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Contemporary And (C&) is a dynamic platform for reflecting and connecting ideas and discourses on 

contemporary visual arts from Africa and its Global Diaspora. C& publishes weekly features, columns, reviews, 

and interviews in English and French on contemporaryand.com. C& América Latina (C& AL) focuses on the 

connections between Latin America, the Caribbean, and Africa (amlatina.contemporaryand.com). Texts on this 

platform are published in Portuguese, Spanish, and English. The C& print issues are published twice a year. 
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Sa Sa Art Projects គឺជាគំនិតផ្តួចផ្តើមដេលដំណើរការដោយវិចិតេករដេលឧទ្ទិសដល់ការអនុវត្តសិលេបៈសហសម័យ
បេកបដោយការពិសោធន៍ និងសំខាន់។ វាតេូវបនបង្កើតឡើងក្នុងឆ្នេំ 2010 ដោយសមគមសិលេបៈ Stiev Selapak ហើយបន
ដំណើរការពីអគារផ្ទះល្វេងបេបបេវត្តិសស្តេ និងរស់រវើកដេលគេស្គេល់ថាជាអគារសក្នុងរាជធានីភ្នំពេញរហូតដល់ឆ្នេំ 2017 
នៅពេលដេលអគារនេះតេូវបនវាយកម្ទេចដើមេបីអភិវឌេឍថ្មី។ នៅទីតាំងថ្មីរបស់ខ្លួន គមេេងសិលេបៈ Sa Sa បនផ្លេស់ប្តូរឆ្ពេះទៅរក
ការចូលរួមកាន់តេខា្លេំងជាមួយសិលេបករវ័យក្មេង និងនិសេសិតបញ្ចប់ការសិកេសាផ្នេកសិលេបៈរបស់កម្ពុជា ខណៈពេលដេលបន្តបង្កើត
កិច្ចសន្ទនាកាន់តេសុីជមេេជាមួយសិលេបករក្នុងតំបន់អាសុី តាមរយៈកម្មវិធីអប់រំបេកបដោយភពច្នេបេឌិត ការតាំងពិព័រណ៍ 
កន្លេងស្នេក់នៅរបស់សិលេបករ Pisaot និងកិច្ចសហការផេសេងៗទៀត។ គមេេង។ ជាមួយនឹងសកម្មភពរបស់ខ្លួន គមេេងសិលេបៈ 
Sa Sa ដោះសេេយបញ្ហេកង្វះហេដ្ឋេរចនាសម្ព័ន្ធរបស់បេទេសកម្ពុជាសមេេប់ការអប់រំសិលេបៈសហសម័យ និងការចូលរួម។ ដោយ 
មិន តេូវ បន ចង ភ្ជេប់ នឹង រចនាសម្ព័ន្ធ អង្គការ រឹងរូស គមេេង សិលេបៈ Sa Sa អាច អភិវឌេឍ សរើរាង្គ និង សមេប តាម បរិបទ ដេល ផ្លេស់
ប្តូរ និង តមេូវការ របស់ សហគមន៍ ដេល វា ធ្វើ ការ ជាមួយ។

Sa Sa Art Projects is an artist-run initiative dedicated to experimental and critical contemporary art practices. 
It was founded in 2010 by the arts collective Stiev Selapak and operated from a historic and vibrant apart-
ment complex known as the White Building in Phnom Penh until 2017, when the building was demolished 
for new development. At its new location, Sa Sa Art Projects has shifted toward a stronger engagement with 
Cambodian young artists and art graduates while continuing to build a deeper dialogue with artists within 
Asia through its creative education programs, exhibitions, its signature Pisaot artist residency, and other 
collaborative projects. With its activities, Sa Sa Art Projects addresses Cambodia’s lack of infrastructure for 
contemporary art education and engagement. By not being bound to a rigid organizational structure, Sa Sa 
Art Projects is able to evolve organically and adapt to the changing context and needs of the communities it 
works with.



CONCEPT 
C& in conversation with members of the artistic team of 
documenta fifteen

EDITORIAL TEAM C&
Julia Grosse, Yvette Mutumba, Theresa Sigmund, Mearg 
Negusse, Olivia Buschey, Jenifer Evans, Seggen Mikael

EDITORIAL TEAM Sa Sa Art Projects
VUTH Lyno, LIM Sokchanlina, KHVAY Samnang, CHUM 
Chanveasna, KONG Siden, KONG Dara, KOURN Lyna, OUNG 
Tharo, CHHUM Phanith, MECH Choulay, LY Sokvichea. 

CONTRIBUTORS
Russel Hlongwane, Gloria Kiconco, Serine Ahefa Mekoun, Yina 
Jiménez Suriel, Abdul Halik Azeez

TRANSLATION English - Khmer
Sa Sa Art Projects

DESIGN
KONG Siden 

Digital Illustrator
KOEURM Kolab

PRINTING
Vann Sophea Printing House 
 

គំំនិិត
C& នៅក្នងុការសន្ទនាជាមួយសមជិកនៃេក្រុេុមសិលេបៈនៃេ documenta 
ដប់ប្រាំេេំ

ក្រុ�ុមវិិចាារណ�ថាា C&
Julia Grosse, Yvette Mutumba, Theresa Sigmund, Mearg 
Negusse, Olivia Buschey, Jenifer Evans, Seggen Mikael

អេ�ឌីីតូរីល ក្រុ�ុម�ារងាារគំអេក្រុមោងាសិិលៈ�សិ-សិ
VUTH Lyno, LIM Sokchanlina, KHVAY Samnang, CHUM Chan-
veasna, KONG Siden, KONG Dara, KOURN Lyna, Oung Tharo, 
CHHUM Phanith, MECH Choulay, LY Sokvichea.

�ន�រួមចាំណែណ�
Russel Hlongwane, Gloria Kiconco, Serine Ahefa Mekoun, Yina 
Jiménez Suriel, Halik Abdul Azeez 

�ារប�ណែក្រុបភាាសិា�ង់ាអេគំេសិ-ណែ�ែរ
គមេេងសិលេបៈស-ស

រចានិា
គង់ សុីដេន

�ន�គំូររូបឌីីជីថីាល
គឿម កូឡាប

�ារអេ�ោ�ពុុមព
រោងពុម្ព វណណសុភ
 

© authors/photographers

All rights reserved.

While we have endeavored in good faith to obtain from such 

third parties the rights we believe necessary to include their 

works, we do not represent or warrant that use of the content 

displayed will not infringe or violate the rights of third parties.

This very special print issue was funded by ifa (Institut für Aus-

landsbeziehungen) and the Swiss Arts Council Pro Helvetia. 

© អ្នកនិពន្ធ/អ្នកថតរូប

រកេសា រ សិទ្ធ គ្រេប់យ៉ា៉េង។

ខណៈពេលដេលយើើងបនពេយាយ៉ាមដោយសោះេះតេង់ដើមេបីទទួលបនពី

ភគីទីបីនូវសិទ្ធិដេលយើើងជឿឿថាចាំបច់ដើមេបីរួមបញ្ចូលការងាររបស់ពួកគេ 

យើើងមិនតំណាង ឬធានាថាការប្រើេើប្រាំេេស់ខ្លឹមសរដេលបនបងា្ហេញនឹងមិន

បំពាន ឬបំពានសិទ្ធិរបស់ភគីទីបីនោះះទេ។

បញ្ហេបោះពុម្ពពិសេសនេះតេវូបនផ្តល់មូលនិធិដោយ ifa (Institut für 

Auslandsbeziehungen) និងក្រុេុមបេឹកេសាសិលេបៈស្វីស Pro Helvetia ។



មាតិ�ា

វិិចាារណ�ថាា 

គំអេក្រុមោងាសិិលៈសិ-សិ
អេសិេរីនិ �ាហ្វាាាអេមគំនិ់

ពិិភពិលោ�ោកកុ�ងពិាកយមួួយមួាាត់់:៨ 

ពិាកយលោ�ើមួី�ស្វែ�ែងយ�់អំពំិ�ពិិភពិនៃ�គលោ�មួោង�ិ�ី�-�

�ាាវ�ិ�ី� (�ិ�ី�នៃ�ុ��ឌិតិ់)

បាារ លោ��ាង��ែ�ត់

លោ�ើខ្ញុំំ�ំ�ង់�ឹង ខ្ញុំំ�ំ�ត់ូវស្វែត់លោ�ៅ

�លោ�េ�ា�

មួាាត់លោ�ស្វែវ�លោអំលោ�ស្វែ�ែ�

លោកេងស្វែ��/វណ្ណណ

�ូរិយា 

អំុកមួ�ង�ុភ����

អំំពិ� លោ�េរី� អំា�ែាលោមួគ�់

Más Arte Más Acción
Yina Jiménez Suriel

អំុក�តូ់វស្វែត់លោមួើ�ភូមិួ�ា��រ លោ�ើមួី�អំា�លោ�ោ�លោ�ើរលោ�ៅកុ�ងវា

៤°២៦ ′ ខ្ញុំាងលោ�ើង៧៦°៤៥′ខ្ញុំាង�ិ�

៥° ៤០' ៥៩' ខ្ញុំាងលោ�ើង ៧៦° ៣៩' ០' ខ្ញុំាង�ិ� // ៥ ° ៤២'២៥" ខ្ញុំាងលោ�ើង 

៧៧ ° ១៦'១៣" ខ្ញុំាង�ិ� // ៥ ° ៣៧'៩៣០" ខ្ញុំាងលោ�ើង ៧៧ ° ២៤'៥៦៤" ខ្ញុំាង�ិ�

អំំពិ� Yina Jiménez Suriel

The Black Archives
Gloria Kiconco

លោត់ើអំកុ�ង់មួា��័យថាា "��ឈមួមួុខ្ញុំ�ឹងភាពិលោខ្ញុំេៅងងឹត់"?

អំំពិ� Gloria Kiconco

Jatiwangi
Russel Hlongwane

��ឥ�ឋ �ាអំត់រ�ញ្ញាាាណ្ណ មួិ�ស្វែមួ��ាមួធ្យយមួលោ�

កស្វែ�េងរ��់លោយើងលោ�ៅកុ�ងពិិភពិលោ�ោក

�ងគមួ �ិ�ី� �ិង��ស��យភាពិរ��់វា

�ា�់ពិ���លោ�ើង

��ឥ�ឋ �ាអំត់រ�ញ្ញាាាណ្ណ លោ��ឋកិ�ចនៃ�ុ��ឌិិត់ �ិងរលោ�ៀ�វារ��ិរ�ររភាពិ

លោ��ករ���ុិ�ឋា� ឬ��ស្វែ���ាការពិយាករណ្ណ៍

អំំពិ� Russel Hlongwane

Lumbung �ន�អេ�ោ�ពុុមពផ្សាាាយ
Abdul Halik Azeez

អំំពិ� Abdul Halik Azeez

៦

៨

១៣

១៤

១៧

១៨

២១

២២

២៥

២៦

២៧



6

8

13

14

17

18

21

22

25

26

27

Contents

EDITORIAL

Sa Sa Art Projects
Serine Ahefa Mekoun

#AworldInAword: 8 words Into Sa Sa Art’s world  

Stiev Selapak (Art Rebel)

Strange Fruit Bar

Ber Khnhom Chong Deng Khnhom Trov Te Tov  (If I want to know, I should go)

Tonle Sap Lake

7 Elephants Mini Mart

Younger Den/Vann

Soriya  - The Sun

Auntie Sophiline Cheam Shapiro

About Serine Ahefa Mekoun

Más Arte Más Acción
Yina Jiménez Suriel

YOU HAVE TO SEE THE GEOGRAPHY TO BE ABLE TO FLY IN IT

4°26’ North 76°45’ West

5° 40’ 59’’ North 76° 39’ 0’’ West // 5°42’25” North

77°16’ 13’’  West // 5°37’930” North 77°24’564” West

About Yina Jiménez Suriel

The Black Archives
Gloria Kiconco

What Do You Mean, “Facing Blackness”?

About Gloria Kiconco

Jatiwangi
Russel Hlongwane

Terracotta As Identity, Not So Much a Medium

Our place in the worlds

Society, art, and its spectacle

From the ground up

Terracotta as identity, creative economy, and sustainability agenda

About Russel Hlongwane

Lumbung of Publishers
Abdul Halik Azeez

Manuals for the Living Abdul Halik Azeez

About Abdul Halik Azeez



សូមស្វេគមន៍មកកាន់ទសេសនាវដ្តីដេលបោះពុម្ពជាពិសេស 
#គំអេក្រុមោងាបអេងាើ�តបណាាញទំំនិា�់ទំំនិងា!

ខឹ្លមសរដេលអ្នកបនឃើើញនៅក្នុងអត្ថបទនេះគឺបនមកពីការធ្វើដំណើរដ៏
វែេងឆាេយ និងស្វិតស្វេញក្នុងការនាំមកនូវ បណាាេញទំនាក់ទំនងថ្មីមួយ
រួមគា្នេ និងបនបង្កើតកិច្ចសហបេតិបត្តិការ ដ៏គួរឱ្េយរំភើើបមួយនៅជុំវិញ
ពិភពលោក។

យើើងខំុំគឺគ្រេឹះសាេនបោះពុម្ពដេលមនឈ្មោះះេះថា Contemporary And (C&) 
ដេលជាកម្មវិធីផេសព្វផេសាយ និងផេសារភ្ជេប់ស្នេដៃេសិលេបៈចមេុះ របស់ផលិតករ
ផ្នេកវបេបធម៌មកពីទ្វីបអាហេ្វិក និងអង្គការចំណាកសេុកពិភពលោក។ 
រយៈពេលបេហែេល ១០ឆ្នេំកន្លងមកនេះ គ្រេឹះសាេនបោះពុម្ព C& គឺជា
បណាាេញមតិចមេុះដេលមនការវិវឌេឍន៍ឥតឈប់ឈរជាសកល  និងដេល
ចែេករំលេកអំពីរឿឿងរាាេវបេវត្តិសសេ្តនិងបទពិសោធន៍ ព្រេមទាំំងជជែេកវែេក
ញែេកអំពីសិលេបៈសហសម័យ។ គ្រេឹះសាេនបោះពុម្ព C& Cosmos មនទាំំង
មតាការឿឿង និងព្រេឹត្តកិារណ៍ ដេលមនផ្តល់ជូនតាមបេព័ន្ធអនឡាញ នៅ
ខាងក្រៅេេ ព្រេមទាំំងនៅចនោះ្លេះ៖ តាមរយៈភសឌីជីថល និងការជួបផាេល់។ 

យើើងមនសេចក្តីរំភើើបរើករាយណាស់ដេលបនទទួលការអញ្ជើើើញពីកម្មវិធី
មហោសេពពិព័រណ៌សិលេបៈសហសម័យអន្តរជាតិ Documenta fifteen 
ឱ្េយដឹកនាំសម្រេេេចគមេេង �ារបអេងាើ�តបណាាញទំំនិា�់ទំំនិងា៖ អេនិៅអេល�
ឯ�សិារនិិងាអេនិៅនិឹងា�ណែនិេងា (Weaving Networks: On Paper, In Places) 
។ ការបង្កើតបណាាេញទំនាក់ទំនងសកលគឺជាមូលដ្ឋេនគ្រេឹះនៃេការងាររបស់
យើើង។ នៅក្នុងបរិបទនេះគ្រេឹះសាេនបោះពុម្ព C&ដោយមនការសហការជា
មួយក្រុេុមសិលេបករលុមបេុងា (Lumbung) ចំនួនបួន និងអ្នកនិពន្ធបួនរូបមក
ពីសហគមន៍ C& របស់យើើងបនរួមគា្នេបង្កើតបនជាឯកសរបោះពុម្ព
ផេសាយខុសៗគា្នេចំនួនបួនដេលទីបំផុតបនមកដល់ក្នុងដៃេរបស់អ្នក!

ព្រេឹត្តិការណ៍ដេលបនកើតឡើង៖ អ្នកនិពន្ធរបស់កម្មវិធីC&ម្នេក់ៗបន
ចំណាយពេលជាមួយក្រុេុមសិលេបករលុមបេុងា (Lumbung) រឿៀងៗខ្លួនដោយ
សមេបតាមបរិបទតំបន់របស់ពួកគេ ដើមេបីស្វែ្វេងយល់ដឹងអំពីចក្ខុវិស័យ 
ការអនុវត្ត សហគមន៍ និងបរិសាេនរបស់ពួកគេ។ ជាលទ្ធផល អ្នកនិពន្ធម្នេ
ក់ៗបនសរសេរអត្ថបទចំនួន៤ខុសប្លេកពីគា្នេ ដេលបនឆ្លុះបញ្ចេំងពី
បទពិសោធន៍ដ៏ពិសេសនេះ។ អ្នកនិពន្ធរបស់គ្រេឹះសាេនបោះពុម្ព C&Yina 
Jiménez Suriel មកពីសធារណរដឋ ដូមីនីក បនធ្វើដំណើរទៅ អង្គការ 
Más Arte Más Acción នៅទីក្រុេុងបូហោ្គេតា បេទេសកូឡំុុំបី�។ អ្នកនិពន្ធ 
Gloria Kiconco មកពីបេទេសអីូហ្គង់ដ បនចំណាយពេលទៅនៅបណណ
សរបេវត្តិសស្តេ The Black Archives នៅទីក្រុេុង Amsterdam បេទេស
ហូឡុំង់។ អ្នកនិពន្ធ Serine Mekoun មកពីបេទេសបេលហេសិកនឹង តូហោ្គេ 
បនទៅគមេេងសិលេបៈស-ស នៅទីក្រុេុងភ្នំពេញ បេទេសកម្ពជុា ខណៈដេល 
អ្នកនិពន្ធ Russel Hlongwane មកពីបេទេសអាហ្វេិកខាងតេបូង បន
ចំណាយពេលសិកេសាស្វែ្វេងយល់អំពីការអនុ វត្តជាសមូហភពរបស់
សហគមន៍សិលេបៈ Jatiwangi Art Factory នៅបេទេសឥណូ�នេសុី។  

លទ្ធផលជាក់ស្វែ្តេង ដេលបនមកពីការ ចុះជួបសិកេសាផាេល់នៅកន្លេទាំំងបួន
ផេសេងគា្នេនេះបនជួយពង្រីេីកបណាាេញទំនាក់ទំនងរបស់គ្រេឹះសាេនបោះពុម្ព 
C&ក្នុងរបៀបថ្មីដ៏លអគឺការបោះពុម្ពផេសាយចំនួនបួនិដេលតេូវបនបង្កើតនិង
បោះពុម្ពផេសាយដោយក្រុេុមសិលេបករទាំំង៤របស់យើើង៖ ខណៈពេលដេលការ
បោះពុម្ពផេសាយនីមួយៗមនបញ្ចូលអត្ថបទទាំំងបួនសរសេរដោយអ្នកនិពន្ធ
របស់គ្រេឹះសាេនបោះពុម្ព C& និងអត្ថបទដោយ Abdul Halik Azeez របស់
យើើង ទមេង់អត្ថបទគឺខុសប្លេកពីគា្នេយ៉ា៉េងខា្លេំងពាក់ព័ន្ធនឹងរូបភព អារម្មណ៍ 
និងសះេរតី។ចំណែេកធំបំផុតនៃេការបោះពុម្ពផេសាយនេះ កំពុងតេូវបន
ចែេកចាយក្នុងតំបន់ដល់សហគមន៍ទាំំងបួនផេសេងគា្នេ របស់ក្រុេុមការងារ

សមូហភពទាំំងបួន។ ចំណែេកតូចៗក៏តេូវបនចែេកចាយនៅក្នងុទីក្រុេុង
កាស្វែេល បេទេសអាល្លឺម៉ង់ផងដេរ។ 

គំនិតនៃេការបង្កើតបណាាេញទំនាក់ទំនងថ្មីដេលមនតម្លៃ្លេនៅក្នុងកម្មវិធី
មហោសេពពិព័រណ៌ សិលេបៈសហសម័យអន្តរជាតិ Documenta fifteen  
នៅតេបន្ត!

