor orohn
seriop duo MuSim, POJo MUSIM
hujon, oic mengolit doci Mekong
menuiu Tonle Sop, sedongkon di
MUSIM kemorcou, olicon oic Tonle

Sop mengolic kemboli ke Mekong.
1tu sebobnyo soyo tertorik dengon
donowu ini, yong okon Ando temukon
di koryo—koryo soyo sejok 2012,
Worgo Kombojo bertrohon hidup
doci Yempor itu, meceko memokon
ikonAyo... Sebuoh bogion dori
kelongsungon hidup komi.

7 Elephonts Minimort, Phnom Penh, 2022. Photo: Serine Mekoun
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(Toa\e Sop Loke)

1 om very impressed by o ploce colled
GHSSUIanU (Tonle Sop Loke) in Siem
Reop. It's huge, it's very speciol. 1t's
vecry cecognizoble on the Combodion
mop. The \oke borders five provinces.
Siem Reop, Bottambong, Kompong
Thom, Kompong Chihnong ond PUCSOT.
One of the spedcificities is thot it is
celoted to the Mekong River ond i+
cycdles in between YWo $seosons With
. 1n the coiny seoson the woter
flows from the Mekong towoerds
Tonle Sop ond during the hot seoson,
Tonle Sop flows bock YO the Mekong.
Thot's why 1 om foscinoted with this
\oke, which you find o \ot in my work
since 2012. Combodion peop\e sucvive
in thot ploce, they eot their fish...
1t's poct of our sucvivol.



Minimocket int sotu—sotunyo

Yempot yong buko 2477 di Phaom
Penh. Tempot ini adoloh tempot
Yerokhic yong komi singgoht sehobis
dugem, Yempot komi minum don
mokon sebelum okhicayo pulong
beristicohat. (.) Anda dJopot

membeli bic don beberopo mokonon
PONQQONg Produk sertempot. Tempot
Nt menjodi \okost Yemu don Titik owol
Tim komi. 1o terletok di depon bekos
White Building. Sebuoh tempot yong
oMmon uATuk MmeAunggu. Beberopo
orong tidok ingot jolon mosuk ke
gedung ini, otou meceko teclolu
Fokut uatuk Mmosuk kareno gedung
inl feclihot tuo don berbohoyo, moko
komi meminto mereko menunggu di
sono \olu komi jemput. Komi suko
duduk don mengomoiti Orong yong
kelwor mosuk gedung. Don sekorong
komi di sint untuk melanjutkon cecito
yong belum komi selesoikoan Yodi
stong. (..) Seperti tempot fecokhic
untuk bectukor Towo.

Mial Mot 7 Elephonts

7 E\ephontSs Mial Mot 1t's one of the only ploces thot is
open 24/7 in PhAom Penh. 1t's mosy

of the time the \ost \ocotion we go

YO before going home ofter going Yo
The b, where we drink some worer
ond eot before going 1o sleep. (..) You
con olso find beer ond some grilled
food from the neighborhood. 1Y's o
meeting point ond o storting point
for our teom. It's \ocotred in front

of the former White Building. A sofe
ploce YO woit. Some people did noY
cemember how To enter the building of
were 100 scored 10 enter, becouse v
\ooked o\d ond dongerous, SO we to\d
Them to woit there ond then picked
Them up. We \iked tO sit ond observe
peop\e 1O see Who Wos in ond out of
The building. Now, we come here Yo
Yolk obout uafinished stories thot we
storted during the doy. () I¥'s \ike the
\ost \oughing poiInt.