គំអេក្រុមោងាបអេងាើ�តបណាាញទំំនិា�់ទំំនិងា (Weaving Network) គឺកំពុងតេ
ចាប់ផ្តើមបង្កើតកិច្ចសហបេតិបត្តិការ និងការចាក់ស្រេះេេះទំនាក់ទំនងជាមួយ
បណាាេញនៃេអ្នកបោះពុម្ពផេសាយរបស់ កម្មវិធីមហោសេពពិព័រណ៌សិលេបៈ
សហសម័យអន្តរជាតិ Documenta fifteen (Documenta’s Lumbung 
of Publisher) ដោយសរគំនិតជាច្រើេើន ដេលជួយផេសាភ្ជេប់បណាាេញ
ទំនាក់ទំនងរបស់ពួកយើើងទាំំងអស់គា្នេ។ បណាាេញនៃេអ្នកបោះពុម្ពផេសាយ 
(Lumbung of Publisher) ដេលជាបណាាេញនៃេអ្នកបោះពុម្ពផេសាយឯករាជេយ
ចំនួន២១រូប មកពីជុំវិញពិភពលោក មនមូលដ្ឋេនផ្នេកលើបទពិសោធន៍ 
ទសេសនវិស័យ តម្លៃ្លេ និងតមេូវការរួម។សមេេប់រយៈពេលប្រាំេេំថ្ងៃៃេ ពួកគេនឹង
ប្រើេើប្រាំេេស់ទីកន្លេង ruruHaus និងកន្លេងផេសេងទៀតនៃេកម្មវិធីជាសធារណៈ
របស់ មហោសេពពិព័រណ៌សិលេបៈសហសម័យអន្តរជាតិ Documenta 
fifteen ដើមេបីផេសាភ្ជេប់ក្រុេុមការងារសមូហភព (Lumbung) ជាមួយនឹង
ទសេសនិកជនក្នុងទីក្រុេុងកាស្វែេលនិងបេព័ន្ធអេកូឡុំូសុីរបស់សមជិកក្រុេុម
សិលេបករ លុមបេុងា (Lumbung)។

សំណួរពាក់ព័ន្ធបញ្ហេបេឈមនិងសកា្តេនុពលនៃេការបោះពុម្ពផេសាយ ទមេង់
នៃេការចែេកចាយ និងការបង្កើតជាក្រុេុម គឺជាបេធានបទរួមរបស់គមេេង
ទាំំងពីរនេះ។ កិច្ចសហការរវាង គំអេក្រុមោងាបអេងាើ�តបណាាញទំនំិា�់ទំំនិងា 
(Weaving Networks) និិងា បណាាញនៃនិក្រុ�ុម�ន�អេ�ោ�ពុុមពផ្សាាាយ 
(Lumbung of Publishers) នឹងតេូវបនឆ្លុះបញ្ចេំងឱ្េយឃើើញ តាមរយៈ
អត្ថបទការស្វែេតឬ ទសេសនវដ្តីនៅលើគ្រេឹះសាេនបោះពុម្ពវេបសយ C& 
platform (contemporaryand.com)ក៏ដូចជាតាមរយៈការទៅជួបផាេល់
ដល់ទីកន្លេងនៅក្នុងទីក្រុេុង Kassel។

គំអេក្រុមោងាបអេងាើ�តបណាាញទំំនិា�់ទំំនិងា (Weaving Networks) តេូវបន
បង្កើតឡើងដោយ គ្រេឹះសាេនបោះពុម្ព C& ដោយមនវិទេយាសាេន Institut für 
Auslandsbeziehungen (IFA) និងក្រុេុមបេឹកេសាសិលេបៈបេទេសស្វីស Pro 
Helvetia ជាដៃេគូសហបេតិបត្តកិារ។ ក្រុេុមបេឹកេសាសិលេបៈបេទេសស្វីស Pro 
Helvetia ក៏បនជួយគាំទ្រេដល់បណាាេក្រុេុមអ្នកបោះពុម្ពផេសាយ ( Lumbung 
of Publishers) ផងដេរ។ 

សិូមណែថាេងា�ំណរគំុណយាាងាក្រុជីាលអេក្រុជីៅចាំអេពុោ��មែវិិធីីមអេហ្វាោក្រុសិពុពិុព័ុរណ៌
សិិលៈ�សិហ្វាសិម័យ�និតរជីាតិ Documenta fifteen ណែ�ល�ានិ�អេ�ើ�ញ
អេយ�ងា�ំ�ំឱ្យយចាូលរួមអេនិៅ�ន�ងា�មែវិិធីីអេនិ�។  

ហើយពេលនេះសូមឱ្េយយើើងបន្តធ្វើការបង្កើតបណាាេញជាបន្តបនាាេប់...

វិិចាារណ�ថាា
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Welcome to this very special print magazine #weavingnetworks!

What you find here, is the outcome of a very rich and intense 
journey bringing together new networks and creating exciting 
synergies literally across the globe.

We are Contemporary And (C&), a platform, which features and 
links the important, multilayered work by cultural producers 
from Africa and the global Diaspora. Since almost ten years, 
C& is a global, constantly growing network of the most divers 
voices, sharing (hi-)stories, experiences and debates around 
contemporary visual art. The C& Cosmos comprises content 
and events happening online, offline, and in-between: Through 
language. Through digitality. Through encounters. 

We are thrilled to have been invited by documenta fifteen to 
realise the project Weaving Networks: On Paper, in Places. 
Global networking is the basis of our work. In this context, C&, 
in collaboration with four collectives of the lumbung and four 
writers from our C& community created four very different print 
editions of which you are finally holding one in your hand!

What happened: each C& writer spend time with one collective 
respectively in their local context to get a sense of their visions, 
practice, communities and environment. The outcome are four 
very different and very unique texts reflecting on this special 
experience. C& writer Yina Jiménez Suriel from the Dominican 
Republic travelled to be with Más Arte Más Acción (MAMA) in 
Bogotá in Colombia. Gloria Kiconco from Uganda spend time 
with The Black Archives in Amsterdam in the Netherlands. 
Serine Mekoun from Belgium and Togo visited SaSa Art Projects 
in Phnom Penh in Cambodia whilst Russel Hlongwane from 
South Africa got to know the collective practice of Jatiwangi Art 
Factory in Jatiwangi in Indonesia.

The physical result of these different and intense encounters 
which stretched and expanded our C& networks in a new and 
beautiful way are four editions designed and printed by the four 
collectives: While each print edition contains the four texts by 
our C& writers and a text by Abdul Halik Azeez, the layout is very 
different in terms of look, feel and spirit. The biggest part is being 
distributed locally within the different communities of the four 
collectives. A smaller part of the editions is also distributed in 
Kassel. 

And the idea of weaving new, meaningful networks in the frame 
of this documenta fifteen continues!  

Weaving Networks is starting to develop exciting new synergies 
and interlocks with documenta’s lumbung of Publishers as 
there are many ideas that connect all of us. The lumbung of 
Publishers, a network of 22 independent publishers from 
around the globe, is based on shared needs, values, visions, 

experiences. For five days, they will occupy ruruHaus and other 
spaces of documenta fifteen’s public program in order to link 
lumbung to the local audiences in Kassel and the ecosystems 
of the members. 

Questions around the challenges and the potential of publishing, 
forms of distribution and creating collectively are shared topics 
of both projects. The collaboration between Weaving Networks 
and the lumbung of Publishers will be reflected through 
features and articles on the C& platform (contemporaryand.
com) as well as through physical encounters in Kassel. 

Weaving Networks was developed by C& with the ifa (Institut für 
Auslandsbeziehungen) and the Swiss Arts Council Pro Helvetia 
as cooperative partners. Pro Helvetia also supports the lumbung 
of Publishers.

A huge thank you to documenta fifteen for inviting us.
And now let us continue weaving and weaving and weaving...

EDITORIAL
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ពុិភាពុអេលោ��ន�ងាពុា�យមួយមាាត់: ៨ពុា�យ

អេ��មៈីណែសិាងាយល់�ំពុីពុិភាពុនៃនិគំអេក្រុមោងាសិិលៈសិ-សិ
#AworldInAword: 8 words Into Sa Sa Art’s world   

កញ្ញេ Serine Ahefa Mekoun កំពុងបេមូលសច់រឿឿងនៅក្នុងគ

មេេងសិលេបៈស-ស នៅរាជធានីភ្នំពេញ បេទេសកម្ពុជា

Serine Ahefa   Mekoun harvesting at Sa Sa Art Projects 
in Phnom Penh, Cambodia

សិនិាានិុក្រុ�មសិអេងាេប(បងាាាញជីារូបភាាពុអេ�ឡិិចាក្រុតូនិិ�)

អេត�អេយ�ងា�ាចាបអេងាើ�តអេឡិ�ងាវិិញនូិវិវិា�យសិពុា�ន�ងាបរិបទំ�ន�ងាក្រុសុិ�ឱ្យយមានិល�េណ�
�ុសិណែបេ�ពីុពុិភាពុសិិលៈ�សិហ្វាសិម័យធីមែតាណែ�ល�ានិបអេងាើ�តអេឡិ�ងាអេនិៅ�ន�ងា�ៈ�និ
អេវិយយា�រណ៍របសិ់អេលោ��ាងាលិចា�ានិអេ�ោយរអេបៀបណា? អេហ្វា�យអេត�អេយ�ងា�ាចា
ណែ�នៃចានឱ្យយ�ុសិពុី�ៈ�និតក្រុមាណែ�លអេគំនិិយមអេក្រុប�ក្រុ�ាសិ់យាាងាអេល�សិលុប�ានិអេ�ោយ
រអេបៀបណា?

សនាាេនុក្រុេមអង់គ្លេស-ខ្មែ្មេរសង្ខេប (បងា្ហេញជារូបភពអេឡុំិចតេូនិក) របស់គមេេង
សិលេបៈស-ស ទទួលរងឥទ្ធពិលពីសនាាេនុក្រុេមនៅក្នងុកម្មវិធីពិព័រណ៌ Documenta 

fifteen ដេលមនគោលបំណងលើកស្ទួយវិធីប្រើេើប្រាំេេស់ភសជាឧបករណ៍ដើមេបី
អភិវឌេឍគំនិត និងការយល់ឃើើញថ្មីៗ។ សនាាេនុក្រុេមសង្ខេបនេះបង្កើតឡើងតាមរយៈ
ការជួបជុំគា្នេចែេករំលេកសច់រឿឿង និងបេវត្តិរឿឿងរាាេវដេលបនជួបបេទះក្នុងឆកជីវិត
ផាេល់ខ្លួនដេលតេូវបនបេមូលចងក្រុេងដោយ កញ្ញេ Serine Mekoun ដេលជា
អ្នកនិពន្ធ និងជាអ្នកសរព័ត៌មននៅក្នុងរាជធានីភ្នំពេញ។ សនាាេនុក្រុេមសង្ខេបនេះ 
រឿៀបរាប់តេ�សៗអំពីការយល់ឃើើញរបស់ភសតាមតំបន់ទៅលើសហគមន៍ និង
ពិភពដេលយើើងរស់នៅនៅពេលដេលយើើងប្រើេើប្រាំេេស់សនាាេនុក្រុេមដេលបង្កើតថ្មី។

An (e-llustrated) short glossary

How do we (re)build local lexicons away from the normativity of the 
contemporary art world manufactured in Western grammars and how 
do we break away from power dynamics established by dominant 
languages?

Sa Sa Art Projects’ short (e-llustrated) Khmer-English glossary was 
inspired by the documenta fifteen glossary, which aims at expanding the 
way language is used as a tool to develop new ideas and perspectives. 
Built through a collective storytelling session and fragments of personal 
anecdotes collected by writer and journalist Serine Mekoun in Phnom 
Penh, it gives a short account of what local languages say about 
community and the worlds we allow to exist when we enter their 
reinvented lexicons. 
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លោយើងបាា��ូ�លោរៀ��ំ�ាញថាត់រូ��ាមួួយគុា លោ�ើយពិួកលោយើងយ�់លោ�ើញថាាការស្វែ�ករំស្វែ�ក�ំលោណ្ណ��ឹងស្វែ��លោយើង��ួ�បាា�ពិ�
ថាុាក់លោរៀ��ំ�ាញលោ��គឺ�ាគំ�ិត់�អ។ (...) ពិួកលោយើង�ង់�លោងើើត់�កុមួមួួយ �ូ��ា�កុមួ�ិ�ីករមួួយស្វែ�រ។ លោ�ៅលោពិ�លោ�ោ�ពួិកលោយើងពិិត់�ា
មួិ��ា�់បាា��ឹង�ីា�់អំំពិ�លោគោ�លោ�ៅនៃ��កុមួស្វែ��ពិួកលោយើងបាា��លោងើើត់លោ�ោ�លោ� (...)។ លោ�កោយមួក លោយើងក៏បាា��ា�់លោ�រើមួគិត់ថាាលោត់ើលោយើង
គួរ�ាក់លោឈេោ��កុមួលោយើងស្វែ��ណ្ណា (...) ។លោយើងលោយើងលោ�ៅលោកេង �ិងរឹងមួាំលោ��ៀ�បាា��ូ��ាយុវ���ាាវអំញ្ញាចឹង។ លោ�ៅកុ�ងលោខ្ញុំមួរភា�ា សិាាវិ
សិិលៈ� �ំលោ�ៅលោ�ៅលោ�ើ�កុមួមួ�ុ�សវ័យលោកេងស្វែ��មួា�ភាពិ�ែា�ា�់ �ិងរឹងមួាំ ស្វែ��កំពិុងស្វែត់�លោងើើត់�ុានៃ��ិ�ី�នៃ�ុ��ឌិិត់ (rebel 
art)។ លោយើងមួកពិ��ាវត់ារលោ�សងគុាស្វែ���ង់លោធ្យែើការងាររួមួគុាលោ�ើមួី�លោ�ើក�ា�យវិ�័យ�ិ�ី����មួ័យ កុ�ង�កខណ្ណ�លោ�កៅ�េ�វការ ស្វែ��
�ា�យពិ��ាក�វិ�យា�័យវិ�ិ�ត់�ិ�ី�លោ�ៅ��លោ��កមួុ��ា �ាឧ�ា�រណ្ណ៍ មួា��កខណ្ណ��ុរាណ្ណ�ាងលោយើង (...) លោយើង�ង់លោធ្យែើអំែ�មួួយស្វែ�េក  
�ាអំែ�ស្វែ��មួិ�ធ្យេា�់លោធ្យែើឬលោកើត់មួា�ពិ�មួុ�មួកលោ�ៅ��លោ��កមួុ��ា (...)។ លោយើង�គា�់ស្វែត់«�ង់លោធ្យែើវា»លោ�ើលោ�ោ����ា «�ត់ូវឬខ្ញុំុ�»ក៏លោ�ោយ (...)។ 
លោ�ៅឯ�ាក�វិ�យា�័យមួិ�បាា��លោ�ងៀ�ឱ្យយលោធ្យែើការពិិ�ារណ្ណាស្វែ���ត់ិ�រិ�លោ�ោ�លោ� �ូលោ�ុ�អំុក��ួ�បាា��ំ�ាញ�លោ�ចកលោ�� �ាុស្វែ�រអំកុមិួ�
លោ���ំស្វែណ្ណកគំ�ិត់គិត់អំំពិ��ំណ្ណុ��ំខ្ញុំា�់នៃ�លោគោ�គំ�ិត់ ឬគំ�ិត់លោ�សងៗលោ�ើយ (....) ឬក៏គិត់អំំពិ���វត់រិនៃ��ិ�ី����មួ័យ �ិង
�ិ�ី��ំលោ�ើ�។ លោយើងលោ�រោត់លោ�ៅលោ�ើការពិិ�ារណ្ណាស្វែ���ត់ិ�រិ� �ិងការគាំ��គុាលោ�ៅវិញលោ�ៅមួកលោ��ើ��ាង។ អំែ�ស្វែ���ាក�វិ�យា�័យ
មួិ�បាា��លោ�ងៀ�លោ�ោ�គឺការលោ�ើក�ិត់រគំ�ិត់រ��់�ិ�ិសត់ឱ្យយ�ូ�ាយ លោ�ើយលោ��គឺ�ាអំែ�ស្វែ���កុមួលោយើងបាា�លោធ្យែើ។ (....) លោយើង�ំលោពិញ�លោ�េោ�
ខ្ញុំែ�ខ្ញុំាត់ស្វែ���ាក�វិ�យា�័យមួិ�បាា�លោធ្យែើ �ិងលោធ្យែើវាកុ�ងរលោ�ៀ�លោ�សង។ការណ្ណ៍ស្វែ��លោយើងកំណ្ណត់់�ិយមួ�័យ�ិ�ី�លោ�ោយខ្ញុំេ��ឯងក៏
មួា��ារ��ំខ្ញុំា�់�ងស្វែ�រ។  (...)មួិ�ស្វែមួ��គា�់ស្វែត់គូររូ�លោ�ើមួលោឈើមួួយលោ�ើមួ ឬរូ�ភាពិណ្ណាមួួយស្វែ��អំុកលោ�ើញលោ�ៅលោ�ើអំេ��ធ្យឺណិ្ណត់  ឬក៏
�គា�់ស្វែត់�មួេង�ាំង��ុងរួ�លោ�ើយ�ិយាយថាាលោ���ា�ុានៃ��ិ�ី�រ��់ខ្ញុំំ�ំបាា�លោ�ោ�លោ�។ (...) លោ��គឺ�ា�ំណ្ណុ�ស្វែ��លោយើងលោមួើ�លោ�ើញថាា
លោយើងអំា��ំលោពិញ�ស្វែ�ែមួបាា�។ (...) កុ�ង�័យលោ�� លោយើង�ាត់់�ុកថាាខ្ញុំេ��លោយើងមួា��កខណ្ណ�នៃ�ុ��ឌិិត់ខ្ញុំុ�ស្វែ�េកពិ�អំុក�ិ�ី��ំ�ា�់មុួ�
លោ�ៅ��លោ��កមួុ��ា។ 

We took a photography class together and we thought it would be a good idea to share the knowledge we got 

from it. (...) We wanted to create a group, like a collective. At the time we didn’t really know what it meant (…) 

Then we started to think about what we should call ourselves. (...) We were young, strong, and also like rebels.In 

Khmerlanguage, Stiev S elapak refers to a young, energetic, and strong crowd doing rebel art. We come from a 

background of coming together to support contemporary art in some unofficial way as opposed to the university 

of fine arts here in Cambodia, for example, which is more traditional. (...) We wanted to do something different, 

something that had not yet happened here (...). It’s about “just do it,” be it right or wrong (...). At university they do 

not teach you to do critical thinking; you get the technical skills but not to think of the concept or the idea (...) or 

the history of contemporary and modern arts. We are more into critical thinking and supporting each other. What 

is missing at university, opening up the minds of the students, this is what our collective does. (...) We fill the gap of 

what they don’t do and we do it in a different way. (...) It’s about how we define arts through ourselves too. (...) Not 

just drawing a tree or an image that you find on the internet, or copying and pasting, and saying this is my art. (...) 

This is where we see we could add something. (...) In that sense we consider ourselves a bit more rebellious than 

the previous generation of artists here in Cambodia.

Stiev 
elapak

(Art Rebel)

សិាាវិ
សិលិៈ�

(�ិ�ី�នៃ�ុ��ឌិិត់)
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បាារលោ�ើរតួ់�ា���ំខ្ញុំា�់លោ�ៅកុ�ងការ�លោងើើត់�ិ�ី�រ��់ខ្ញុំំ�ំ។ ខ្ញុំំ�ំអំា�ស្វែ�ែង
រកខ្ញុំេ��ឯលោ�ៅលោពិ�ស្វែ��ខ្ញុំំ�ំ�ូ�លោ�ៅកុ�ងបាារ �ាពិិលោ���គា�់ថាាខ្ញុំំ�ំ�ា
�រណ្ណាកុ�ង�ាមួអំុក���ាញ់លោភ��ូ�គុាវាមួិ��ត់ឹមួស្វែត់�ាកស្វែ�េង
��មួា�់�ឹក�ុរាស្វែត់�ាុលោណ្ណណោ�លោ� �ាុស្វែ�រ�ាកស្វែ�េង ��មួា�់លោធ្យែើការ
ពិិលោ�ោធ្យ�៍ �ិងការលោ���ស្វែណ្ណែត់អំារមួេណ្ណ៍ �ិង�ាកស្វែ�េងខ្ញុំំ�ំអំា�

ស្វែ�ករំស្វែ�ក��ពិលិោ�ោធ្យ�៍ �ិង�ស្វែ�កគុាពិ�លោ��ពិ�លោ�ោ�។ Strange Fruit គឺ�ាបាារ��មួា�់
�កុមួអំុក���ាញ់លោភ��ូ�គុា (LGBT) �ំ�ូងលោគ�ំ�ុត់ស្វែ��ខ្ញុំំ�ំធ្យេា�់បាា�លោ�ៅ លោ�ើយ�ា
កស្វែ�េងស្វែ��ខ្ញុំំ�ំលោធ្យែើការត់ាំងពិិពិ័រណ្ណ៍�ុានៃ��ិ�ី�លោ�ោ�លោ�ើក�ំ�ូងស្វែ��មួា�លោឈេោ�ថាា 
លោ�ើក�ិត់រឲ្យយ�ូ�ាយ (Open Mind)។ លោ�ៅលោពិ�លោ�� បាារលោ��បាា��ិ��ែារលោ�ើយ។ �ាុស្វែ�រ 
លោ�ោយ�ារស្វែត់កស្វែ�េងលោ�� លោ�ើ�ខ្ញុំំ�ំបាា�រកបាារលោ�សងៗលោ�ៀត់បាា�។ �ាមួួយ�ឹងការ�ក់
�ុានៃ��ិ�ី�រ��់ខ្ញុំំ�ំមួួយ�ំ�ួ� ខ្ញុំំ�ំបាា�លោ�ៅលោធ្យែើ�ិវា�ឋា��ិ�ី�លោ�ៅ��លោ��នៃថាអំ�់
រយ�លោពិ�ពិ�រស្វែខ្ញុំ។ វា�ាបាារស្វែ��អំកុមួកពិ���គមួ�៍�ិ�ី��-��ាលោ��ើ��ាក់លោ�ៅ។ 
មួចា�់បាារមួា�ភាពិរួ�រាយរាក់�ាក់�ាខ្ញុំេាំង។ ��មួា�់�ុានៃ��ិ�ី�រ��់ខ្ញុំំ�ំស្វែ��
មួា�លោឈេោ�ថាា លោ�ើក�ិត់រឲ្យយ�ូ�ាយ (Open Mind) ខ្ញុំំ�ំបាា��មួាា��៍អំតិ់ថាិ��លោ�ៅកុ�ងបាារ
��មួា�់អំុក���ាញ់លោភ��ូ�គុា �ិងបាា�គូររូ�រ��់ពិួកលោគ�ងស្វែ�រ។ ខ្ញុំំ�ំ�ង់�ឹងថាាលោត់ើ
�កុមួមួ�ុ�ស��ុ����ាញ់��ុ� �ិង�កុមួអំុក���ាញ់លោភ��ូ�គុា (LGBT) �ាអំែ� 
ត់ាមួរយ�ការ�ូ�����កលោ�ោយ�ាា�់លោ�ៅកុ�ង�រិយាកា�លោ�ោ�ស្វែត់មួរង មួិ�ស្វែមួ�ស្វែត់
ត់ាមួរយ�ការ��ាវ��ាវត់ាមួអំេ��ធឺ្យណិ្ណ�ាុលោណ្ណណោ�លោ�។ វាមួិ�ស្វែមួ��គា�់ស្វែត់�ាការ�ស្វែមួរង�ា 
drag queen លោ�ៅលោ�ើឆាាកស្វែត់�ាុលោណ្ណណោ�លោ� �ាុស្វែ�រវាពិាក់ពិ័�ធ�ឹង�ំលោណ្ណ��ឹង �ិង
��ពិិលោ�ោធ្យ�៍ស្វែ����ួ�បាា�ពិ���វិត់���ាំនៃថាៃ �ំ�ាក់�ំ�ង�េ�វលោភ� �ិងលោ�ុ�ា.......

�ារ អេក្រុសិាងាក្រុហ្វាា�ត

Bars have an important place in my art practice. I can find myself when 
I go to bars, especially to understand who I am as a gay person. Not so 
much for drinking but more for the experiment and the feeling of floating, 
the possibility to share my experience and chit chat. Strange Fruit is the first 
LGBTQI+ bar I went to and it’swhere my first solo exhibition, Open Mind, took 
place. It is now closed. But thanks to that place I discovered other bars, I 
could go to Thailand for two months and sell some of my artworks. It’s a 
place where a lot of people from the Sa Sa Art community went. The owner 
is very friendly. For Open Mind I interviewed people in gay bars, I drew their 
portraits. I want to understand what gay and LGBT communities are by 
immersing myself in the environment and not just through the internet. It 
is not only about being on stage as a drag queen, for example, but about 
knowledge and experience from daily life, sex, love...

Strange Fruit Bar

ខ្ញុំំ�ំ�ូ��ិត់រស្វែ�ែងរកលោគោ�គំ�ិត់�ំខ្ញុំា�់ៗ �ិងស្វែ�ែងយ�់ថាាលោត់ើ
លោគោ�គំ�ិត់�ាំងលោ�ោ�មួា���ភពិមួកពិ�ណ្ណា។ លោ��លោ�ើយ�ា
មួូ�លោ�ត់ុ ស្វែ��ខ្ញុំំ�ំលោ�ញលោ�ើរលោ�ៅខ្ញុំាងលោ�កៅ។ ខ្ញុំំ�ំបាា�ថាត់រូ�ភាពិនៃ�ការ
ត់វាាលោ�ៅកុ�ងត់ំ��់មួួយលោឈេោ�ថាា �ឹងកក់ (...) ខ្ញុំំ�ំឧ�សា�៍លោ�ៅ��លោ�ោ�
ណ្ណា�់លោ�ើមួី�លោធ្យែើការ��ាវ��ាវ �ិង�ស្វែ�ក�ាមួួយ���ា��លោ�ៅ��លោ�ោ� 

(...) «លោត់ើអំុក�ូ��ិត់រអំែ� មួិ��ូ��ិត់រអំែ� លោ�ើយលោត់ើអំុកយ�់យាាងណ្ណាស្វែ�រ...?» ខ្ញុំំ�ំមួិ��ង់
�ត់ឹមួស្វែត់អំងគ�យថាត់វីលោ�អំូលោ�ៅ��លោ�ោ��ាុលោណ្ណណោ�លោ� (...)។ �ួ�កា� ខ្ញុំំ�ំស្វែថាមួ�ាំង�តូ់វបាា�
�ា�់�ងលោ�ោយស្វែខ្ញុំស�ួ�លោ�ៀត់�ង (...) ខ្ញុំំ�ំ��ួ�រងការបាាញ់រ� រួ�ក៏រត់់លោគ�! ពិ�លោ�ពិោ�អំកុ
បាា��ឹងលោ�ើយថាា ���ិ�លោ�ើមួា���រិ�ុខ្ញុំលោ�ៅ�ុំវិញលោ�ោ� លោ�ើយពួិកលោគយកកាលោមួរាា
រ��់អំុក លោ�ើយ�ឹងថាាអំុក�ាអំុក�ារពិ័ត់៌មួា�លោ�ោ� ពិួកលោគ�ឹង�ា�់�ញ្ញាូ��អំកុលោ�ៅឱ្យយ
�ាូ���.... លោ�ៅលោពិ�ស្វែ��ខ្ញុំំ�ំលោ�ៅខ្ញុំាងលោ�កៅ លោ�ើយខ្ញុំំ�ំ��ួ�បាា�លោមួលោរៀ��ាលោ��ើ�។

I love to find concepts and discover where they come from. That’s why 
I go out. I shoot, I take protest photographs in one area called Boeung 
Kak Lake, (...) I go there very often, I go to do research, talk with people. (…) 
“What do you like, what do you not like, what do you feel… ?” I don’t want to 
just sit there filming. (...) Sometimes it’s even, I tie myself to a wire(...), I take 
rafales, then… escape! Because you know, if there’s security around and 
they take your camera, they bring you to the police, if they know that you 
are a journalist… Me, I go out and I learn.

អេប��ំ�ំចាង់ា�ឹងា �ំ�ំក្រុតូវិណែតអេទំៅ

Ber Khnhom Chong Deng Khnhom Trov Te Tov

If I want to know, I should go
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បារូ ម្រោ�សិេង��ូ�ត,គូរូម្រោ�យ ម្រោគឿម �ូឡាប ,២០២២
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ម្រោបើខ្ញុំំ� �ចងដឹ់ឹង ខ្ញុំំ� �ក្រុតូវតែតម្រោ�,គូរូម្រោ�យ ម្រោគឿម �ូឡាប ,២០២២
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I am very impressed by a place called �ឹង�លោ�េ�ា�[Tonle Sap Lake] in Siem 
Reap. It’s huge, it’s very special. It’s very recognizable on the Cambodian 
map. The lake borders five provinces: Siem Reap, Battambang, Kampong 
Thom, Kampong Chhnang and Pursat. One of the specificities is that it is 
related to the Mekong River and it cycles in between two seasons with it. In 
the rainy season the water flows from the Mekong towardsTonle Sapand 
during the hot season, Tonle Sap flows back to the Mekong. That’s why I am 
fascinated with this lake, which you find a lot in my work since 2012. 
Cambodian people survive in that place, they eat their fish… It’s part of our 
survival.

Tonle Sap Lake
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ទម្រោ�េសាប,គូរូម្រោ�យ ម្រោគឿម �ូឡាប ,២០២២
Tonle Sap Lake, I should go, Illustrate by  KOEURM Kolab, 2022

It’s one of the only places that is open 24/7 in Phnom Penh. It’s most of the 

time the last location we go to before going home after going to the club, 

where we drink some water and eat before going to sleep. (...) You can also 

find beer and some grilled food from the neighborhood. It’s a meeting point 

and a starting point for our team. It’s located in front of the former White 

Building. A safe place to wait. Some people did not remember how to enter 

the building or were too scared to enter, because it looked old and 

dangerous, so we told them to wait there and then picked them up. We 

liked to sit and observe people to see who was in and out of the building. 

Now, we come here to talk about unfinished stories that we started during 

the day. (...) It’s like the last laughing point. 

មាាតអេសិណែវិនិអេ�អេលណែហ្វាានិ

7 Elephants Mini Mart

�ាកស្វែ�េងមួួយកុ�ង�ំលោណ្ណោមួកស្វែ�េងស្វែ��លោ�ើក�ំលោណ្ណើរការ២៤លោមួាោង
កុ�ងមួួយនៃថាៃ �ិង៧នៃថាៃ កុ�ងមួួយ�បារា�៍លោ�ៅកុ�ង���កុងភុំលោពិញ។ 
ភាគលោ��ើ��ាកស្វែ�េង�ុងលោ�កោយ�ងអ�់ស្វែ��លោយើង�ឹកលោភ��ូ� �ិង
ញ�ំាអំា�ារ��រិ���រ����ាា�់ពិ�លោ�ញពិ�កេឹ� មួុ�លោពិ��ត់��់លោ�ៅ�ា�
លោគង។ (...) អំុកក៏អំា�រក�ិញមួូ��អំាំងមួួយ�ំ�ួ� �ិង��ាលោ�ៀរលោ�ៅមួរ�ំ

ៗលោ�ោ�បាា��ងស្វែ�រ។ ��លោ�ោ�គឺ�ាកស្វែ�េង�ួ��ុំគុា �ិង�ាកស្វែ�េង�ា�់លោ�រើមួ��មួា�់�កុមួ
លោយើង �ិងមួា���ត់ាំង�ែិត់លោ�ៅពិ�មួុខ្ញុំអំត់�ត់អំគារ�េូឌិ�ញ � លោ�ើយគឺ�ាកស្វែ�េងមួា�
�ុវត់ែិភាពិ��មួា�់រង់�ាំគុា។ មួា�អំុកខ្ញុំេ�មួិ��ឹង�េ�វ�ូ�កុ�ងអំគារលោ��លោ� ឬក៏ខ្ញុំេា�រអំា
�មួិ��េា��ូ�កុ�ងអំគារលោ�� លោ�ពិោ�អំគារលោ��លោមួើ�លោ�ៅ�ា�់��ុឌិលោ��ោមួ�ិងមួា�
លោ�គោ�ថាុាក់ �ូលោ�ុ�លោយើងបាា��បាា�់គុារ��់ឱ្យយរង់�ាំលោ�ៅ��លោ�ោ� រួ��ាំលោ�ៅយកពិួកលោគលោ�ៅ
��លោ�ោ�។ ពិួកលោយើង�ូ��ិត់រអំងគ�យ�លោងើត់លោមួើ�មួ�ុ�សមួុាលោ�ៅ��លោ�ោ� លោ�ើមួី��ឹងថាាលោត់ើ�
រណ្ណាខ្ញុំេ�បាា�លោ�ញ�ូ�អំគារលោ�ោ�។ លោពិ�លោ�� លោយើងមួក��លោ��លោ�ើមួី��ិយាយអំំពិ�លោរឿង
ស្វែ��លោយើង�ិយាយមួិ��ា�់��់លោ�ៅលោពិ�នៃថាៃ។ (...) វា�ាកស្វែ�េងស្វែ���រ�់�ំលោណ្ណើ�
�ុងលោ�កោយ��មួា�់ពិួកលោយើង។ 

�ា តម្រោសិតែវ�ម្រោ�ម្រោល្បៈតែ�ូ�,គូរូម្រោ�យ ម្រោគឿម �ូឡាប ,២០២២
7 Elephants Mini Mart, Illustrate by  KOEURM Kolab, 2022

ខ្ញុំំ�ំពិតិ់�ាមួា�ការ�ៃ�់ស្វែ�ៃង�ំលោពិោ���ត់ាំង �ឹង�លោ�េ�ា�ស្វែ��
�ែិត់លោ�ៅកុ�ង លោខ្ញុំត់រលោ�ៀមួរា�។ �ឹងលោ��មួា��ំ�ំធំ្យ �ិងពិិលោ��
ណ្ណា�់។ �ឹងលោ��ងាយ��ួ�រកខ្ញុំេាំងណ្ណា�់លោ�ៅកុ�ងស្វែ������លោ��
កមុួ��ា។ �ឹងលោ��មួា��ពិំ����់�ា�់�ឹងលោខ្ញុំត់រ�ំ�ួ�០៥ គឺ៖ 
លោខ្ញុំត់រលោ�ៀមួរា� បាាត់់�ំ�ង កំពិង់ធ្យំ កំពិង់ឆាុាងំ �ិងលោពិោធ្យ៍�ាត់់។ 

�កខណ្ណ�ពិិលោ��មួួយរ��់�ឹងលោ��គឺថាា �ឹងលោ���ា�់លោ�ៅ�ឹង�លោ�េលោមួគងគ លោ�ើយវ�រ
�ឹក�ូរវិ�លោ�ៅមួកលោ�ៅកុ�ង�លោ�េោ�រ�ូវ�ាំងពិ�រ។ លោ�ៅកុ�ងរ�ូវវ�សា �ឹក�ូរលោ�ញពិ�
�លោ�េលោមួគងគលោ�ៅកា�់�ឹង�លោ�េ�ា� លោ�ើយលោ�ៅកុ�ងរ�ូវ�បាាំង �ឹក�ូរលោ�ញពិ��ឹង�លោ�េ�ា�
លោ�ៅកា�់�លោ�េលោមួគងគវិញ។ លោ�� គឺ�ាមូួ�លោ�ត់ុស្វែ��ខ្ញុំំ�ំមួា�អំារមួេណ៍្ណលោ�ៃើ��រលោ�ើរ�ំលោពិោ�
�ឹងមួួយលោ�� ស្វែ��លោ�ោកអំកុអំា�លោមួើ�លោ�ើញលោ�ៅកុ�ង�ុានៃ��ិ�ី�រ��់ខ្ញុំំ�ំ�ាលោ��ើ�
�ា�់ត់ាំងពិ�ឆាុាំ២០១២ មួក។  ���ា��ស្វែខ្ញុំេរបាា�រ�់លោ�ៅ�ិញ្ញាចឹមួ��វិត់លោ�ៅកស្វែ�េង
�ឹង�លោ�េ�ា�លោ�ោ� លោ�ោយ��ួ��ា��ត់��ឹង�លោ�េ�ា��ា�ំណ្ណ�អំា�ារ
រ��់ពិួកលោគ... �ឹងលោ���ាស្វែ�ុកមួួយនៃ�ការរ�់លោ�ៅ�ិញ្ញាចឹមួ��វិត់រ��់���ា��លោយើង។ 

ទំអេនិេសិាប
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អេ�ែងាណែ�និ/វិណណ
ខ្ញុំំ�ំមួា�លោឈេោ�លោ��ើ�ណ្ណា�់។ ស្វែ��ស្វែ�េ��ាលោឈេោ�លោ�ៅលោ�កៅរ��់ខ្ញុំំ�ំ
លោ�ៅលោពិ�លោ��។ លោ�ៅ�លោ�េោ�អំាយុពិ�៤ឆាុាំ លោ�ៅ៨ឆាុាំ លោឈេោ�លោ�ៅលោ�កៅ
រ��់ខ្ញុំំ�ំគឺស្វែត់�ត់យ �ិង អំាលោមួាៅ់ (�ំលោ�ៅលោ�ៅ��់មួ�ុ�សមួា�
�មួី�រលោខ្ញុំេៅ)។ ��ាា�់ពិ�លោពិ�លោ�ោ�មួក លោ�ោកយាយរ��់ខ្ញុំំ�ំលោ�ៅខ្ញុំំ�ំថាា 
វណ្ណណ ស្វែ��មួា��័យថាា «មួា�»។ �គួ�ារខ្ញុំំ�ំស្វែត់ងស្វែត់លោ�ៅលោឈេោ�ខ្ញុំំ�ំ

ស្វែ��លោ�ោ�។ លោ�កោយមួក ពួិកគាត់់ក៏លោ�ៅលោឈេោ�ខ្ញុំំ�ំថាា ស្វែ��។ ពិួកគាត់់�ិយាយថាា កា�ខ្ញុំំ�ំ
លោ�ៅលោកេង ខ្ញុំំ�ំកេា�ា� �ិងមួិ�លោ��ខ្ញុំេា��រណ្ណាមួុាក់លោ�ើយ។ ខ្ញុំំ�ំ�ាមួ�ុ�សមួុាក់ស្វែ��
�ុ�ិ�ឋិ�ិយមួ �ែា�ា�់ �ូ��ិត់រលោ�ើក�ឹក�ិត់រ��់លោកេងៗ �ិងអំុក�ិត់ខ្ញុំាង �ិងរីករាយ
លោ�ត់កអំរ�ាមួួយ�ឹងអំុក�នៃ�។ ខ្ញុំំ�ំមួា���រា��ិត់រអំាណ្ណិត់អំា�ូរ��់�គួ�ាររ��់ខ្ញុំំ�ំ 
�ិងលោ��គិត់គូរមួាត់់�ត់់។ លោ�ៅលោពិ�ស្វែ��ខ្ញុំំ�ំមួា�អំារមួេណ្ណ៍មួិ���ីាយ�ិត់រ ឬថា�់បាារមួា
ខ្ញុំំ�ំ�ា�់លោ�រើមួ��នៃមួ��់ខ្ញុំេ��ខ្ញុំំ�ំកា�ពិ�លោកេង �ិងថាាលោត់ើខ្ញុំំ�ំគួរ��ធ�រអំារមួេណ្ណ៍លោ��រ��ិងលោធ្យែើឱ្យយ
មួា�អំារមួេណ្ណ៍��លោ�ើរលោ�ើងវិញបាា�លោ�ោយរលោ�ៀ�ណ្ណា។ ខ្ញុំំ�ំស្វែត់ងស្វែត់មួា�គំ�ិត់�ាលោ��ើ�
�បាា�់ខ្ញុំំ�ំថាា�ត់ូវលោធ្យែើអំែ� លោ�ោយ�គា�់ស្វែត់��នៃមួ��់ខ្ញុំេ��ខ្ញុំំ�ំកា�ពិ�លោកេង។ វា�ឹង�ងអ���បាា�់ខ្ញុំំ�ំ
អំំពិ�អំែ�ស្វែ���ត់ូវលោធ្យែើ។ 

I have a lot of names. My current nickname is Denzel. Between four and 
eight years old my nicknames were Tentoi and Ah Mao [the dark-skinned 
one]. After that, my grandmother called me Vann, which means “gold.” My 
family would always call me by these names. Then they would just call me 
Den. They say that when I was young, I was brave and never scared anyone. 
I was someone who would always rejoice with other people, cheer young 
children and the neighbors, very energetic and optimistic. I had a lot of 
empathy for my family and was very thoughtful. Now, when I feel down, or 
when I have anxiety, I think about that old-younger version of me and how 
I will release stress and feel better. There are always thoughts that tell me 
what to do just by thinking about my old-younger self. He will tell me what 
to do.

Younger Den/Vann

លោពិ�លោវ�ាស្វែ��ខ្ញុំំ�ំ�ូ��ិត់រលោ�ៅមួាត់់�មួុ��គឺមួុ�លោពិ��ពិ�អំា�ិត់យ
អំ�ដងគត់ �ិងលោ�ៅលោពិ�យ�់។ នៃ�ា�ឹក�មួុ��ស្វែត់ងស្វែត់មួា��ភាពិស្វែ��
��ួ�ខ្ញុំុ�ៗគុា អំុកអំា�លោមួើ�លោ�ើញបាា�មួរង �ាុស្វែ�រអំកុមួិ�អំា�លោមួើ�
នៃ�ា�ឹក�មួុ��លោ�ោ�បាា�មួរងលោ�ៀត់លោ�ើយ លោ�ើយវាមួា�ត់នៃមួេស្វែ��
មួិ�អំា�កាត់់នៃថាេបាា�លោ�ើយ�ំលោពិោ�ខ្ញុំំ�ំ។ ���លោ�មួៀងពិ�

�ងគមួ�ា�់មួួយ�� ស្វែ��មួា��ំណ្ណងលោ�ើងថាា �ូរិយា [លោ��ៀងលោ�ោយលោ�ោក�ុ��
�ុ��ាមួុត់] បាា��ំរុញលោ�ើក�ឹក�ិត់រ��់��វិត់ខ្ញុំំ�ំ�ាខ្ញុំេាំង។ ���លោ�មួៀងលោ��បាា��ិយាយ
លោរៀ�រា�់អំំពិ��ូរិយាអំ�ដងគត់លោ�ើយខ្ញុំំ�ំក៏�លោ�មួ��ិត់រថាា�ឹង�លោងើើត់�ុានៃ�លោ�ញ�ារូ�
ភាពិលោ�ោយលោ��ើ�បាា�់���លោ�មួៀងលោ��។ លោ�ោក �ុ���ុ��ាមួុត់ បាា�លោ��ើ�បាា�់
ពិាកយលោពិ��៍�៏ពិិលោរោ�ពិិ�ារស្វែ��លោយើងមួិ��ូវលោ��ើ លោ�ើយលោ��ៀ�បាា��ូ��ាកំណ្ណាពិយមួួយ
អំញ្ញាចឹង។ �ូរិយាអំ�ដងគត់ឆាេ���ញ្ញាចាំងឱ្យយលោ�ើញពិ�អំែ�ស្វែ��លោ�ោកបាា�បាាត់់�ង់ លោពិោ�គឺ
លោ��ករ�លោ�ុ�ារ��់មួ�ុ�ស�ា�����ាញ់លោ�េើ��វិត់រ��់លោ�ោក។ លោពិ�ខ្ញុំំ�ំមួា�អំាយុ
��់ឆាុាំ លោ�ៅ��ស្វែ��លោមួាោង ៤:០០រលោ�ៀ� ខ្ញុំំ�ំស្វែត់ងស្វែត់�មួេឹងលោមួើ��ពិ�អំា�ិត់យយូរៗ
ណ្ណា�់។ វាការ�មួេឹងលោមួើ��ពិ�អំា�ិត់យយូរៗស្វែ��លោ��មួិ�ស្វែមួ��ាការ�អលោ�ោ�លោ� �ាុស្វែ�រខ្ញុំំ�ំ
ស្វែត់ងស្វែត់�មួេឹងលោមួើ�យូរស្វែ��លោ��។ �ុានៃ��ត់ិ (Mindfulness) គឺ�ត់ូវបាា��លោងើើត់លោ�ើង
លោ�ោយរូ�ភាពិស្វែ��ខ្ញុំំ�ំលោ�ើញលោ�ៅមួាត់់�មួុ�� �ិងលោ�ៅកុ�ង�មួុ��។ លោ���ាវិធ្យ��អកុ�ងការ
�ង�ាំអំ�ុ�សាវរីយ៍�អៗពិ�អំត់�ត់កា��ិង��ួ�បាា�អំារមួេណ្ណ៍�អស្វែ��លោ��មួរងលោ�ៀត់។ 

សិូរិយា

Soriya  - The Sun

There’s a specific time when I like to go to the beach at night and before 
sunset. The movement of the ocean is never the same. You look at it once, 
but you can never see that movement again. For me it is priceless. I am very 
inspired by that old Khmer song Soriya[by Sin Sisamuth]. The song 
describes how the sun sets, and I decided to makesomething visual with it. 
He uses beautiful words that we usually don’t use, it’s like poetry. The sunset 
reflects on something that he lost, the beauty of the love of his life. When I 
was ten, I was always staring at the sun for too long around 4pm. It’s not 
good to stare at the sun for a long time, but I always did that. The work 
[Mindfulness] was inspired by the images that I saw at the beach and in the 
ocean. Itis a good way to remember these good old times and get that 
feeling again. 
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២ គង ់សិ��តែដឹ�, សិតិ, ក្រុប�បព់�េ�, គ��ូរូឌី�ជី�ថល្បៈ, ២០២១-២២
2 Kong Siden, Mindfulness, lightboxes, digital sketch, 2021-22

១ ម្រោ�េងតែដឹ�/វណ្ណណ ,គូរូម្រោ�យ ម្រោគឿម �ូឡាប ,២០២២
1 Younger Den/Vann, I should go, Illustrate by  KOEURM Kolab, 2022