m



Soyo Mmempunyoil bonyok AOMO
panggilon. Nomo pongoilon SOyo Soot
ini odoloh Den. Woktu soyo berumuc
empot sompoil delopon tohun, Soyo
dipongoil Tentol don Ak Moo (kulit
qe\op). Lolu nenek soyo membeci
noMo panggilon Vonn, yong ortinyo
“emos’. Ke\lworgo soyo jJugo memonggil
SOYO dengon NOMO—AOMO PONgaIloN
ini. Sekorong mereko honyo
memongail soya Den. Mereko bilong
bohwo ketiko mudo, soyo odol\onh
SeOrong pemberant yong tidok tokut
SIOPO pun. Mudoh bersenong—-senong
dengon orong \ain, menghibur oNok—

l"iulllﬂ

onok don fetonggo, SoNgot energik
don OPTiIMIS. SOYO MemMPuUNYOL emMpPoti
Yyong Tingal podo keluorgo soyo don
SoNQOY bertenggaong hoti. Soot ini,
ketiko sedong tidok bersemongot
ofou Meroso Cemos, SOYo MenoINgOT
kemboli difi Soyo di MOSO MUdo, doN
memikickon bogoimono Coro melepos
STeess ogor meroso \ebih baik. Honyo
dengon mengingot dici di Moso
MUdo Ty, moko Mmuncul pikicon yong
memberi Yohu soyo 0p0 yong hoeus
dlokukon. 1yo, 1o okon membeci Yohu
SOYO 0p0 yong horus dilaokukon.

(bea/svoan NMudo)

.-

(vouager Dea/voaa)

Siden Kong, Mindfulness, Screenshot. Courtesy of the artist.
s (3]
1A 1R S/inN
A %) N

1 hove o \ot of names. My curcent
nicknome is Den. Bertween four ond
eight yeors o\d my Aicknomes wecre

Tenroi ond AL Moo (the dork—skinned
one). After thot, my grandmother
colled me Vonn, Which meons “go\d.

My fomily would olwoys coll me by

These nomes. Then they would just

coll me Den. They say thot when 1

WOoS young, 1 wos brove ond never

scored onyone. 1 wos someone Who
Wou\d olwoys rejoice with other
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peop\e, theer young children ond
The neighbors, very energetic ond
optrimistic. 1 hod o \ot of empothy for
My fomily ond wos very thoughtful.
Now, when 1 feel down, or when 1
hove onxiety, 1 think obout thot
o\d—-younger version of me ond how
1 will releose stress ond feel berter.
There are olwoays thoughts thot tell
mMme Whot O do yust by thinking obout
My old—younger self. He will vell me
whot Yo do.



Soyo suka pergl ke pantal di soot
fTectentu, di molom hoet don sebelum
motohori ferbenom. Pergerokon oic
\out tidok okon pernoh somo. Ando
melihotnyo sekoli, don Ando tidok
okon biso melihotrnyo \ogi. Bogi soyo,
U tidok ternailol horgonyo. Soyo
SONQOYT Terinspirast oleh \ogu Khmee
\omo yong berjudul Soriyo (oleh Sin
Sisomuth). Logu itu menggombockon
bOogOIMONO MOTOhOCT Terbenom,

don SOYOo Mmemutuskon membuot
SEeSUOTU YONg Visuol tentongnyo.

10 menggunokon koto—koto indon
yong biosonyo tidok kito gunokon,

(Soriya)
(tAotohoel)

seperti puisi. Motohoci Yerbenom
mencerminkon sesuotu yong hong,
keindohon cinto dolom hidupnyo.
Ketiko soyo berusio sepuluh Yohun,
soyo selolu menotrop moatrohori teciolu
\omo sekitor yom 4 sore. Menotop
motohori teclolu \omo tidok boik,
Yeropi soyo selolu melokukonnyo.
Koryo (Miadfulaess) rerinspirost
dori 0p0 yong soyo \ihot di pantoil
don di \out. Sebuoh cora yong
pontos untuk Mmengingot Mmoso \olu
yong indoh, don mecosokon kemboli
pecosoon tu \ogi.