�គួ�ារមួាាក់រ��់ខ្ញុំំ�ំគឺ�ា �គួ�ារ�ិ�ីករ។  ខ្ញុំំ�ំមួា��ំ�ាញស្វែ�ុក
�ិរញ្ញាាវត់ែ� �ិងធ្យ�ាគារ �ាុស្វែ�រខ្ញុំំ�ំស្វែត់ងស្វែត់���ាញ់�ូ��ិត់ររបាាំ។  
លោ�កោយពិ��ញ្ញាច�់ការ�ិកសាលោ�ៅ�ាក�វិ�យា�័យ ខ្ញុំំ�ំគេា�
��ពិលិោ�ោធ្យ�៍អំែ��ាំងអំ�់។  (...) ខ្ញុំំ�ំបាា��ា�់លោ�ដើមួលោធ្យែើការ�ាមួួយមួ�ង
រ��់ខ្ញុំំ�ំស្វែ���ាអំុករបាាំ �ិង �ាអំុកឯកលោ���ា��ា��រស្វែខ្ញុំេរមួុាក់�៏

មួា�លោឈេោ�លោបាោ��ំលោ�ងលោ�ៅ��លោ��កមួុ��ា។គាត់់បាា��លោងើើត់មួ�ឈមួណ្ណឌ��ិកសា�ិ�ី�
ស្វែខ្ញុំេរលោ�ៅ��រ�ឋអំាលោមួរិក លោ�ើយខ្ញុំំ�ំក៏បាា��ួយគាត់់�លោងើើត់�កុមួ�េុ�លោ�ោ��ងស្វែ�រ។ រលោ�ៀ�
លោធ្យែើការងាររ��់គាត់់�ាមួួយអំុករបាាំ �ិងលោ�ៅកុ�ង�ិ�ី��ស្វែមួរងបាា��ំរុញ�ិត់រខ្ញុំំ�ំ�ាខ្ញុំេាំង។ 
គាត់់លោធ្យែើការលោ�រោត់លោ�ើការ�លោងើើត់��មួង់�ិ�ី��ុរាណ្ណស្វែខ្ញុំេរ�មួ័យថាេ� មួា��ាអំា�៍ 
�លោមួេ�ក�ំពិាក់��មួា�់ការ�ស្វែមួរង ការរ��ាមួាូ����លោ�មួៀង �ិងរូ��មួេាក់ថាេ�ៗ 
ឧ�ា�រណ្ណ៍... គាត់គ់ឺ�ា�ារីមួុាក់ស្វែ��មួា�អំំណ្ណា� រឹងមួាំ �ិងមួា�មួ�ិ�ចត់ា។ ��ត់ា
រ��់ខ្ញុំំ�ំគឺ�ាអំត់�ត់រ�ឋមួន្ត្រី�រ��ក�ួងវ�ីធ្យមួ៌��ាា�់ពិ�រ��ស្វែខ្ញុំេរ�ក�មួ (លោ�ោក លោឆាង �ុ�)។ 
គាត់់គឺ�ាមួ�ុ�សមុួាក់ស្វែ��បាា�លោ��ោ���ង់�ិ�ី��ិងវ�ីធ្យមួ៌ស្វែខ្ញុំេរឱ្យយរ�់លោ�ើងវិញ 
លោ�ោយលោធ្យែើការ��មួូ��រ�ំ�កុមួ�ិ�ីករស្វែ��មួា��ំ�ួ���ស្វែ�� ១០ភាគរយ ស្វែ��លោ�ៅ
រ�់រា�មួា���វិត់�ត់��់មួកវិញពិ�រ��ស្វែខ្ញុំេរ�ក�មួ។ អំកុមួ�ង�ុភ���� ធ្យេា�់រ�់លោ�ៅ
�ាមួួយគាត់់ លោ�ើយក៏�ា�ិ�សមួុាក់កុ�ង�ំលោណ្ណោមួ�ិ�ស�ំ�ូងរ��់គាត់់�ងស្វែ�រ។ 
អំុកមួ�ង គឺ�ា�មួា�ិកនៃ��ិ�ីករ�ំ�ា�់��មួួយស្វែ��បាា�រួមួ�ំស្វែណ្ណកលោ��ោ���ង់
វិ�័យ�ិ�ី�ស្វែខ្ញុំេរឱ្យយរ�់លោ�ើងវិញ។  ខ្ញុំំ�ំពិិត់�ា��ួ�រងឥ�ធិពិ�យាាងខ្ញុំេាំងពិ�ពិួកគាត់់។  
ការលោធ្យែើការងារ�ាមួួយ�ិ�ីករ �ិង��ស��លោ�សងៗ គឺ�ាវិធ្យ��បាាក��ិយមួមួួយ លោ�ើមួី�ការ
អំភិវឌិឍខ្ញុំេ��។ 

�ន�មីងាសុិភាីលីនិ

Auntie Sophiline Cheam Shapiro
My mom’s family is a family of artists. I have a background in finance and 
banking, but I always loved dancing. After university I had no experience. 
(...) I started to work with my auntie who is a famous dancer and 
choreographer here in Cambodia. She created the Khmer Arts Academy in 
the US and I helped her set up the company. I was inspired by the way she 
works with dancers and in the performing arts. She works around 
developing new classical forms with new costumes, designs, songs, 
sculptures, for example… She’s a very passionate, strong, and powerful 
woman. My grandfather was the minister of culture after Khmer Rouge 
[ChhengPhon], he’s the one who revived arts and culture, bringing back 
together the 10 percent of artists who survived the Khmer regime. Sophiline 
was living with him and was one of his first students. She’s part of the first 
generation of artists who revived the arts. I am very inspired by them. 
Working with different artists and perspectives was a real way to develop 
myself.

Serine Ahefa Mekoun is a multimedia journalist, writer and producer living 
between Brussels and West Africa. Born at the cusp of Generations Y and 
Z, she is interested in all the spaces where different futures can germinate. 
She namely writes about creative communities and how they activate 
social change in postcolonial contexts.

កញ្ញាាា អេសិេរីនិ �ាហ្វាាាអេមគំនិ់ (Serine Ahefa Mekoun) �ាអំុក�ារព័ិត់៌មួា��ណ្ណែាញ
�សពិែ�សាយ��មួុ� អំុក�ិពិ�ធ �ិង��ិត់ករ  ស្វែ��រ�់លោ�ៅ���កុង�ពិុ�ស្វែ�� �ិងតំ់��់
អំា��ែិកខ្ញុំាង�ិ�។  លោ�ោក���លោកើត់លោ�ៅ�លោ�េោ��ំ�ា�់ឆាុាំ ១៩៨១ ��់ ១៩៩៦ �ិង
�ំ�ា�់ឆាុាំ ១៩៩៧ ��់ឆាុាំ ២០១២ លោ�ើយកញ្ញាាាមួា�ការ�ា�់អំារមួេណ្ណ៍យាាងខ្ញុំេាំង�ំលោពិោ�
�គ�់��កស្វែ�េងស្វែ��អំា�មួា�អំ�ាគត់លោ�សងៗគុា។  លោ�ោក����រលោ�រអំំពិ���គមួ�៍
នៃ�ុ��ឌិិត់ �ិងរលោ�ៀ�ស្វែ��ពិួកលោគលោធ្យែើឱ្យយមួា�ការ�េា�់�រ�រ�ងគមួលោ�ៅកុ�ង�រិ��លោ�កោយ
អំាណ្ណា�ិគមួ។
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ម្រោសិេរូ �� អាហូ្វាម្រោមគ�,់ តែ�សិក្រុមួល្បៈជាឌី�ជី�ថល្បៈម្រោ�យ គង ់សិ��តែដឹ� ,២០២២
Auntie Sophiline Cheam Shapiro, digital edit  by Kong Siden, 2022

�ន�ម�ងសិ�ភី�ល្បៈ��, តែ�សិក្រុមួល្បៈជាឌី�ជី�ថល្បៈម្រោ�យ គង ់សិ��តែដឹ� ,២០២២
Serine AhefaMekoun, digital edit  by Kong Siden, 2022



ភូមួិ�ា��រ�ាក់�ាក់�លោងើើត់ការ��លោមួើ���នៃមួ�ាក់�ាក់។ លោត់ើភូមួិ�ា��រណ្ណាខ្ញុំេ�? លោត់ើ
ការ��លោមួើ��នៃមួមួួយណ្ណា?

Yina Jiménez Suriel ��តូ់កាត់់លោ�ៅ Más Arte Más Acción លោ�ៅ South Coast 

រ��់��លោ��កូ��ំ�េ�។

ខ្ញុំំ�ំ�ែិត់លោ�ៅ�ំណ្ណុ�មួួយកុ�ងការអំ�ុវត់ររ��់ខ្ញុំំ�ំ ស្វែ��ការ�ងូាញពិ�គំ�ិត់ �ិងការឆាេ���ញ្ញាចាំង
លោ�ៅកុ�ង�ិត់រ រ��់ខំ្ញុំ�ំយាាង�ីា�់ត់ាមួរយ�ការ�រលោ�រមួា�អំារមួេណ្ណ៍ លោ�ើ���់។ 
លោ�ោ��ាយាាងណ្ណាក៏លោ�ោយ ខ្ញុំំ�ំមួា��ំ�ុក�ិត់រខ្ញុំុ�់កុ�ងការអំ�ុវត់រការ�រលោ�រ�ូវអំែ�ស្វែ��
លោយើងគិត់�ូលោ�ុ� លោ�ោយ�ឹងខ្ញុំេ��ពិ�អំារមួេណ្ណ៍នៃ�ការ�ួ��ិត់រ �ិងអំារមួេណ៍្ណលោ�ឿ�ាក់លោ�ោ� 
យុ�ធ�ា��រ��ច��ី�ុរ��់ខ្ញុំំ�ំគឺងាកលោ�ៅរកការ�រលោ�រអំត់ែ��ស្វែ��រួមួមួា�ការ�អាក 
�ំណ្ណួរ �ិងលោ��ករ�ស្វែថាេងការណ្ណ៍។ លោត់ើអំត់ែ����លោ�ោងអំែ�ខ្ញុំេ� ស្វែ��អំា���ា��ូ�បាា� 
�ិងលោ�ៅលោពិ�ស្វែត់មួួយអំា�រ�ុលោរើបាា� �ូលោ�ុ�លោ�ៅលោពិ�ស្វែ��ការ��ាវ��ាវរ��់ខ្ញុំំ�ំរីក�លោ�មួើ� 
ខ្ញុំំ�ំអំា�ត់ីាញពិួកវា�ាមួួយគុាបាា� លោ�ោយ�ារអំត់ែ�័យនៃ�អំែ�ស្វែ��ខ្ញុំំ�ំកំពិុងលោ�ុើ�អំលោងើត់
បាា�ស្វែ���ា�អិត់�អ�់ �ិងពិ�ង�ក ត់ាមួរលោ�ៀ��ូ�គុា�ឹងលោយើង�ាង�ង់។ �ិង�ួ��ុ�
�ណ្ណែាញ៖ រ�ធមួួយ�រ�់ការលោកើ�លោ�ើង��់រ�ធមួួយលោ�ៀត់។ យុ�ធ�ា��រលោ���ា�់�ាក់�ង
�ឹងកុមួារភាពិរ��់ខ្ញុំំ�ំ៖ កុ�ងការលោធ្យែើ�ំលោណ្ណើរមួួយ�ំ�ួ�រ��់ខ្ញុំំ�ំលោ�ៅកា�់�លោ�េ ខ្ញុំំ�ំធ្យេា�់ស្វែ�ែងរក
ថាេស្វែ��មួា��កខណ្ណ��ាក់�ាក់លោ�ោយមួិ��ឹងមួូ�លោ�ត់ុ លោ�ោ����ាខ្ញុំំ�ំ�បាាក�អំំពិ�អំែ�ស្វែ��
�ំរុញឱ្យយខ្ញុំំ�ំ�ាក់�ងគុាក៏លោ�ោយ។
ឥ��វលោ�� �ាលោ��ើ�ឆាុាំលោ�កោយមួក ថាេស្វែ��ខ្ញុំំ�ំកំពុិង�គ�ំ�ាមួួយគុា គឺ�ាវត់ែ�ស្វែ���លោងើើត់�ា
��ធ្យា���រ��់លោយើង លោ�ើយ�ំ�ាត់់លោ��បាា��ាំឱ្យយខ្ញុំំ�ំ�ាក់�ង�ាមួួយ��គមួ�៍លោ�សង
ៗ�ុំវិញពិិភពិលោ�ោក ស្វែ��បាា�គិត់អំពំិ� �ិង�ង់បាា�លោ�រីភាពិ។ ��គមួ�៍ស្វែ��
�លោ�មួ�បាា��ូ�គុាត់ាមួរយ�ការគិត់លោ�ោភ័ណ្ណភាពិលោ�ើមួី�ពិ�ង�កលោ�ើ��ធ្យា���រ��់
ពិួកលោគ លោធ្យែើឱ្យយពិួកលោគមួា�ភាពិ��អំា�់លោ�ៅ�ឹងការ��លោមួើ���នៃមួស្វែ��ពិួកលោគរ�់លោ�ៅ 
លោ�ើយពិ��ំណ្ណុ�កណ្ណែា�នៃ�ការ��លោមួើ���នៃមួលោ�ោ�បាា��លោងើើត់ពិិភពិលោ�ោកស្វែ��
ខ្ញុំុ�គុា�ាំង��ុងពិ�គុាលោ�ៅវិញលោ�ៅមួក �ាុស្វែ�រលោ�ៅកុ�ង�ំ�ាក់�ំ�ង។ ��ច��ី�ុលោ�� លោ�ោ�គឺ�ា
�ុ��នៃ�ការ��ាវ��ាវរ��់ខ្ញុំំ�ំ គឺ amphibious �ាយុ�ធ�ា��រ��មួា�់�លោងើើត់ការ
��លោមួើ���នៃមួកុ�ងការស្វែ�ែងរកការរំលោ�ោ�ខ្ញុំេ��។

គំ�ិត់�ុ��ស្វែ��ភូា�់��គមួ�៍�ាំងលោ�� គឺលោ�ៅលោពិ�ស្វែ��ពិួកលោគ�ូ�លោ�ៅកុ�ង
�ំ�ាក់�ំ�ង�ាមួួយភូមួិ�ា��រស្វែ��ពិួកលោគរ�់លោ�ៅ លោ�ើយលោ�ៅលោពិ�ស្វែ��ពិួកលោគលោ�ើញ
ភូមួិ�ា��រលោ�ោ� ពួិកលោគ�លោងើើត់ឧ�ករណ្ណ៍លោ�ោភ័ណ្ណភាពិលោ�ើមួី�លោ�ោ�លោ�ើរលោ�ៅកុ�ងលោ�ោ� 
លោ�ើមួី�ពិ�ង�កគំ�ិត់នៃ�អំែ�ស្វែ��អំា�លោធ្យែើលោ�ៅបាា�។ ឥ��វលោ�� �ាធ្យមួេត់ាលោ�ៅលោពិ�ស្វែ��ខ្ញុំំ�ំ
�ិយាយអំំពិ�លោរឿងលោ�� �ំណ្ណួរស្វែ��លោកើត់លោ�ើងភេាមួៗគឺ៖ លោត់ើអំុកលោ�ើញភូមួិ�ា��រលោ�ោយ
រលោ�ៀ�ណ្ណា? ស្វែ��ខ្ញុំំ�ំលោឆាេើយត់�យាាងរ�័�៖ ត់ាមួរយ�ការកំណ្ណត់់អំត់រ�ញ្ញាាាណ្ណ ឬ�លោងើើត់
វត់ែ��ុរាណ្ណ អំែ�មួួយស្វែ��គួរឱ្យយរំលោភើ� �ិងរ�ធត់់កុ�ងលោពិ�ស្វែត់មួួយ។ លោ�ៅកុ�ងកថាាខ្ញុំណ្ណឌ
ខ្ញុំាងលោ�កោមួ ខ្ញុំំ�ំ�ឹង�ិយាយ��រិ�អំំពិ�វត់ែ��ុរាណ្ណ �ិង�ំ�ាត់់�េា�លោ�ើមួី�លោមួើ�ភូមួិ�ា��រ 
លោ�ោយលោបាោ�យុថាើាលោ�ៅកុ�ងអំែ�ស្វែ��ខ្ញុំំ�ំបាា��ិកសាកុ�ង�រិ��លោ�សងៗ។ �ាការពិិត់ណ្ណា�់ រ�ធ
លោ��ភូា�់អំត់ែ��ស្វែ��ខ្ញុំំ�ំបាា��រលោ�រពិ�មួុ� �ិង�ាលោ��ើ�លោ�ៀត់ស្វែ���ឹងមួក��់។

�ន�ក្រុតូវិណែតអេម�លភាូមិសិាក្រុសិត អេ��មៈី�ាចាអេហ្វាោ�អេហ្វា�រអេនិៅ�ន�ងាវិា

៤°២៦ ′ �ាងាអេជី�ងា៧៦°៤៥′�ាងាលិចា

រូូបភាពនៃ�ការូក្រុសាវក្រុជាវ ក្រុបវតិិសា�សិិនៃ�ភីន�,មហ្វាសិម�ក្រុទបាា សិ���ូិ� ម្រោ�ក្រុបម្រោទសិ�ូឡុំ��បេ� ឆ្នាំន � ២០២២។ រូូបថត៖ Yina Jiménez Suriel
Images of the research The History of the Mountains, Pacific Ocean in Colombia, 2022. Photos: Yina Jiménez Suriel

លោ�ើមួី�លោមួើ��រិមួាណ្ណ�ឹកស្វែ��ខ្ញុំយ�់មួា�លោ�ៅកុ�ង Quibdó រកលោមួើ��ំ�កមួួយលោ�ើយ
�ាក់វា��់�ឹង�ងអ��មួួយនៃ�កស្វែ�េងស្វែ��អំុក�ែិត់លោ�ៅ។ ���ិ�លោ�ើអំកុយក�ិត់រ�ុក�ាក់
�គ�់�គា�់ អំុក�ឹងលោ�ើញពិ�រលោ�ៀ�ស្វែ���ំលោណ្ណើមួកំណ្ណត់់លោពិ�លោវ�ាលោ�ើមួី�លោ�ើរត់ាមួ�េ�វ។ វា
ក៏អំ�ុញ្ញាាាត់ឱ្យយអំកុលោមួើ�នៃថាៃ�ិ� �ិងពិពិករ��់វា�ងស្វែ�រ ស្វែ�����ិ�លោ�ើអំុកឆាេងកាត់់
ពិួកវាលោ�ោយយ�រលោ�ោ��ឹងលោធ្យែើឱ្យយវាញ័រ។ ភុំ�ឹង�ីា�់អំំពិ�លោរឿងលោ��។ ពិួកលោគ�ឹងថាាពិពិកលោធ្យែើ
ឱ្យយរាងកាយ�េា�់��លោ�ោយ�ារស្វែត់ពួិកលោគខ្ញុំេ��ឯងគឺ�ា microclimates ។ លោ�ត់ុ�ូលោ�ុ�
លោ�ើយ លោ�ៅលោពិ�ស្វែ��អំកុ�ិ��ូកកាណ្ណូលោ�ៅលោ�ើ�លោ�េ Atrato លោ�ៅលោមួាោង��ស្វែ�� 5:30 
រលោ�ៀ� អំុក�ឹងលោ�ើញភុំ�ា�់ពិពិក ស្វែ���លោងើើត់បាា��ាកស្វែ�េងលោ�ើមួ��មួា�់�ងែាក់
លោ�សងៗ។ �ងែាក់ស្វែ��នៃថាៃលោ��មួក��វិត់លោ�ៅកុ�ងត់ន្ត្រី�រ�ក�មួ�ិងអំ�កមួេ។ លោរឿង�ស្វែ��លោ��
ស្វែ��លោធ្យែើឱ្យយ chichigua (ស្វែខ្ញុំេង) �េា�់��លោ�ៅ�ិ�ខ្ញុំាង�ិ� លោ�ៅលោពិ�ស្វែ��លោ�ើរលោ�ៅ�ិត់ Ser-

ranía del Baudó ស្វែ���ា�ួរភុំស្វែ��ភូា�់ Quibdó លោ�ៅ Nuquí ត់ាមួភូមួិ�ា��រ។ ភុំ
គឺ�ា��មួង់ភូគពិា�ា��រស្វែ���ា��ិត់��នៃ���ា� tectonic �ុកគុាស្វែ��លោ��លោ�ញ
�ាភ�រ�ត់ាងនៃ�ការត់ភូា�់រវាង�ា�លោ�សងគុា។
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�ូ��ាភាពិខ្ញុំុ�គុាស្វែ��មួា��មួត់ែភាពិ�លោងើើត់�ួរភុំ�៏�េ�គ�េាញ ��ស�វិ�័យ
��លោ�ស្វែអំេរមួិ��ីា�់�ា�់រ��់លោយើងត់ាមួលោពិ�លោវ�ាគឺស្វែ�ងលោ��ើលោ�ើយ៖ លោពិ�លោវ�ានៃ�
អំ័ពិា លោភេ�ង �ិងនៃ�ភុំ អំាកា�ធ្យាត់ុ �ិងលោ��ភាពិភូមិួ�ា��រ �ូកកាណ្ណូ រាំលោ�ៅកណ្ណែា�
�ឹកស្វែ�� រត់់កាត់់មួាត់់�លោ�េ។ មួ�ា�មួុ��ក៏រាំលោ�ៅកុ�ងស្វែ�ុក�ាលោ��ើ�នៃ�ភពិស្វែ����រ��់
លោយើង�ងស្វែ�រ របាាំស្វែ��កីា�់រាំគឺស្វែ�អកលោ�ើការ�ួ�រ�ំ �ិងស្វែ���ត់��់មួកវិញកុ�ង��មួង់
�ាលោ��ើ�។ លោ�ើមួី�លោមួើ�វាលោ�ៅលោ�ើលោឆាុរនៃ� Nuquí អំុក�ត់ូវឈរស្វែកីរលោ�ើមួលោឈើ pichindé យក
�ំ�កមួួយស្វែ��មួា�រ�ធលោ�ៅកុ�ងវា លោ�ើយ�ំណ្ណាយលោពិ� 4 លោមួាោងលោមួើ�មួ�ា�មួុ��ត់ាមួ
រ�ធ។ លោ�ៅកុ�ង Nuquí ការរាំមួា�ការ�េា�់�រ�រលោ�ៅឆាៃាយ��រិ�លោរៀងរា�់ 30 �ា��មួរង 
រ�ូត់��់ការភំាក់លោ�អើ�រ��់លោយើង វា�ងូាញរាង�ាខ្ញុំសា�់។ មួ�ា�មួុ��បាាា�ុ��ែកិ 
��ក ឬ�ត់��់មួកវិញលោរៀងរា�់ 6 លោមួាោងមួរង កុ�ងមួួយនៃថាៃ 30 �ា��លោ�ឿ��ាងលោពិ�ស្វែ��
វា�ា�់លោ�រើមួវ�រកា�ពិ�នៃថាៃមួុ�។ លោ�ៅកុ�ងរបាាំលោ��មួា�រ�កស្វែ��លោ�ើ�; លោ�ើមួី�លោមួើ�ពិួកវា 
Hortensio បាា��បាា�់ខ្ញុំំ�ំឱ្យយលោ��ើស្វែខ្ញុំេង លោ�ើមួី�លោ�ោ�វា�ំលោ�ៅលោ�ៅកស្វែ�េងស្វែ��កូ�លោកោ�លោ�ៅ
��ណ្ណា ស្វែ��រ�កលោបាោក�ក់លោ�ពិោ�វាមួិ�លោ��ៅ។ លោ�ៅលោពិ�ស្វែ��រ�ក�ក់លោបាោក ក�ា�យស្វែខ្ញុំេង
�ឹងញ័រ��ារ�ំលោណ្ណើ�រ��់វា… វាលោ�ើ�លោ�ពិោ�វា�ឹងថាាវាមួិ�ខ្ញុំូ� វា�ឹងថាាលោ���គា�់ស្វែត់�ាវិធ្យ�
នៃ�ការវិ��ត់��់មួកវិញ មួិ�ស្វែមួ��ារ�កស្វែត់មួួយលោ� �ាុស្វែ�រ�ាត់ារា�ិកររ��់ពិួកលោគ។

ស្វែខ្ញុំេងគឺ�ាវត់ែ��ុរាណ្ណ��មួា�់លោ�ើងលោ�ើរ។ ការលោ�ើរគឺ�ា�កមួេភាពិ��រ មួិ�ស្វែមួ��ា
មួលោធ្យយោបាាយលោ�។ វាគឺ�ា�កមួេភាពិ�៏ឆាេាត់នៃវនៃ��ា�់ឈាមួរ��់លោយើងលោ�ើមួី�លោធ្យែើឱ្យយលោយើង
គិត់�ាក់�ង�ឹង�ត់ែមួា���វិត់ �ិងកស្វែ�េងរ�់លោ�ៅ។ Chocoana គឺ�ាវត់ែ��ុរាណ្ណស្វែ��
មួា��ំ�ំស្វែ���តូ់វពិ�ិារណ្ណា។ លោ�ោ�លោ�ើយ�ាមូួ�លោ�ត់ុស្វែ��នៃ�ាខ្ញុំាងលោ�កៅរ��់វាមួិ�
រា�លោ�េើ ភាពិរអិំ� �ិង�ំ�ូររវាងអំរូ�� �ិង�កមួេភាពិមួិ��ឹង�ា�ំ�ា�លោ�ោ�លោ�។ 
លោកេង��ុ�ស្វែ��រាងកាយរ��់គាត់់បាា�លោ�ើរត់ួ�ាស្វែ�ុក�ស្វែ�ែមួនៃ�កបាាា�់ស្វែ��លោយើងកំពិុង
�ិ�លោ�ោ� គាត់់បាា�អំ�ងួ�លោ�ៅលោ�ើ�លោងគោ�លោ�ើមួី�លោ�ៀ�វាងការរត់់រ�ាត់់លោ�ៅលោពិ�លោយើង
ឆាេងកាត់់�ឹក�លោ�េ�ា� មុួ�លោពិ�វាកេាយ�ា�មួុ�� មួិ��ឹងពិ�វា��ំ�ា�ណ្ណាមួួយ
លោ�ើយ។ លោ�ៅរលោ�ៀ�លោ�ោ� លោ�ៅលោពិ�ស្វែ��លោយើងលោធ្យែើ�ំលោណ្ណើរ���គុាលោ�ៅ�ឹងនៃ�ារា�លោ�េើរ
មួាត់់�មួុ�� ស្វែ��ថាេ�ាក់�ូ��ា�ុ�លោ�ើង ខ្ញុំំ�ំបាា��ិ�ស្វែភកុ លោ�ើយ��នៃមួថាាខ្ញុំំ�ំ�ាក់�ំ�ក
មួួយ�ាក់�ត់លោ�ៀករ��់ខ្ញុំំ�ំ លោ�ើមួី��រា�់�ឹក�មួុ��បាាា�ុ��ែិកស្វែ���ុក�ឹងថាេភុំលោភេើង។ ការ
�រា�់លោ�ោយ�កមួេ��ស្វែ���ាអំ�ុញ្ញាាាត់ឱ្យយលោយើងស្វែ�ងស្វែ�កថាេមួួយ�ំ�ួ�ពិ�អំុក�នៃ� 
លោ�ោ����ាខ្ញុំំ�ំលោ�ៅស្វែត់មិួ��ឹងថាាលោ�ត់ុអំែ�ក៏លោ�ោយ ខ្ញុំំ�ំ�បាាក�អំំពិ�អំែ�ស្វែ���ំរុញឱ្យយខ្ញុំំ�ំកំណ្ណត់់
អំត់រ�ញ្ញាាាណ្ណពួិកលោគ។

៥° ៤០' ៥៩' �ាងាអេជី�ងា ៧៦° ៣៩' ០' �ាងាលិចា // ៥ ° ៤២'២៥" �ាងាអេជី�ងា 

៧៧ ° ១៦'១៣" �ាងាលិចា // ៥ ° ៣៧'៩៣០" �ាងាអេជី�ងា ៧៧ ° ២៤'៥៦៤" �ាងាលិចា

Yina Jiménez Suriel គឺ�ាអំុកស្វែថារកសា �ិងអំុក��ាវ��ាវស្វែ��មួា��ញ្ញាាា�័�ត់
អំ�ុ�ណ្ណឌិត់កុ�ងការ�ិកសាស្វែ��លោមួើ�លោ�ើញ។ ការអំ�ុវត់រស្វែ�ុកស្វែថា�ាំរ��់�ាង�ត់ូវបាា�
�ាក់ឫ�លោ�ៅកុ�ងការ��ាវ��ាវស្វែ��កំពិុង��រលោ�ើការរំលោ�ោ�ខ្ញុំេ�� �ិងការក�ាងការ
��លោមួើ���នៃមួរ��់មួ�ុ�ស។ �ាង��ាវ��ាវ �ិងគិត់ពិ� អំំពិ� �ិងត់ាមួរយ�ឧ�ករណ្ណ៍
ស្វែ���លោងើើត់លោ�ញពិ�គំ�ិត់លោ�ោភ័ណ្ណភាពិ លោ�ើមួី�ពិ�ង�ក��ធ្យា��� �ិង��ពិ័�ធយ�់លោ�ើញ
រ��់លោយើង�ា��លោភ�មួ�ុ�ស លោ�ោយមួា�លោគោ��ំណ្ណងរួមួ�ំស្វែណ្ណក��់ការ�លោងើើត់ការ
��លោមួើ���នៃមួពិិភពិលោ�ោក�ាក់�ង�ឹង�ត់ែមួា���វិត់�ាំងអំ�់ស្វែ��លោយើងរ�់លោ�ៅ
�ាមួួយ។ Yina គឺ�ា�ិពិ�ធ�ាយករងនៃ� Contemporary And (C&) América Latina 
�ិង�ាអំុកលោមួើ�ការខុ្ញុំ��តូ់វនៃ�គំ�ិត់�រ��លោ�រើមួ�ិ�ី� Caribbean ។



YOU HAVE TO SEE THE GEOGRAPHY 
TO BE ABLE TO FLY IN IT

Certain geographies generate certain imaginaries. Which geographies? 
Which imaginaries?

Yina Jiménez Suriel harvesting at Más Arte Más Acción in Colombia’s South 
Coast.

I am at a point in my practice where articulating the ideas and reflections in 
my mind concretely through writing feels overwhelming. However, I have a 
high degree of confidence in the exercise of writing what we think so, 
consciously navigating between that feeling of being overwhelmed and 
feeling confident, my current strategy is to resort to writing texts that include 
hiatus, questions, and statements. What results are holed texts, which are 
permeable and at the same time dismantlable so that, as my research 
progresses, I can weave them together as the meaning of what I am 
investigating becomes fine-tuned and expands, in the same way as we 
build and repair networks: one hole gives rise to another hole. This strategy 
is connected to my childhood: on some of my trips to the river, I used to 
look for stones with particular characteristics without really knowing why, 
though I was sure about what drove me to put them in relation. 
Now, many years later, the stones I am piecing together are those that 
constitute our subjectivities, and this exercise has brought me in contact 
with various communities around the world who have thought about and 
desired freedom. Communities who have achieved the same through 
aesthetic thought to expand upon their subjectivities, making them opaque 
to the imaginary in which they live, and from the very center of said 
imaginary, have developed worlds that are completely distinct from one 
another but in relation. Currently, that is at the core of my research, the 
amphibious as a strategy for constructing imaginaries in search of 
emancipation. 

The core idea that links these communities is that as they enter into an 
interrelation with the geography in which they live—and only when they see 
that geography—they build aesthetic tools to fly in it, to broaden the idea of 
what is possible. Now, usually when I talk about this, the question that 
immediately arises is: How do you see a geography? To which I quickly 
respond: by identifying or inventing artifacts, something that is exciting and 
terrifying at the same time. In the following paragraphs, I will digress a little 
to talk about artifacts and speculative exercises to see geographies, 
anchored in what I have been learning in different contexts. Of course, this 
hole connects texts I have written before and many others to come.

4°26′ North 76°45′ West

5° 40’ 59’’ North 76° 39’ 0’’ West // 5°42′25″ North 
77°16′13″ West // 5°37’930” North 77°24’564” West

To see the amount of water the air contains in Quibdó, look for a shell and 
put it against one of the windows of the place where you are located. If you 
pay enough attention, you will see how humidity defines the times to walk 
in the street. It also allows you to see the sunset and its clouds, which if you 
go through them by plane will cause it to wobble. The mountains are well 
aware of this. They know that the clouds make bodies move because they 
themselves are microclimates. That is why, when you ride in a canoe on the 
Atrato River around 5:30 in the afternoon, you will see the mountains 
trapping clouds, thereby creating humid spaces for different rhythms. 
Rhythms that, today, come to life in exotic music. The same thing that 
makes a chichigua (kite) move westward, when walking near the Serranía 
del Baudó, the mountain range that connects Quibdó to Nuquí 
geographically. Mountains are geological formations, the product of 
tectonic plates colliding, which emerge as evidence of the connection 
between different plates. 

Just as difference is capable of creating complex mountain ranges, our 
precarious linear perspective on time is obsolete: the time of fog, of rain, 
and of the mountains, of climate and of the geological landscape, of the 
canoe, dancing amidst the waters that run through the estuaries. The ocean 
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also dances in many parts of our planet, dances whose choreography is 
based on collapse and which come back in multiple forms. To see it on the 
coast of Nuquí, you have to stand next to a pichindé tree, get a shell with a 
hole in it and spend four hours looking at the ocean through the hole. In 
Nuquí the dance consists of moving a little further away every 30 minutes, 
until, to our amazement, it reveals a body of sand. The Pacific Ocean 
recedes or returns every six hours, each day 30 minutes earlier than when 
it began its cycle the previous day. In this dance, there are waves that laugh; 
to see them, Hortensio told me to use a kite, to fly it aiming it near where 
the islets are, where the waves break because it is not as deep. When a 
wave breaks, the kite’s tail will shake echoing its laughter… it laughs because 
it knows it is not broken, it knows that this is just another way of returning, of 
being not one wave but a constellation of them. 

The kite is an artifact for walking feet. Walking is a continuous action, not a 
means. It is the clever action of our flesh to make us think in relation to living 
beings and lived space. Chocoana is a spatial artifact to consider. That is 
why its surface-floor is not flat, the ebb and flow between the abstract and 
action knows no plains. The boy whose body functioned as an extension of 
the ship we were sailing, his rocking toward the mast to avoid running 
aground when we passed through the low waters of the river just before it 
became sea, knows nothing of plains either. That afternoon as we traveled 
parallel to the coastal marine terraces where rocks seem to grow, I closed 
my eyes and imagined I put a shell to my ears to listen to the Pacific Ocean 
water crashing against the volcanic rocks. Active listening will probably 
allow us to differentiate some rocks from others, although I still do not really 
know why, I am sure about what drove me to identify them.
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ខ្ញុំំ�ំ លោ��ៀវ លោ��ើ� លោ�ោយ ខ្ញុំយ�់ រយ� កមួុ�់ �ិង អំាក�ីកិរិយា �ូលោ�ៅ លោពិ� ខ្ញុំំ�ំ ��ុ �ត់ លោ�ៅ ���កុង 
Amsterdam ។ វាពិតិ់�ា�អណ្ណា�់ស្វែ��គេា��រណ្ណាមួុាក់លោ�ៅកស្វែ�េងលោ�� �ាុស្វែ�រកស្វែ�េងលោ��
�ក់លោបាោក�ឹកកកលោ�ើមួ�ុ�ស�ស្វែមួេក។

ខ្ញុំំ�ំមួា�អំារមួេណ្ណ៍ថាាវាលោ�ៅលោពិ�ស្វែ��ខ្ញុំំ�ំមួក��លោ���ាលោ�ើក�ំ�ូងកុ�ងឆាុាំ 2017។ លោ�ៅលោពិ�
ស្វែ�� The Black Archives (TBA) កំពិុង�ា�់លោ�រើមួ លោ�ើយលោ�ៅលោពិ�ស្វែ�� Camille 

Parker លោ�ៅស្វែត់�ាអំុក�េ័�គ�ិត់រ។ លោពិ� លោ�ោ� ខ្ញុំំ�ំ មិួ� បាា� �គា�់ �ាង លោ�។
លោ�ៅលោពិ�ខ្ញុំំ�ំ�ត់��់មួកវិញកុ�ងស្វែខ្ញុំឧ�ភា ឆាុាំ 2022 �ាងបាា���ួ�ខ្ញុំំ�ំ លោ�ើយបាា�ឱ្យយខ្ញុំំ�ំ
លោ�ៅលោមួើ�ការិយា�័យ �ិង�ណ្ណណ�ារ។ �ាងមួកពិ����កុង Chicago ។ ខ្ញុំយ�់គឺ�ាធ្យាត់ុ
រ��់�ាង �ាងមួា�វត់រមួា�លោ�ៅលោពិ��ាំបាា�់ លោ�ើយ��ាា�់មួកបាា�លោ�ៅលោ�ោយ��ញា�់
��ញា�់លោ�ៅកា�់កិ�ចការ��ាា�់។
TBA គឺ�ា�ំ� ��កស្វែ�េង �ិង�ំណ្ណាក់កា�នៃ�ការត់ភូា�់។ វាគឺ�ាភុាក់ងារស្វែ��អំា�
�ត់់ស្វែ��បាា�ស្វែ��ភូា�់���ា�� Afro-Surinamese �ិង�រ�់�ូវ�លោ�េោ�នៃ�ការលោរៀ�អំំពិ�
��វត់រិលោខ្ញុំេៅ �ិង BIPOC ។ មួ�ុ�សស្វែ��លោធ្យែើការលោ�ៅ��លោ�ោ� ស្វែ���ាអំុក�ា�់លោ�រើមួវាគឺ�ា
កាត់ា��ករនៃ�ការ�េា�់�រ�រ។
Mitchell Esajas �ិង Jessica De Abreu បាា��ួ�គុាលោ�ៅ Vrije Universiteit 

Amsterdam �ាកស្វែ�េងស្វែ��ពិួកលោគស្វែត់ងស្វែត់�ាមួ�ុ�សលោខ្ញុំេៅស្វែត់មួុាក់គត់់លោ�ៅកុ�ង��ា�់។ 
Mitchell បាា��ា�់លោ�រើមួ����ពិ�ិ�សិត់ស្វែ�ីកលោខ្ញុំេៅ លោ�ោយ�លោងើើត់វារួមួគុា�ាមួួយ 
Jessica លោ�ើមួី��លោងើើត់កស្វែ�េងមួួយ��មួា�់���ា�� Afro-Surinamese លោ�ើមួី�
ស្វែ�ករំស្វែ�កអំែ�ស្វែ��ពិួកលោគកំពិុង�ួ�����។ �ាក�វិ�យា�័យ�ត់ូវ�ញ្ញាច�់ មួា��័យថាា
ពិួកលោគ�តូ់វការកស្វែ�េងថាេ� ��ា�់�ាា�់ខ្ញុំេ��។
 TBA បាា�លោបាោ��ំ�ា��លោណ្ណែោ�អំា��ុ�ំ�ូងរ��់ខ្ញុំេ��កុ�ងអំត់ែិភាពិកុ�ងឆាុាំ 2016 
លោ�ៅកុ�ង�ំ��ែយ័ត់ស្វែ��ពិួកលោគបាា�កា�់កា�់អំ�់រយ�លោពិ�មួួយឆាុាំមួុ�លោពិ��េា�់��
លោ�ញលោ�ោយ�ារស្វែត់ gentrification ។ �ាុស្វែ�រការខ្ញុំិត់ខ្ញុំំ��ឹងស្វែ��ងរ��់ពិួកលោគបាា��ំរុញ
�ណ្ណែាញមួួយ បាា��ួយក�ាង��គមួ�៍មួួយ កុ�ង�ំលោណ្ណោមួតំ់��់ Afro-Surinamese 

លោ�ៅ���កុង Amsterdam ។ លោ���ារលោ�ៀ�ស្វែ��ពិួកលោគបាា��ួ� Brothers Heliborn 

ស្វែ��ឪពិុករ��់គាត់់គឺ Waldo Heilbron គឺ�ា��ធ្យា�មួុាក់កុ�ង�ំលោណ្ណោមួ��ធ្យា�អំងគ�យ
យូរ�ំ�ុត់នៃ� Vereniging Ons Suriname ស្វែ��បាា��លោងើើត់លោ�ើងកុ�ងឆាុាំ 1919 ។ The 

Brothers Heilborn �ិង�កុមួ TBA បាា�ឈា���់កិ�ច�ពិមួលោ�ពិៀងមួួយ។ TBA អំា�
មួា�កស្វែ�េង�ំលោ�ររ��់អំងគការលោ�ោយឥត់គិត់នៃថាេ ���ិ�លោ�ើពិួកលោគ�មួអាត់��អំ�់ស្វែ��
រកសា�ុកលោ�ៅ��លោ�ោ�។
Jessica �ិយាយថាា "Mitchell ស្វែត់ងស្វែត់�ូ��ិត់រលោ�ងលោ�ើ� លោ�ៅលោពិ�ស្វែ��គាត់់
បាា�លោ�ើញ��ធ្យេា�ំ�ូង គាត់់គិត់ថាាវា�ា�ំរាមួ�ាំងអំ�់" Jessica �ិយាយលោ�ៅលោពិ�លោយើង
អំងគ�យលោ�ៅមួាត់់�ែារនៃ�ការិយា�័យរ��់ពិួកលោគ។ ខ្ញុំំ�ំលោ�ៅកុ�ង�ពិ�អំា�ិត់យ �ាងលោ�ៅកុ�ងមួេ�់។
គាត់់មួិ��ឹងថាាពិួកលោគ�ឹងលោ�ើកពិួកលោគលោ�ើមួី�ស្វែ�ែងរក�ណ្ណណ�ារនៃ�អំត់ែិភាពិរ��់���ាត់ិ
�ូ�ង់លោខ្ញុំេៅស្វែ��បាា�លោរៀ�រា�់លោ�ៅកុ�ងអំត់ែ�� �ិងវត់ែ��ា�ា៖ រួមួ�ាំងលោ�ៀវលោភៅស្វែ��មួា�
�ិ�ា�ារឹកពិ� Langston Hughes លោ�ៅ Hermina ភរិយា �ិងនៃ�គូរ��់ Otto 

Huiswold ��ិវត់រ�៍ �ិង�កមួេ��។ �ីា�់�មួេងនៃ�លោ�ៀវលោភៅ�៏�ី��ីាញរ��់ Anton 

de Kom 1934 លោយើង�ា�ករនៃ� Suriname ស្វែ��ពិួកលោគលោ��ៀ�លោធ្យៀ�លោ�ៅ�ឹង Martin 

អេត��ន�ចាងា់មានិនិ័យថាា "ក្រុបឈមមុ�នឹិងាភាាពុអេ�ែៅងាងឹាត"?