—~ PR
EJTUN e o
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(Soriyo)
(The Sun)

Soriyo by Sin Sisomuth, Screenshot. Photo: Serine Mekoun

Thece's o specific Yfime when 1 \ike
YO QO TO the beolh ot Night ond
before sunset. The movement of
The oceon is never the some. You
\ook oF it once, but you con never
see thot movement ogain. For me
¥ is priceless. 1 om very inspiced
by thot old Khmer song Soriyo (by
Sin SisoMmuth). The song describes
how the sun sets, ond 1 decided Yo
moke something Vvisuol with it. He
uses beoutiful Words thot we usuolly
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don+t use, it's like poetry. The sunser
ceflects on something thot he \ost,
The beouty of the \ove of \his \ife.
When 1 wos ten, 1 wos olwoys storing
ot the sun for Y00 \ong around Ypm.
1t's Aot gOOdJd 1O stare ot the sun
for o \ong time, but T o\woys did
Thot. The work (Miadfulaess) wos
inspired by the imoges thot 1 sow ot
The beoch ond in the oceon. Ir is o
Q00d WOy 1O remember these good
o\d times and get thot feeling ogoin.



Keluorgo ibu soyo adoloh keluorgo
senimon. Meski soyo berosol doci
\otor belokong kevongon don
perbonkon, soyo selolu suko Mmenoci.
Seteloh \Llus dorfi perguruon Yingoy,
sSoyo Tidok mempunyoi pengolomon.
(.) Sayo \olu bekerjo dengon tonte
SOYO YONg Merupokon seorong
penari dJon koreogrofer terkenol

di Kombojo. Soyo membontu beliou
mendicikon Khmee ACYs Acodemy di
AmMmerika Secikot. Soyo terinspicost
oleh coro dio bekerjo somo dengon
penari—penacri dJon beckaryo di seni
pectunjukkon. 1o mengembongkon
bentuk baru dori yong klosik dengon
menggunokon kostum bocu, desoin,

10 odoloh perempuon yong sangot
bersemongot, kuot, dJon cokop. Kokek
soyo odoloh menteri kebudoyoon
seteloh rezim Khmer Mecoh (Chheng
Phon) joituh, 10 adoloh figur yong
menghidupkon kemboli seni don
budoyo, mengumpulkon 0 persen
SeNIMON Penyintos rezim Kihmer.
Sophiline pernoh finggol bersomonyo
don menjodi soloh sotu Mmucid
pecromonyo. Sophiline odoloh solon
SOTU SeNIMON geNEerost Perromo yong
menghidupkon kemboli seni. Soya
SONQOT Terinspicost olekh meceko.
Bekerjo somo dengon senimon

don perspektif yong berbedo—

bedo adoloh coro Aayoto untuk

\ogu, pPOtUNg, MISO\AYO...

(Tonte Sophiline
Cheom Shopiro)

HEDOY au_lsS

—t
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My mom's fomily i1s o fomily of octists.
1 hove o background in finonce
ond banking, but 1 o\woys \oved

doncing. Afrer university 1 hod no
expecrience. (L) 1 storted to worck
With my ountie Who s o fomous
doncer ond choreographer here in
Combodio. She creoted the Khmer
ACts Acodemy in the US ond 1 he\ped
her set up the compony. 1 wos
inspired by the woy she Wworks with
doncers ond in the performing octs.
She works around developing new
Aossicol forms with new costumes,
designs, soNgs, scu\ptures, for
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mengembongkon difi Soyo.

(Ruatie Sophiline
Cheom Shopiro)

exomple... She's o very possionote,
SYcong, ond powecrful womon. My
grondfother wos the minister of
culruce ofter Khmer Rouge (Chheng
Phon), he's the one Who revived octs
ond culture, bringing bock together
The 0 percent of octists who
survived the Khmer cegime. Sophiline
WOos \iving With him ond wos one

of his first students. She's poct of
The ficst generotion of artists who
cevived the octs. 1 om very inspired
by them. Working with different
ortists ond perspectives wos o ceol
wowy Yo develop myself.
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