Gloria Kiconco ឆ្លុះេ��ប�ំាំងាអេនិៅឯ The Black Archives អេនិៅទំីក្រុ�ុងា 

Amsterdam ក្រុបអេទំសិហ្វាូឡិងា់

Luther King; �ិង��ស�ាវ�ដ� Ebony ស្វែ���ត់ូវបាា�រកសា�ុកយាាង�អ�ាមួួយ Martin 

Luther King Jr លោ�ៅលោ�ើគ�មួ�។ អំែ��គ�់យាាងគឺ���គុា។

��អំ�់លោ�សងលោ�ៀត់មួា�លោ�ោភ័ណ្ណភាពិគួរឱ្យយរ�ធត់់�ូ��ាស្វែខ្ញុំស�ងែាក់ស្វែ����ិត់លោ�ើង
��មួា�់�ា�ករ chattel ស្វែ���ងូាញពិ�អំារមួេណ្ណ៍លោ�ោរលោ�ៅស្វែ��មួិ�អំា�ពិិពិណ៌្ណ�ា�ា
ពិាកយបាា�។ មួា�អំារមួេណ្ណ៍�ត់ឹមួស្វែត់លោ�ៅកុ�ងឆាអឹង�ំ��ររ��់�ូ�ត់ាអំុកលោ�ៅកុ�ង�ំ�រកុ�ងខ្ញុំេ��
អំុក លោ�ៅលោពិ�ណ្ណាស្វែ��មួា�ខ្ញុំយ�់�ក់មួក។ លោ�ើយវា�ាលោរឿយៗលោ�ៅ��លោ��លោ�ៅ���កុង 
Amsterdam ។ លោត់ើអំុកណ្ណា�ឹង�លោងើើត់វត់ែ�ស្វែ��លោ��? លោត់ើអំែ��ំរុញ�ឹក�ិត់រពិួកលោគ?
�កុមួបាា�កេាយ�ាអំុកលោមួើ�ស្វែថា។ Jessica �ិយាយថាា "វាមួា�អំារមួេណ្ណ៍ថាាខ្ញុំំ�ំកំពុិងខ្ញុំច�់
ខ្ញុំេ��ឯង លោ�ៅលោពិ�ស្វែ��ខ្ញុំំ�ំ��ាយ��អំ�់�ាំងលោ��" ។ កុ�ងការស្វែ�ែងយ�់អំពំិ���វត់រិ
�ាា�់ខ្ញុំេ��រ��់ពិួកលោគ TBA បាា��ា�់លោ�រើមួ�លោងើើត់�ណ្ណណ�ាររូ�វ�រ �ិងឌិ���ថា���មួា�់
មួ�ុ�សស្វែ��មួា�លោ�ើមួកំលោណ្ណើត់អំា��ែិក �ិង�េូរីណ្ណាមួ លោ�ើយលោ�ើក�ូ�ាយ��មួា�់អំកុ
ស្វែ���ង់ស្វែ�ែងយ�់�ស្វែ�ែមួ។

Richard Weaver គឺ�ាអំុក�លោ�ចកលោ���លោងើើត់�ណ្ណណ�ារឌិ���ថា�។ ភារកិ�ច�ំ�ូងស្វែ��
គាត់់បាា�កំណ្ណត់់ខ្ញុំេ��ឯងគឺការ�លោងើើត់កមួេវិធ្យ���ភពិលោ�ើក�ំ�ស្វែ��អំា��ំលោណ្ណើរការ
��មួា�់��ពិ័�ធ�ណ្ណណ�ាររ��់ពិួកលោគ ស្វែ���ាការពិិពិណ្ណ៌�ា ��ធ្យា��� �ិងកិ�ច
����ត់ិ�ត់រិការ�ាមួួយ��គមួ�៍។ គាត់់លោធ្យែើការ�ូ��ាអំុកលោ�ុើ�អំលោងើត់៖ លោរើ�វត់ែ�មួួយ 
ពិិពិណ្ណ៌�ាអំំពិ�វា (�ំ�ំ វិមួា�ត់ ��ភពិលោ�ើមួ) �ិង�រិ��វាលោ�ៅកុ�ង��វត់រិ�ា��រ�ូ�ង់ �ិង
ការពិិលោ�ោធ្យ�៍អំាណ្ណា�ិគមួ�ូ�ង់�៏�ូ�ំ�ូ�ាយ។ �ណ្ណណ�ារឌិ���ថា�អំ�ុញ្ញាាាត់ឱ្យយ
មួ�ុ�សមួកពិ���គមួ�៍�ញ្ញាូ��ការស្វែកត់�មួូវ �ិងពិ័ត់៌មួា��ស្វែ�ែមួ។ ពិួកលោគស្វែត់ងស្វែត់�រិ�ចាគ
វត់ែ� �ិងអំត់ែ��នៃ�ការស្វែ�ែងរករ��់ពិួកលោគ�ាា�់។លោ�ៅ�ៃា��ុងលោ�កោយរ��់ខ្ញុំំ�ំ Mitchell 

លោ�ើក�ា�ខ្ញុំំ�ំឆាេងកាត់់ Little Ghana លោ�ៅ Amsterdam Zuidoost ។ គាត់់�ងអ���ងូាញ
ពិ��េ�ក�ា�ស្វែ�ែងមួួយស្វែ��អំងគ�យលោ�ោយ���ាត់ិ�ូ�ង់លោខ្ញុំេៅកុ�ង��វត់សរ៍ឆាុាំ 1970 �ូលោ�ុ�

ពិួកលោគ�ឹងមួិ��ត់ូវបាា�រុញ��ា�លោ�ញលោ�ោយ�ំណ្ណង�ង់រកសា���ាត់ិ Afro-

Surinamese ពិ��មួៃាយលោ�ោ�លោ�។ មួរាយ រ��់ Jessica �ា អំកុ រត់់ លោ�ោ� �ួរ �ាងំ លោ�� �ាុស្វែ�រ 
�ាង មួិ� បាា� លោ�ើញ ខ្ញុំេ�� ឯង �ា �កមួេ�� លោ�។
លោយើងលោ�ើក�រកុ�ងភាពិលោ�ៃ�មួ�ៃាត់់។ ខ្ញុំំ�ំ �ួរ ថាា លោត់ើ លោ�ោក Mitchell គិត់ ពិ� អំែ� ស្វែ�� បាា� លោកើត់ 
លោ�ើង លោ�ៅ �លោ�េោ� លោពិ� លោ�� �ិង �ំ�ា�់ មុួ� លោយើង។ លោ�ត់ុអំែ�បាា��ាមួា�អំារមួេណ្ណ៍ថាាលោយើង
�ា�់លោ�រើមួពិ�កាលោរាមួួយ? គាត់់លោឆាេើយ�ាមួួយ�ឹង�ំណួ្ណរមួួយ។ ��ស្វែ�� �ា ការ មិួ� យ�់ �ិត់រ 
�ឹង �ា��ា អំា��ែិក បាា� យក ខ្ញុំយ�់ លោ�ញ ពិ� កបាាា�់ រ��់ ពិួក លោគ? លោត់ើអំលំោពិើ�ឹងសាលោ�ើ
រាងកាយបាា�លោធ្យែើឱ្យយមួ�ុ�សគិត់ពិ�រ�ងលោ�? ខ្ញុំំ�ំ�ាក់�ង។ អំេូ�គង់�ា�ុខ្ញុំ�ិត់រ�េា�់�ា�ាង
លោធ្យែើ�ន្ត្រីងគាមួ។ លោ�ើយ��មួា�់ការលោ�ោ� លោយើង�េូ��ាំ�ឹងការមួិ�លោគោរពិ។ 

លោត់ើ លោយើង �ាំង អំ�់ គុា �គា�់ ស្វែត់ �ា រងែង់ លោ�? ��ស្វែ��។ ខ្ញុំំ�ំ ពិយាយាមួ មួិ� លោមួើ� លោ�កោមួ ឬ 
វាយត់នៃមួេ រងែង់ លោ�ើ� �ំណ្ណុ�។ ពិួកលោគវិ� លោ�ើងលោ�ើ វិ�។ ពិួក លោគ ពិិ�ារណ្ណា �ូវ អំែ� ស្វែ�� មួា� 
លោ�ៅ កុ�ង ខ្ញុំេ�� ពិួក លោគ លោ�ៅ ខ្ញុំាង លោ�កៅ ពិួក លោគ លោ�ៅ ត់ាមួ �រិលោវណ្ណ រ��់ ពិួក លោគ។ ពិួកលោគរកសាអំកុលោ�ៅ
លោ�ើលោ�ើងរ��់អំុក។ ការត់ាំងពិិពិ័រណ៍្ណរ��់ TBA ការ��ឈមួមួុខ្ញុំ�ឹងភាពិលោខ្ញុំេៅ៖ ត់ំណ្ណាង
ស្វែ��លោមួើ�លោ�ើញរ��់មួ�ុ�សស្វែ�ីកលោខ្ញុំេៅ �ិង��វត់រិនៃ�ការត់�េូរ��់ពិួកលោគលោឆាុោ�លោ�ៅរក
ការ�ូ�រួមួ��ឆាាំង�ឹងភាពិលោខ្ញុំេៅ។ ការលោរៀ��ំរ��់ពិួកលោគអំា�ឱ្យយលោយើងភូា�់�ំណ្ណុ�រវាង
មួ�ុ�ស�ំ�ា�់មួុ�ស្វែ��បាា���យុ�ធ�ាមួួយវា លោ�ើយ�ងូាញថាាភាពិខុ្ញុំ�គុាអំា�
��ងួ���ងួមួបាា�លោ��ើ��ូ��ាភាពិស្វែត់មួួយ។

�ំណត់សិមាាល់៖ អំត់ែ��លោ�� �ត់ូវបាា��រលោ�រពិ���ស��រ��់��រ����ាត់ិ
អំេូ�គង់�ាមួុាក់។ វាលោ�រោត់លោ�ើ��ពិិលោ�ោធ្យ�៍រ�់លោ�ៅរ��់មួ�ុ�សនៃ�លោ�ត់ិកភណ្ណឌ 
Surinamese �ាពិលិោ�� Afro-Surinamese លោ�ៅ Surinam �ិង Diaspora ។ 
អំុកស្វែ���ុពិែ�ុរ�រ��់ពិួកលោគ�ត់ូវបាា��ងខំឱ្យយ�ាកលោ�ញពិ���ុកកំលោណ្ណើត់រ��់
ពិួកលោគ �ិង�េា�់�រ�រ���ំលោ�ៅលោ�ោយអំាណ្ណា�ិគមួ�ូ�ង់។ វាមួិ�ស្វែ�ែងរក
ការលោ�ើកស្វែ�ង���ាត់ិ Surinamese នៃ�អំា�ុ� ឥណ្ណឌា ���ាតិ់លោ�ើមួភាគត់ិ� ឬ
���ាត់ិលោ�សងលោ�ៀត់លោ�។ ពិួកលោគពិ�យ�់��ពិិលោ�ោធ្យ�៍រ��់ពិួកលោគបាា��អ�ំ�ុត់។ 
�ំស្វែណ្ណកលោ���ាមួ�ារកស្វែ�េងលោ�ើមួី��ិយាយអំំពិ�ការ��ឆាាំង�ឹងភាពិលោខ្ញុំេៅពិ���ស��
រ��់���ា�� Afro-Surinamese ។
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វាមួិ�ស្វែមួ���មួា�់ខ្ញុំំ�ំកុ�ងការ�បាា�់អំុកពិ�រលោ�ៀ���ឈមួមួុខ្ញុំ�ឹងភាពិលោខ្ញុំេៅលោ�ោ�លោ�។ ខ្ញុំំ�ំ�គា�់
ស្វែត់�ាមួេ�់មួួយលោ�ៅកុ�ងវិ�ា�គមួលោ�� ��ស��មួួយ។ លោ�ើយ ការ លោ�ោ���ាយ លោ�ោយ 
��យ័ត់ុ��ស្វែយង គឺ មួិ� �ត់ូវ �ត់់ លោ�ៅ លោ�កោយ លោ�ើយ។ វាគឺលោ�ើមួី�កំណ្ណត់់�ពិំស្វែ�� �ិងការរំពិឹង
�ុក�មួលោ�ត់ុ��។ កុ�ង�័យលោ�� �កុមួ�ូ��ា TBA មួិ�អំា��ិយាយ��មួា�់���ាត់ិ
លោ�សងលោ�ៀត់បាា�លោ� �ាុស្វែ�រពិួកលោគអំា���យុ�ធលោ�ើមួី�រកកស្វែ�េង��មួា�់អំុក�នៃ� �ូ�រួមួកុ�ង
ការ��យុ�ធរ��់ពិួកលោគ �ិងស្វែ�ករំស្វែ�កធ្យ�ធ្យា�។

មួុ�លោពិ�ខ្ញុំំ�ំ�ាកលោ�ញ Mitchell �ាំខ្ញុំំ�ំលោ�ៅញ�ាំអំា�ារ�ត់ឹមួ�ត់ូវ�ំ�ូងស្វែ��ខ្ញុំំ�ំបាា�ញ�ាំលោពិញ
មួួយ�បារា�៍។ គាត់់លោ��ើ�លោរើ� Afro-Surinamese លោ�ើយគាត់់អំងគ�យមួួយស្វែភេត់។ ខ្ញុំំ�ំ
មួិ�បាា�លោ�ើញគាត់់�អាកលោពិញមួួយនៃថាៃលោ� �ាុស្វែ�រគាត់់ធ្យា�ាថាាខ្ញុំំ�ំញ�ាំ។ លោយើង�ិយាយអំំពិ�
រយ�លោពិ�ស្វែ��គាត់់�ឹង�គ�់�គងលោ�ើមួី�រកសាលោរឿងលោ��។ ការងារ�ិកសារ��់គាត់់, 
�កមួេភាពិ, ការ��ា�ា។ ការពិ�យ�់គេា����ញ្ញាច�់។ លោ�ត់ុអំែ�បាា��ាលោយើងលោ�ៅស្វែត់ពិ�យ�់
ខ្ញុំេ��ឯង?

លោ�ើយលោ��គឺ�ាកស្វែ�េងស្វែ��មួ�ុ�ស�ំ�ា�់អំា�ភូា�់គុា។ ឆាេងកាត់់�ំលោណ្ណ��ឹង �បាា�ំា 
�ំ� �� �ីរ�។ �កមួេភាពិគឺ�ាកស្វែ�េង�ិញ្ញាចឹមួ��បាា�់៖ លោយើង��យុ�ធលោ�ៅលោពិ�ស្វែ��
លោយើង�ត់ូវឈរលោ�ើង លោ�ើយលោ�ៅ�លោ�េោ� �ំ�ួ�ឱ្យយការ��មួាក លោយើង�រលោ�រ �លោងើើត់ �ិង
��មួួ���់ការលោរៀ��ូ�ត់។ លោយើងកំពិុងលោរៀ���មួាក។ លោរៀ� �ុក �ិត់រ ថាា ��ាា�់ ពិ� កិ�ច 
ខ្ញុំិត់ខ្ញុំំ ��ឹងស្វែ��ង �ាំង អំ�់ លោ�� �ឹង មួា� អំុក ណ្ណា មួុាក់ យក វា លោ�ើង ��ាា�់។ �ាុស្វែ�រការ
ខ្ញុំែ�ខ្ញុំាត់ការធ្យា�ា�លោងើើត់ឱ្យយមួា�ការថា�់បាារមួា�ា�់�ា�់ ស្វែ���តូ់វបាា��ាក់លោ�ៅ
លោ�ើកំពូិ�នៃ�ការគំរាមួកំស្វែ�ងស្វែ�ុករាងកាយពិិត់�បាាក�៖ អំំលោពិើ�ិងសារ��់�ាូ��� អំំ
លោពិើ�ឹងសា��ឆាាំង�ឹង���ាត់ិស្វែ�ីកលោខ្ញុំេៅ ការឈេា�ពិា�ខ្ញុំុាត់ត់ូ�ពិ�មួ�ុ�សមួិ��ា�់
គិត់គូរអំំពិ��ិ�ធិរ��់ពិួកលោគ។

លោត់ើអំកុពិយាបាា�លោ�ោយរលោ�ៀ�ណ្ណា ���ិ�លោ�ើការងាររ��់អំុក��ឈមួមួុខ្ញុំ�ឹង
ការឈឺ�ា�់? លោត់ើអំុកស្វែ�ករំស្វែ�ក�ំលោណ្ណ��ឹងលោ�ោយរលោ�ៀ�ណ្ណា លោ�ោយមួិ��ាក់��ស��
រ��់អំុក? លោត់ើអំុក��ឈមួមួុខ្ញុំ�ឹងភាពិលោខ្ញុំេៅលោ�ោយរលោ�ៀ�ណ្ណា?

Gloria Kiconco គឺ�ាកវី���ាត់ិអំេូ�គង់�ា អំុក�រលោ�រស្វែត់ងលោ��ករ� អំុក�លោងើើត់�ស�
�ស្វែ��មួា�មួូ��ឋា�លោ�ៅ Kampala ។ កុ�ង �ាមួ �ា អំុក �ិពិ�ធ �ិ�ី� �ាង បាា� កំណ្ណត់់ 
�រិ�� �ិ�ី� ��វត់រិរូ� �ិ�ីករ �ិង លោ�ោ���ាយ តួ់�ា�� �ិង ឥ�ធិពិ� នៃ� ការ �រលោ�រ 
�ិ�ី�។

Documenta 15 កុ�ងឆាុាំលោ�� ស្វែ�� TBA កំពិុងត់ាំងពិិពិណ៌្ណ �តូ់វបាា�លោរៀ��ំលោ�ើង
លោ�ោយ�កុមួ�ិ�ី� ruangrupa មួកពិ���លោ��ឥណ្ណឌ�លោ��ុ� ស្វែ��មួ�ុ�សស្វែ�ករំស្វែ�ក
��ពិិលោ�ោធ្យ�៍នៃ�ការ�ិ��ា�់លោ�កោមួអំាណ្ណា�ិគមួរ��់��លោ���ូ�ង់។ វា�ត់ូវបាា��បាារពិធ
លោ�ើងលោ�ៅ Kassel ស្វែ���ងើត់់ធ្យៃ�់លោ�ើភាពិ���គុានៃ�ការ�គ�់�គងអំាណ្ណា�ិគមួ
អំា�េឺមួាង់ �ិង�ូ�ង់ ក៏�ូ��ា�ិ�ឋភាពិពិិលោ��នៃ���ពិិលោ�ោធ្យ�៍ Afro-German �ិង 
Afro-Dutch។
        
TBA គឺ�ាមួ�ុ�សស្វែ��មួា�អំា�ិភាពិកុ�ងការ�គ�់�គងអំកុ�នៃ�លោ�ោយយក�ិត់ា�ក�ាក់។
ខ្ញុំំ�ំលោ�ើញលោរឿងលោ��លោ�ៅកុ�ងការ�លោ�មួ��ិត់ររ��់អំកុ�គ�់�គងរ��់ពួិកលោគ ស្វែ��ពិ�ង�ក
លោ�ោយវិធ្យ�ស្វែ�� ruangrupa បាា�លោរៀ��ំលោវ�ិកា��មួា�់ពិួកលោគ�ិយាយការពិិត់រ��់
ពិួកលោគត់ាមួរយ��ិ�ី�។ ខ្ញុំំ�ំលោ�ើញលោរឿងលោ��លោ�ៅកុ�ងលោពិ�លោវ�ា�៏��ី�រ�ស្វែ��ពិួកលោគ
បាា�ស្វែ�ករំស្វែ�ក�ាមួួយខ្ញុំំ�ំ លោ�ោ����ារវ�់ �ិងអំ�់កមួេាំងក៏លោ�ោយ។

�ូ�ពិួកលោគស្វែ�រ ខ្ញុំំ�ំខ្ញុំិត់ខំ្ញុំ��មួួ�ការត់ភូា�់។ ត់ាមួរយ�ការ�រលោ�រ �ិងការឆាេ���ញ្ញាចាំង។ 
ពិួកលោគលោធ្យែើវាត់ាមួរយ�ការ�ុកកុ�ង�័ណ្ណណ�ារ ការ�លោងូោ��ំលោណ្ណើរកមួសា�រ �ិងការ�ួយ
អំុក�នៃ�កុ�ងការភូា�់�ំ�ាក់�ំ�ងរវាង��វត់រិ�ា��ររ��់លោយើង �ិង�កុមួស្វែ��លោ�ៅឆាៃាយ
ពិ�គុា�ុំវិញពិិភពិលោ�ោក។ ពិួកលោគ�ា�់លោ�រើមួ�ាមួួយ��គមួ�៍ Afro-Surinamese 

ពិ�លោ�ពិោ�លោ�ោ�គឺ�ាអំែ�ស្វែ��ពួិកលោគ�ឹង�អ�ំ�ុត់។ ខ្ញុំំ�ំ �ិយាយ លោ�ោយ ខ្ញុំេ�� ឯង លោ�ពិោ� ខ្ញុំំ�ំ បាា� លោរៀ� 
ថាា វា លោ�គោ�ថាុាក់ �ាុណ្ណណា កុ�ង ការ ��េត់់។

រូូបថតទាំ�ង�ស់ិក្រុតូវបា����ញ្ញាា តម្រោ�យ The Black Archives
All photos are courtesy of The Black Archives
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I’m flattened – by the wind, the altitude, and the general attitude when I 

land in Amsterdam. It’s nice to be no-one in nowhere, but this place blows 

a particular ice on strangers. 

I felt it when I was first here, in 2017. When The Black Archives (TBA) were 

starting out and when Camille Parker was still a volunteer. By then I didn’t 

know her. 

When I returned in May 2022, she received me and gave me a tour of the 

office and archive. She is from Chicago. Wind is her element, she’s present 

when needed and then gone in a gust to the next task. 

TBA is a space, place, and stage of connection. It is a flexible agent that 

connects Afro-Surinamese people and offers a space of learning about 

Black and BIPOC history. The people who work there, who started it, are 

catalysts of change. 

Mitchell Esajas and Jessica De Abreu met at Vrije Universiteit Amsterdam, 

where they were often the only Black people in the room. Mitchell started 

a Black students’ union, building it up together with Jessica to create a 

space for Afro-Surinamese people to share what they were experiencing. 

University had to end, meaning they needed a new space, a room of their 

own. 

TBA took its first tentative steps into existence in 2016 in an autonomous 

space they occupied for a year before moving out due to gentrification. But 

their efforts had stimulated a network, helped build a community, among 

the Afro-Surinamese in Amsterdam. This is how they met the Brothers 

Heliborn, whose father, Waldo Heilbron, was one of the longest sitting 

chairpersons of the Vereniging Ons Suriname, founded in 1919. The 

What Do You Mean, “Facing Blackness”?

Gloria Kiconco reflects at The Black Archives in Amsterdam, 

the Netherlands 

Brothers Heilborn and the TBA team struck a deal. TBA could have the 

organization’s space for free if they cleared out the boxes stored there. 

“Mitchell always liked to joke that when he first saw the space, he thought 

it was all trash,” says Jessica as we sit at the doorway of their office space. 

Me in the sun, her in the shade. 

He didn’t know they would open them to find an archive of Dutch Black 

existence chronicled in texts and objects: including a book with an 

inscription from Langston Hughes to Hermina, wife and partner to Otto 

Huiswold, revolutionaries and activists; a copy of Anton de Kom’s landmark 

1934 book We Slaves of Suriname who they compare to Martin Luther King; 

and a well preserved Ebony magazine with Martin Luther King Jr on the 

cover. Everything was parallel. 

Other boxes held delicate horrors like the crafted chains for chattel slaves 

which exuded a sense of cruelty that can’t be described in words. Only felt 

in the rattle of your ancestors’ bones in the spaces within you, whenever the 

wind blows. And it blows so often here in Amsterdam. Who would make 

such an object? What motivated them?

The team became caretakers. “It felt like I was unpacking myself as I 

unpacked these boxes,” Jessica says. In learning about their own history, 

TBA started building a physical and digital archive for people of African and 

Surinamese descent, and open to anyone who wanted to learn more. 

                                                         

Richard Weaver is the tech person building the digital archive. The first task 

he set himself was creating open-source software that could work for their 

archiving system, which is descriptive, subjective, and collaborative with 

the community. He works like an investigator: picking up an object, 

describing it (size, dimensions, origin), and contextualizing it in within Dutch 

history and the broader Dutch colonial experiment. The digital archive 

allows people from the community to submit corrections and additional 

information. They often donate objects and texts of their own finding. 

On my final evening, Mitchell drives me past Little Ghana in Amsterdam 

Zuidoost. He points out an apartment block squatted by Black Dutch 

people in the 1970s so they wouldn’t be pushed out by a desire to keep the 

Afro-Surinamese at a distance. Jessica’s mother was one of these squatters, 

but she didn’t see herself as an activist.

We drive in intermittent silence. I ask what Mitchell thought happened 

between now and the generation before us. Why does it feel like we are 

starting from square one? He responds with a question. Perhaps the 

disillusionment with pan-Africanism took the wind out of their sails? Had 

physical violence made people think twice? I relate. Uganda would rather 

die than go to war. And for that we endure disrespect. 

         

A Note: This piece is written from the perspective of a Ugandan 

woman. It focuses on the lived experience of people of Surinamese 

heritage, specifically Afro-Surinamese in Surinam and in Diaspora. 

Those whose ancestors were forcibly removed from their homeland 

and relocated by the Dutch Colonial Empire. It does not seek to 

exclude Surinamese people of Asian, Indian, Indigenous, or other 

ethnicities. They articulate their experience best. This piece requires 

space to speak of anti-Blackness from the perspective of 

Afro-Surinamese people.
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make space for others, join their battles, and share resources. 

Before I leave, Mitchell takes me to have the first proper meal I’ve had all 

week. He chooses Afro-Surinamese and he only sits for a moment. I haven’t 

seen him pause the whole day, but he makes sure I eat. We talk about how 

long he will manage to keep this up. His academic work, the activism, the 

conversations. The endless explaining. Why are we still explaining 

ourselves?

And this is where generations can connect. Passing on knowledge, 

wisdom, spaces, kindness. Activism is a place of nurturing: we fight when 

we must stand our ground, and in between, instead of resting, we write, 

create, and facilitate learning. We are learning to rest. Learning to trust that 

after all this effort, there will be someone to take it up next. But the lack of 

guarantee generates constant anxiety, layered on top of real physical 

threats: 

police violence, anti-Black violence, 

micro-aggressions from people yet to reckon with their privilege. 

How do you heal if all your work confronts pain? How do you share 

knowledge without imposing your perspective? How do you face 

Blackness? 

Gloria Kiconco is an Ugandan poet, essayist, zine-maker based in 

Kampala. As an art writer, she contextualizes art, profiles artists, and 

addresses the role and impact of art writing. 

Are we all just going around in circles? Maybe. I try not to under or 

overestimate circles. They spiral, they ascend, they spin. They consider 

what is within them, outside of them, at their periphery. They keep you on 

your feet. TBA’s exhibition, Facing Blackness: Visual Representations of 

Black People and Their History of Resistance circles toward an engagement 

on anti-Blackness. Their curation enables us to connect the dots between 

the past generations that fought it, and shows that differences can unite as 

much as oneness. 

This year’s Documenta 15, in which TBA is exhibiting, is curated by the art 

collective ruangrupa from Indonesia, whose people share oppressive 

experiences under the Dutch colonial empire. It is held in Kassel, which 

emphasizes the parallels of German and Dutch colonial rule as well as 

unique aspects of Afro-German and Afro-Dutch experience. 

        

TBA are people whose priority is to handle others with care. I see this in 

their curatorial decisions, amplified by the way ruangrupa has prepared a 

platform for them to speak their truth through art. I see this in the generous 

time they share with me despite being busy and burnt out. 

Like them, I strive to facilitate connection. Through writing and reflecting. 

They do it through archiving, hosting tours, and helping others draw links 

between our histories and marginalized groups across the world. They start 

with the Afro-Surinamese community because that is what they know best. 

I speak for myself because I’ve learned how dangerous it is to make 

assumptions. 

It is not for me to tell you how to face Blackness. I am only one shade in this 

spectrum, one perspective. And to handle with care is not to bend over 

backwards. It’s to set boundaries and reasonable expectations. In that 

sense, groups like TBA can’t speak for other ethnicities, but they can fight to 
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ខ្ញុំំ�ំ លោ��ៀវ លោ��ើ� លោ�ោយ ខ្ញុំយ�់ រយ� កមួុ�់ �ិង អំាក�ីកិរិយា �ូលោ�ៅ លោពិ� ខ្ញុំំ�ំ ��ុ �ត់ លោ�ៅ ���កុង 
Amsterdam ។ វាពិតិ់�ា�អណ្ណា�់ស្វែ��គេា��រណ្ណាមួុាក់លោ�ៅកស្វែ�េងលោ�� �ាុស្វែ�រកស្វែ�េងលោ��
�ក់លោបាោក�ឹកកកលោ�ើមួ�ុ�ស�ស្វែមួេក។

ខ្ញុំំ�ំលោត់ើអំែ�អំា�ភូា�់អំុក�ិពិ�ធមួកពិ� Durban អំា��ែិកខ្ញុំាងត់ី�ង �ាមួួយ�ឹង�មួូ�ភាពិលោ�ៅ 
Jatiwangi ��លោ��ឥណ្ណឌ�លោ��ុ�? លោយើង�ាំងពិ�រមួា�លោ�ៅកុ�ងការ�ំរុញនៃ�មួ�ិ�ិិត់ា���កុងធ្យំ 
ស្វែ��លោ�ៅស្វែត់�ំលោណ្ណើរការ�ា��នៃពិណ្ណ� �ាុស្វែ�រលោត់ើលោយើង�ួ�គុាលោ�ោយរលោ�ៀ�ណ្ណាលោ�ៅលោ�កោមួនៃ�ី
មួុខ្ញុំនៃ�អំែ�ស្វែ��លោ�ៅថាាអំ�ររ�ាតិ់�ិយមួ ខ្ញុំណ្ណ�លោពិ�ស្វែ���ាំមួក�ូវភាពិខ្ញុំុ�ស្វែ�េកគុា
�ាំងអំ�់នៃ��កខណ្ណ�ពិលិោ��កុ�ង��ុក?

ការអំ�ុវត់រ�ិ�ី��ាា�់ខ្ញុំេ��រ��់ខ្ញុំំ�ំ�ាក់�ង�ឹង�ំណួ្ណរអំំពិ���នៃពិណ្ណ� �ំលោ�ើ�កមួេ វ�ីធ្យមួ៌ 
�ិងលោ�ត់ិកភណ្ណឌ �ូ�ស្វែ��វាអំ�ុវត់រ�ំលោពិោ���វិត់���ាត់ិស្វែ�ីកលោខ្ញុំេៅលោ�ៅអំា��ែិកខ្ញុំាងត់ី�ង។ 
�ាញឹកញយ វាពិយាយាមួគិត់លោ�ើងវិញ�ូវឌិ�កូតូ់មួិក���� �ិង���កុង ត់ាមួរយ�
រ��ា�មួុ័�ធ�ំលោណ្ណ��ឹងនៃ��រិ�ែា��ាំងពិ�រលោ��—�ិងរលោ�ៀ�ស្វែ��ពិួកវាវាយ�ភាពិ
អំត់ែិភាពិពិណ្ណ៌លោខ្ញុំេៅ ស្វែ���ាលោរឿយៗ�ត់ូវបាា��សំលោ�ើងលោ�ោយ�ាំងពិ�រ។

���� លោ�ៅស្វែត់ �ត់ូវ បាា� លោគ យ�់ ថាា �ា កស្វែ�េង ស្វែ�� �ត់ូវ ការ ការ អំភិវឌិឍ  �ាុស្វែ�រ មួិ� �ា�់ ឈា� 
��់  « ភាពិ �ំលោ�ើ� »។ លោ�ើយ កា� ស្វែ�� ���� លោគ �រលោ�ើរ លោគ លោ��ើ� ស្វែត់ លោ�ោរលោ�ៅ� លោគ 
�ិយាយ ថាា លោ�ៅ មួា� �ំលោ�ៀមួ �មួេា�់ លោ�ៅ �ឹង កស្វែ�េង មិួ� �ា��ូ�យ។ �ងូាញពិ�ការ�ា�់គាំង
នៃ�វ�ីធ្យមួ៌។ �ា ការ ពិតិ់ ណ្ណា�់ ��ឹ�ដ� រ��់ ខ្ញុំំ�ំ ��ឆាាំង �ឹង គំរូ លោ�ោ�។ លោត់ើលោពិ�លោវ�ារ��់ខ្ញុំំ�ំ
�ាមួួយ Jatiwangi art Factory (JaF) អំា��ួយខ្ញុំំ�ំ�ាង�ង់វាបាា�លោ�? លោត់ើ�មួូ�ភាពិ
លោ�ៅត់ំ��់����នៃ���លោ��ឥណ្ណឌ�លោ��ុ��ំលោណ្ណើរការយាាង�ូ�លោមួរ�លោ�ៅក�មួិត់អំ�ររ�ាត់ិ
�ាមួួយ�ឹងឫ�គ�់រ��់វាយាាងរឹងមួាំលោ�ៅកុ�ង���� Majalengka? លោ�� �ា �ំណុ្ណ� 
ស្វែ�� ខ្ញុំំ�ំ �ូ� លោ�ៅ កុ�ង ការងារ រ��់ JaF។

ឱ្យកា��ំខ្ញុំា�់�ំ�ួ��ួ�លោ�ៅកុ�ង��វត់រិ�ា��ររ��់ JaF បាា�លោធ្យែើឱ្យយការអំ�ុវត់ររ��់
ពិួកលោគ។ ការ�ុ�លោ�ញពិ�ត់ំស្វែណ្ណងរ��់លោ�ោក �េូ�ារត់ូ ��ធ្យា�ាធ្យិ�ត់���ពិ�ររ��់��លោ��
ឥណ្ណឌ�លោ��ុ�កុ�ងឆាុាំ 1998 �ត់ូវបាា���រលោ�ោយការ�េា�់�រ�រអំំណ្ណា�ពិ�រ�ឋាភិបាា�កណ្ណែា�
លោឆាុោ�លោ�ៅរករ�ឋាភិបាា�កុ�ងត់ំ��់។ លោ�ៅ�ុំវិញលោពិ�លោ�ោ� Arief Yudi �ិង Ginggi S. 

Hasyim បាា��ា�់លោ�រើមួគិត់អំំពិ�ត់ួ�ា��នៃ�វ�ីធ្យមួ៌�ំលោពិ�ស្វែ��ការ�េា�់�រ�រលោ��។ កុ�ងឆាុា ំ
2004 Areif បាា��ត់��់មួកពិ� Bandung លោ�ោយមួា��ំណួ្ណរអំំពិ�រលោ�ៀ��រ�ាអំំពិ�
�រិត់�កខណ្ណ�នៃ�កស្វែ�េងមួួយ �ិងអំ�ុញ្ញាាាត់ឱ្យយមួា�ការ�ូ�រួមួ�ា�ាធ្យារណ្ណ�លោ�ៅកុ�ង
ការ�រ�ាលោ�ោ�។

កុ�ងឆាុាំ 2008 ពិួកលោគបាា�លោ�ៅ�ួ����ា��លោ�ៅ Jatiwangi លោ�ើមួី�លោធ្យែើ�ាមួចា�់�ា���ត់ិភូ
អំ�ររ�ាត់ិនៃ��ិ�ីកររយ�លោពិ�ពិ�រ�បារា�៍។ ការ លោ�ុើ �ុំ គឺ មួចា�់ �ា� �ូ� បាាយ មួួយ �ា� 
��់ លោភំ�វ លោ�ើយ លោ�ើ �ង់ បាា� ក៏ ស្វែ�គ មួួយ ស្វែ�រ។ ពិួកលោគបាា�គិត់ថាា ���ិ�លោ�ើ�ញ្ញាូា
ស្វែត់មួួយគត់់ស្វែ��លោយើង��ឈមួមួុខ្ញុំគឺ�ញ្ញាូាភា�ារវាងមួចា�់�ា� �ិងលោភំ�វ ពិិធ្យ��ុណ្ណយ�ឹង
��ួ�បាា�លោ�ោគ�័យ។ �កមួេភាពិ�៏���ូក����់លោ��បាា��ាក់�ាញ�ំណ្ណា�់អំារមួេណ្ណ៍
រ��់អំា�ំាធ្យរលោយោធ្យា �ិង�ារកមួេ លោ�ពិោ�វា�ាលោ�ើក��មួួយលោ�ើយស្វែ��លោភំ�វមួិ�ស្វែមួ�
ឥណ្ណឌ�លោណ្ណ�ុ�មួា�វត់រមួា�ស្វែ��លោ��លោ�ៅ Jatiwangi ។ JaF បាា�លោមួើ�លោ�ើញពិ�ត់�មួូវការ
��មួា�់ការ���ុំ�ា�ាធ្យារណ្ណ�លោ�ើមួី�លោ�ោ���ាយ�ញ្ញាូាកងែ�់។ កិ�ច���ុំ�ស្វែ��លោ���ត់ូវ
បាា��បាារពិធលោ�ើង�ាលោរៀងរា�់ស្វែខ្ញុំ�ា�់ត់ាំងពិ�លោពិ�លោ�ោ�មួក ស្វែ��បាា�កេាយ�ា
លោគោ�ការណ៍្ណ�ុ��មួួយរ��់ JaF – ការក�ាងកិ�ច�ពិមួលោ�ពិៀង។

Jatiwangi បាា��ួ������ឹងរ�កនៃ�ឧ�សា�ូ���យកមួេ លោ�ើយលោ�ៅកុ�ងឆាុា ំ 2012 
�ែិរភាពិរ��់ JaF �ត់ូវបាា�គ�មួាមួកំស្វែ�ង ខ្ញុំណ្ណ�ស្វែ���មួា�ិកមួួយ�ំ�ួ�បាា�ងាក
លោ�ៅរក��វិត់�ុវត់ែិភាពិនៃ�ការងារលោរោង��ក។ �ា�ិភ័យមួិ�ស្វែមួ�ថាា JaF �ឹងរលោវើរវាយលោ�ោ�
លោ� �ាុស្វែ�រថាាការ�ាំ�ុ�រួមួនៃ���វិត់��ក�លោ�ោយការនៃ�ុ��ឌិិត់�ឹង�ត់ូវ�ុ�លោ�ោ� 

�ីឥ�ឋ ជីា�តតសិ�ាាណ មិនិណែមនិជីាមធីយមអេទំ។

Russel Hlongwane ក្រុបមូលផ្សាលអេនិៅអេរោងាចាក្រុ�សិិលៈ� Jatiwangi �ន�ងា 

Jatiwangi ក្រុបអេទំសិឥណូ�អេនិសិុី

�ណែនិេងារបស់ិអេយ�ងាអេនិៅ�ន�ងាពុិភាពុអេលោ�

ចាាប់ពុី�ីអេឡិ�ងា
សិងាាម សិិលៈ� និងិាទំសិានិីយភាាពុរបស់ិវិា

ពិិភពិនៃ��ិ�ី����ម័ួយអំា��លោងើើត់�ំ�ាក់�ំ�ង fraught �ាមួួយ�ាធ្យារណ្ណ���
រ��់ខ្ញុំេ��; វា មួា� �ំលោ�ោរ កុ�ង ការ �លោងើើត់ ��ស��យភាពិ លោ�ោយ ខ្ញុំេ�� ឯង �ំលោពិោ� ភាពិ មួិ� 
��ួ� រ��់ អំុក ស្វែ�� ខ្ញុំេ�� ពិយាយាមួ លោធ្យែើ ការ ��ា�ា។ �ូលោ�ុ�លោ�ើយ �រនៃ���ង់លោ�ញពិ� 
'Global South' លោ�ើមួី��គា�់�ិត់រលោ�ោភ័ណ្ណភាពិ �ិងវ�ីធ្យមួ៌នៃ��ែ��អំឺរាុ� លោ�ើយយូរ ៗ លោ�ៅ
វិ�ិ�ត់ករស្វែ��លោ��កេាយ�ា���រលោ���ំលោពិោ��រិ�ែា�រ��់ពិួកលោគ។ កស្វែ�េង�ូ��ា 
Jatiwangi ងាយ�ឹងធ្យេាក់�ូ�លោ�ៅកុ�ង�មួ�ការស្វែ��មួា��ញ្ញាូាលោ�� លោ�ោយ�ារ�កខខ្ញុំណ្ណឌ
�ុំវិញ���កុងរ��់វា។

គួរឱ្យយភំាក់លោ�អើ� JaF �ាក់�ូ��ាមួិ�ខ្ញុំែ�់ខ្ញុំែាយខ្ញុំេាំងលោពិក�ាមួួយ�ឹង�ា�ិភ័យលោ��លោ�។ 
�លោមួេើយ រ��់ ពិួកលោគ គឺ ពិិបាាក យ�់ លោ��ើ� �ូ� ស្វែ�� វា មួា� ភាពិ �អិត់�អ�់។ �ា�ំណុ្ណ�
�ា�់លោ�រើមួ លោយើង�តូ់វ�ួរថាា លោត់ើ JaF �ាអំែ�? វាពិិបាាកកុ�ងការកំណ្ណត់់��ធ��រ��់វា
�គា�់ស្វែត់�ា�ុានៃ��ិ�ី��ាុលោណ្ណណោ�។ លោ�ើយ�មួា�ិក�ំ�ូងនៃ��លោមួេ�ក�ំពិាក់កត់់�ំគា�់
ថាាពិួកលោគ�ាលោរឿយៗ�ត់ូវបាា�ពិិពិណ៌្ណ�ាថាា�ា�មូួ�ភាពិ�ិ�ី�លោ�ៅលោពិ�ស្វែ��ការពិិត់
មួា�លោ��ើ�លោ�ៀត់លោកើត់លោ�ើងលោ�ៅកុ�ងលោឈើឆាើាងរ��់ពួិកលោគ។ JaF គឺ�ាការរួ�រួមួរ��់
មួ�ុ�សស្វែ���លោងើើត់��វិត់ �ិងអំត់ែ�័យ ត់ាមួរយ��ំណ្ណា�់អំារមួេណ្ណ៍រួមួ�ំលោពិោ�គុា
លោ�ៅវិញលោ�ៅមួក កស្វែ�េងស្វែ��ពិួកលោគ�ុ�លោ�ើង �ិងអំ�ាគត់ស្វែ���ង់បាា�។

���ែា��ិកមួុាក់គឺ Arief Yudi �លោងើើត់�ំណ្ណុ�ថាា "លោ�ៅលោពិ�លោយើងមួក�ាមួួយគុា លោយើង
មួិ�ពិិភាកសាពិ��ិ�ី�លោ� លោយើង�ិយាយអំំពិ��គួ�ារ �ិង�ំ�ាក់�ំ�ង" ។ �ំណ្ណង�គួ�ារ
បាា��ូរ�ូ�លោ�ៅកុ�ង�េ�វនៃ� Majalengka ស្វែ���ាកស្វែ�េងស្វែ�� JaF �ត់ូវបាា�លោគ�គា�់ថាា
�ា�ារធ្យាត់ុ�ំរុញនៃ�ការ��លោមួើ���នៃមួ�ាធ្យារណ្ណ�។ កុ�ងរយ�លោពិ��ាុ�េា�វិ�ា�� អំុក
លោ�ើញពិ�រលោ�ៀ�ស្វែ��វិ�ារណ្ណញាណ្ណគឺ�ារូ�ិយ�័ណ្ណណខ្ញុំុ�់�ំ�ុត់លោ�ៅកុ�ង��ត់ិ�ត់រិការ។ 

�មួា�ិក ពិណ្ណ៌�ា អំំពិ� មួលោ�ោ��ពិ ត់ន្ត្រី�រ� លោ�រាាមួិ� (CMF) �ា �ំលោណ្ណើរ ការ នៃ� ការ ឈា� ��់ 
កិ�ច �ពិមួ លោ�ពិៀង រវាង មួ�ុ�ស �ា លោ��ើ� �ាក់ ស្វែ�� មួា� �ំណ្ណា�់ អំារមួេណ្ណ៍ ខុ្ញុំ�ៗ គុា។ លោ�ៅកុ�ង

�ក�ខ្ញុំ័ណ្ណឌនៃ�ពិិធ្យ��ុណ្ណយលោ�� ការ��យា Jatiwangi �ត់ូវបាា��ូ�ត់លោ�ើមួី��េា�់�រ�រឥ�ធិពិ�
លោ�ោយមួ�ុ�សរា�់ពិា�់�ាក់លោ�ៅ�ូ�ាំង��់�បាាំមួួយភូមួិកុ�ង��ុក Jatiwangi ។ CMF 

លោ�រោត់លោ�ើ��ឥ�ឋ��មួា�់ឧ�ករណ្ណ៍ស្វែ��លោ�ងលោ�ោយមួ�ុ�សវ័យលោកេង 3000 �ាក់គឺលោធ្យែើពិ�
��ឥ�ឋ លោ�ើយការ��យាគឺ�ាការលោ�រ�ំា�ិត់ររួមួគុា�ំលោពិោ��ឹក�� អំត់រ�ញ្ញាាាណ្ណរ��់���ា�� 
Jatiwangi �ិងការពិឹងស្វែ�អកលោ�ើខ្ញុំេ��ឯងរ��់ពិួកលោគ។

លោ�ៅខ្ញុំាងលោ�កៅពិិធ្យ��ុណ្ណយ JaF បាា�លោធ្យែើការ���ុំ�ា�ាធ្យារណ្ណ����ាំស្វែខ្ញុំ�ាមួួយអំកុ��ុក 
Jatiwangi �ា�់ត់ាំងពិ�ឆាុាំ 2008 លោ�ើមួី��ិយាយ�ត់��់លោ�ៅការងាររ��់ខ្ញុំេ��។ លោ��គឺ�ា
វិធ្យ��ា��ររ��់ JaF កុ�ងការស្វែក�មួអ �ិងពិ�ងឹងកិ�ច�ពិមួលោ�ពិៀង�ាមួួយ�ាធ្យារណ្ណ��
រ��់ខ្ញុំេ��។ �ញ្ញាាាណ្ណនៃ�ភាពិ�ាមួចា�់ �ិងកមួេ�ិ�ធិ�ញ្ញាាា�ឹងមួា�ភាពិមួិ��ីា�់�ា�់
លោ�ៅ��លោ��។ អំែ� ស្វែ�� �ំខ្ញុំា�់ គឺ ការ ��ិត់ �ិង ការ �គត់់�គង់ ការ អំ�ុវត់រ ស្វែ�� មួា� ការ �ូ�រួមួ 
កុ�ង �ងគមួ ស្វែ�� មួា� មួូ��ឋា� យាាង �ំខ្ញុំា�់ កុ�ង �រិ�� រ��់ វា លោ�ោ����ា ��លោ�� លោ�សង 
លោ�ៀត់ នៃ� ពិិភពិលោ�ោក �ត់ូវ បាា� �ែាគមួ�៍ ឱ្យយ �ូ� រួមួ កុ�ង ការ ��ា�ា ក៏ លោ�ោយ។

Majalengka Terracotta City Center - រូូបថតម្រោ�យ Adhi Setya Disparbud Majalengka, 2021
Majalengka Terracotta City Center - Photo by Adhi Setya Disparbud Majalengka, 2021
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កិ�ច�ពិមួលោ�ពិៀងស្វែ��បាា�លោធ្យែើលោ�ើងរវាង JaF �ិង���ា��នៃ� Jatiwangi គឺ�ាអំែ�ស្វែ��
�បាា�់ពិ�លោគោ�ការណ្ណ៍នៃ����កុង��ឥ�ឋ លោ�ើយលោគោ�ការណ្ណ៍�ាំងលោ���ត់ូវបាា�លោមួើ�លោ�ើញ
ត់ាមួរយ�អំ�ររាគមួ�៍លោ�សងៗរ��់ JaF ។

���កុង��ឥ�ឋគឺ�ាការលោឆាេើយត់�យាាង�កមួេ�ំលោពិោ��បាាក់�លោញ្ញាាើ��ឥ�ឋយាាង�ូ�ំ�ូ�ាយ
រ��់ Jatiwangi ស្វែ��ភូា�់មួក�ាមួួយ�ា�ិភ័យនៃ�ការ�ាញយកលោ�ើ��ំណ្ណុ�។ 
�កខ�វិ�័យរ��់ JaF គឺការគិត់លោ�ើងវិញ��ក�លោ�ោយ�ិរ�ររភាពិនៃ�ការលោ��ើ�បាា�់រ��់វា 
ត់នៃមួេលោអំកូ���ុ� �ិងពិាណិ្ណ�ូកមួេរ��់វា �ិងអំែ�ស្វែ��វាអំា�លោធ្យែើបាា���មួា�់អំត់រ�ញ្ញាាាណ្ណ
រ��់ Jatiwangi ។ ��ស្វែ���ាមួិ��ា�់មួា�ការឯកភាពិគុាអំពំិ�អំែ�ស្វែ�����កុង��ឥ�ឋ
លោមួើ�លោ�ៅ�ូ�លោ�ោ�លោ� លោ�ោ��ាយាាងណ្ណាក៏លោ�ោយ ត់នៃមួេ �ិងឧត់រមួគត់ិ�ត់ូវបាា��ាក់យាាង
រឹងមួា។ំ

�ែា��ូត់ Terracotta គឺ�ា���័�ត់នៃ��ំ�ាក់�ំ�ង "���ា��លោ�ៅ���ា��" ស្វែ��
លោធ្យែើលោ�ើងលោ�ៅកុ�ង�ុត់់នៃ��ែា��ូត់ (��ឥ�ឋ) ។ ការ��ុិ�ឋា�គឺថាា�ំ�ាក់�ំ�ងរវាងរ�ឋ�ិងរ�ឋ
មួា�ភាពិមួិ��ីា�់�ា�់ លោ�ើយគួរស្វែត់មួា�ការ�េា�់�រ�រខុ្ញុំ�គុាកុ�ង�ំលោណ្ណោមួ���ា��នៃ�
ពិិភពិលោ�ោកលោ��ស្វែ���ំរុញលោ�ោយ�ុគគ� �ិងមិួ�ពិឹងស្វែ�អក�ាំង��ុងលោ�ើអំុក�លោយោបាាយ
លោ�ោ�លោ�។ �ែា��ូត់��មួួយៗមួា���ធ្យា����ាា�់ខ្ញុំេ��។ មួួយ លោ�ៅ នៃត់វាា�់ មួា� លោ��ឋកិ�ច 
��ក� លោ�ោយ �ិរ�ររភាពិ។ មួួយលោ�ៅ��លោ���ែេ��មួា�ការអំ�់រំ�ាការលោ�រោត់អំារមួេណ្ណ៍។ 

JaF ក៏បាា��លោងើើត់ខ្ញុំេ��ឯងថាា�ា�ំលោ�ង�ំខ្ញុំា�់មួួយកុ�ងការពិិភាកសាអំំពិ�រលោ�ៀ�វារ�
����ថាេ� ស្វែ���តូ់វបាា�លោកោ����ុំលោ�ោយ�ារមួ�ា�រ Tanah dan Pertanian (�ារមួ�ា�រ�� 
�ិងក�ិកមួេ) លោ�ៅ Bogor លោ�ោយ��មូួ��រ�ំ�ែ័យភាពិរ��់���ា��ត់ាមួភូមួិ �ិង
ការអំ�ុវត់រ�ំលោណ្ណ��ឹងកុ�ងតំ់��់។ រលោ�ៀ�វារ�លោ��ពិយាយាមួគិត់��ឆាាំង�ឹងការ�ុ��ំបាាត់់
ការអំ�ុវត់រការរ�់លោ�ៅកុ�ង��ុក �ិង�ិរ�ររភាពិលោ�ោយការពិលោ�េ��មូួ�ធ្យ��ិយមួ។ 
�ូ�ស្វែ�� JaF �ិយាយថាា "លោយើងមួា���ពិ័�ធ�ំលោណ្ណ��ឹងកុ�ង��ុក�៏�ំ�ូរស្វែ�� លោ�ើយ
លោយើង�ង់មួា��ែយ័ភាពិលោ�ើមួី�អំ�ុវត់រវា" ។ លោ�ៅស្វែគមួនៃ� Jatiwangi គឺ�ាការពិិលោ�ោធ្យ�៍
វិវត់រ�៍លោ�ៅកុ�ងមួលោ�ោគមួវិ�ូាលោ�� រួមួ�ាំងការពិិលោ�ោធ្យ�៍�ែា�ត់យកមួេលោ�ោយលោ��ើ��ឥ�ឋកុ�ងវិធ្យ�
��មួុ��ំ�ុត់ លោធ្យែើត់ាមួ�លោ�ចកលោ���ាង�ង់នៃ���នៃពិណ្ណ�រ��់���ាត់ិ�េុ��ា �ាុស្វែ�រការ
លោមួើ�លោ�ើញមួួយលោ�ៀត់នៃ����កុង��ឥ�ឋ។

វាក៏មួា�ការពិលិោ�ោធ្យ�៍លោ��ឋកិ�ច�ាមួួយ�ឹងរូ�ិយ�័ណ្ណណ��ឥ�ឋ�ាា�់ខ្ញុំេ��រ��់ Jatiwangi 

ស្វែ���ាកាក់��ឥ�ឋ។ វា�រ�់ត់នៃមួេកុ�ង�ំលោណ្ណោមួ��គមួ�៍ស្វែ��លោ�ើ��ឹងលោកើត់ត់ូ�មួួយនៃ�
ការ�ា�់លោ�រើមួអំា��វកមួេស្វែ��បាា��ូ�រួមួ�ាមួួយអំាវ���ា�់ JaF លោ�ើយវា�ឹង�ងូាញ
ការងាររ��់ពួិកលោគលោ�ៅកុ�ង Kassel លោ�ៅ documenta �ាលោពិ�ខ្ញុំាងមុួខ្ញុំ។

JaF �ិយាយថាា "លោយើងរ�់លោ�ៅកុ�ងពិិភពិលោ�ោកស្វែត់មួួយ លោ�ោ����ា�ំ�ា�់ខ្ញុំុ�គុាក៏លោ�ោយ 
វិ�័យ �ិង�ំណ្ណា�់អំារមួេណ្ណ៍គឺខ្ញុំុ�គុា លោ�ើយអំែ�ស្វែ��លោយើងកំពិុងពិយាយាមួ�លោងើើត់លោ�ៅ
��លោ�� គឺ�ាអំារមួេណ៍្ណនៃ�ការ��មួ���មួួ�គុាលោ�ៅវិញលោ�ៅមួក" JaF �ិយាយថាា។ "�រ�់
ឧ�ា�រណ្ណ៍��់អំុក៖ អំកុខ្ញុំេាងំយ�់ភា�ា��យុ�ធ �ាុស្វែ�រ�ា�ា�ក៏�ាអំុក�ិត់ខ្ញុំាង
រ��់ខ្ញុំំ�ំស្វែ�រ �ូលោ�ុ�លោត់ើខ្ញុំំ�ំ�ួ�ពួិកលោគត់ាមួរលោ�ៀ�ណ្ណា?"

មួា��ំ�រ�លោយោបាាយ�ីា�់�ា�់កុ�ងការការពិារ�ំលោណ្ណ��ឹងកុ�ង��ុកស្វែ������ង់
មួ�ុ�សអំ�់�ាលោ��ើ��ត់វត់សមួកលោ�ើយ ស្វែ��ភាគលោ��ើ��ែិត់លោ�ៅលោ�កោមួការគំរាមួកំស្វែ�ង
នៃ�ការ�ុ��ំបាាត់ល់ោ�ោយរ��ា�មួុ័�ធ�ំលោណ្ណ��ឹងលោ��លោធ្យេោ ស្វែ��លោ�ើកកមួុ�់��មួង់នៃ�
ការរ�់លោ�ៅស្វែ��មួិ��ែិត់លោ�ែរ (�ា�យលោ�ៅ�ឹង) ភពិស្វែ����។ ពួិកលោគស្វែ�ែងរកការក�ាង
�ា�ា��គមួ�៍មួួយស្វែ���ូមួី�ស្វែត់�គូ�លោ�ងៀ�គឺ�ា�ិ�ស ឬ��ស្វែ���ាកស្វែ�េងស្វែ��
មួ�ុ�ស�គ�់គុា�ា�គូ�លោ�ងៀ� លោ�ើយគរុលោកោ��យគឺលោ�រោត់លោ�ើអំ�ររកមួេ។ 

�ីឥ�ឋ ជីា�តតសិ�ាាណ អេសិ�ឋ�ិចាំនៃចានក្រុបឌីិត និិងារអេបៀបវិារ�និិរនិតរភាាពុ

អេសិចា�តីសិនិនិ�ឋានិ ឬក្រុបណែហ្វាលជីា�ារពុយា�រណ៍

ពិួកលោគគឺ�ាមួ�ុ�ស�ំ�ូងស្វែ����ួ��គា�់ថាា�កខខ្ញុំណ្ណឌស្វែ���ាំលោយើងរួមួគុាលោ�ៅនៃថាៃលោ��
មួិ��ត់ូវបាា�ធ្យា�ាលោ� �ាុស្វែ�រការ���ុំ���ាំស្វែខ្ញុំ ពិធិ្យ��ុណ្ណយ �ិង�ែា��ូត់គឺ�ាការស្វែ�ែងយ�់
ពិ�អំែ�ស្វែ��មួិ��គា�់ រ�ូត់��់រូ�ភាពិ�ីា�់មួួយលោ��លោ�ញ�ារូ�រាងថាា���កុង��ឥ�ឋ�ា
អំែ�។ ពិួកលោគ �ិយាយ ថាា ៖ « លោយើង មួិ� �ឹង ថាា លោយើង ឈុ� ឬ �ាញ់ លោ� » ។ "លោយើង��ួ��គា�់
ភាពិ�ុយ��ួយ �ាុស្វែ�រវា�ីា�់ណ្ណា�់��មួា�់ពិួកលោយើងថាាលោយើង��យុ�ធ"។

Russel Hlongwane គឺ�ាអំុក��ិត់វ�ីធ្យម៌ួ �ិងអំុក��ឹកសាឧ�សា�កមួេនៃ�ុ��ឌិិត់
ស្វែ��មួា�មួូ��ឋា�លោ�ៅ���កុង Durban ។ ការងាររ��់គាត់់ឈេក់វលោងែង�ឹងភាពិត់ា�តឹ់ង
លោ�ៅកុ�ងលោ�ត់ិកភណ្ណឌ/�ំលោ�ើ�កមួេ �ិងវ�ីធ្យមួ៌/��នៃពិណ្ណ� លោ�ៅលោពិ�ស្វែ��ពិួកលោគអំ�ុវត់រ
�ំលោពិោ���វិត់លោខ្ញុំេៅ។ ការអំ�ុវត់ររ��់គាត់់រួមួមួា�ការ��ាវ��ាវវ�ីធ្យមួ៌ ការ��ិត់
��ក�លោ�ោយភាពិនៃ�ុ��ឌិិត់ ការរ��ា �ិងការ�គ�់�គង។

លោ�ើយលោ�ោយការ��រលោធ្យែើឱ្យយខ្ញុំូ���់កិ�ច��យា�ងគមួស្វែ���មួូ�ភាពិបាា�ពិយាយាមួ
�ាង�ង់�ាមួួយ�ាធ្យារណ្ណ��� �ិង��កស្វែ�េង។

��ាា�់ពិ�ការខិ្ញុំត់ខ្ញុំំ��ឹងស្វែ��ងអំ�់រយ�លោពិ� 12 ឆាុាំ គំ�ិត់នៃ����កុង��ឥ�ឋបាា��ា�់លោ�រើមួ
���� លោ�ើយវាលោ�ៅស្វែត់�ាការកា�់កា�់��ច��ី�ុរ��់�មួូ�ភាពិ។

រូម្រោបៀបវារូ�ជី�បទថេ� Documenta 15 - រូូបថតម្រោ�យ Dawid Majewski ឆ្នាំន � 2022
New Rural Agenda, Documenta 15 - Photo by Dawid Majewski, 2022

មតិភិាពម្រោជីើងឯ�បាល់្បៈទាំត ់�ិងសិិល្បៈៈ� - រូូបថតម្រោ�យ Almanoka Alesandro, ២០១៧
Football and Art Champion Friendship - Photo by Almanoka Alesandro, 2017
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What might connect a writer from Durban, South Africa, with a collective in 

Jatiwangi, Indonesia? We both exist within the thrust of big-city ambitions 

yet operate quite traditionally, but how do we meet each other under the 

veil of a so-called internationalism while bringing all the nuance of local 

specificity?  

My own artistic practice concerns itself with questions of tradition, 

modernity, culture, and heritage as it applies to Black life in South Africa. It 

often tries to rethink rural and urban dichotomies through the knowledge 

structures of these two environments—and how they texture Black 

existence which is often composed of both.

The rural is still understood as a place in need of development, yet to arrive 

at “modernity.” And when the rural is praised, it is often crudely: it is said to 

still have its traditions in place, untainted. Implying a cultural stasis. Of 

course, my theory opposes that stereotype. Could my time with Jatiwangi 

art Factory (JaF) help me build it?   How does a collective in rural Indonesia 

operate at an international level with its roots firmly in rural Majalengka? This 

was my point of entry to the work of JaF.  
Four pivotal occasions in JaF’s history have shaped their practice. The 

stepping down of Suharto, Indonesia’s second president, in 1998 was 

followed by a shift of power from central government towards local 

government. Around that time Arief Yudi and Ginggi S. Hasyim started 

thinking about the role of culture amid this transition. In 2004, Areif returned 

from Bandung with questions on how to negotiate the character of a place 

and enable public participation in that negotiation. 

In 2008, they approached the people of Jatiwangi to host an international 

delegation of artists for two weeks. The request was that hosts offer a plate 

of rice to their guest, and if they so wished, a bed. They thought, if the only 

problem we face is that of a language barrier between hosts and guests, 

the festival would have been a success. This flurry of activity drew the 

attention of military and intelligence authorities, as it was the first time that 

non-Indonesian guests had such presence in Jatiwangi. JaF saw the need 

for a public meeting to address concerns. The same meeting has been 

held monthly ever since, becoming one of JaF’s core tenets – the building 

of agreements. 

Jatiwangi experienced a wave of industrialization, and in 2012 JaF’s stability 

was threatened as some members resorted to the secure life of factory 

work. The risk was not that JaF would flounder, but that the collective 

cultivation of a creative life would be aborted – and by extension undermine 

the social contract that the collective had been trying to build with its 

public, and place. 

After twelve years of pursuits, the idea of the terracotta city began to 

crystalize and it remains the collective’s current preoccupation. 

Terracotta As Identity, Not So Much a Medium

Russel Hlongwane harvesting at Jatiwangi art Factory in Jatiwangi, 

Indonesia

Our place in the worlds 

From the ground up

The world of contemporary art can set up a fraught relationship with its 

publics; it has the tendency to make a spectacle of itself to the discomfort 

of those with whom it attempts to be in dialogue. An extractive vein thus 

takes from the ‘Global South’ to appease the aesthetic and cultural appetite 

of Europe, and over time such artists become aliens to their environments. 

A place like Jatiwangi could easily slip into this problematic equation given 

its peri-urban condition. 

Surprisingly, JaF don’t seem overly concerned with this risk. Their answer is 

elusive as much as it is elaborate. As a starting point, we have to ask: what 

is JaF? It is hard to define its outputs merely as artworks. And the first 

members of the outfit remark that they’re often described as an art 

collective when in fact so much more happens within their crucible. JaF is 

communion of people making life and meaning through a common interest 

in each other, the place from which they emerge, and a desired future. 

One of the co-founders, Arief Yudi, makes the point that “when we come 

together, we don’t discuss art, we talk about family and relations.” The family 

bond spills into the streets of Majalengka where JaF is known as a catalyst 

of public imagination. Within seconds, you see how intuition is the highest 

currency in the operation. 

The members describe the Ceramic Music Festival (CMF) as a process of 

reaching agreements between scores of people with varied interests. In the 

frame of this festival the Jatiwangi Pledge is recited to moving effect by 

thousands of people across the sixteen villages in Jatiwangi district. The 

CMF is centered around terracotta, for the instruments played by 3000 

young people are made of terracotta, and the pledge is a shared 

commitment towards the land, the identity of Jatiwangi people, and their 

self-reliance. 

Outside of the festival, JaF has held monthly public meetings with the 

Society, art, and its spectacle

residents of Jatiwangi since 2008 to speak back to its work. This is JaF’s 

method of refining and strengthening agreements with its publics. Notions 

of ownership and intellectual property would be impertinent here; what is 

important is the production and sustenance of a socially engaged practice 

heavily grounded in its context – although the rest of the world is welcome 

to participate in the conversation. 

Rampak Genteng រូម្រោបៀបវារូ�ជី�បទថេ� Documenta ១៥ - រូូបថតម្រោ�យ Dawid Majewski ឆ្នាំន � ២០២២
Rampak Genteng New Rural Agenda, Documenta 15 - Photo by Dawid Majewski, 2022

Terracotta as identity, creative economy, and sustainability agenda

The agreements held between JaF and the people of Jatiwangi are what 

inform the principles of the terracotta city, and these principles are 

visualized through the various interventions of JaF. 
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The terracotta city is a proactive response to Jatiwangi’s extensive terracotta 

deposits, which come with the risk of over-extraction. JaF’s vision is to 

sustainably reimagine its use, its ecological and commercial value, and 

what it can do for the identity of Jatiwangi. There may not be a consensus 

of what the terracotta city looks like just yet, however the values and ideals 

are firmly placed. 

The Terracotta Embassy is a portfolio of “people-to-people” relations 

carried in the fold of a (terracotta) embassy. The premise is that state-to-

state relations are precarious and there ought to be a different exchange 

among people of this world driven by individuals and not wholly dependent 

on politicians. Each embassy has its own theme. One in Taiwan has 

foregrounded sustainable economies. One in Switzerland has education as 

a focus. 

 

The JaF has also established itself as a key voice in the discussion of a New 

Rural Agenda, convened by the Museum Tanah dan Pertanian (Museum of 

Soil and Farming) in Bogor, mobilizing the autonomy of village peoples and 

their exercise of local knowledges. The agenda tries to think against the 

erasure of local and sustainable living practices by accelerated capitalism. 

As JaF says, “We have a rich local knowledge system and we wish to have 

the autonomy to put it into practice.” At the edge of Jatiwangi is an evolving 

experiment in this ideology, including an architectural experiment using 

terracotta in extremely diverse ways, following building techniques of the 

Sundanese tradition, yet another visualisation of the terracotta city. There is 

also an economic experiment with Jatiwangi’s own terracotta currency, a 

terracotta coin. It carries value among a small emerging community of 

start-ups that have joined the JaF mantle, and that will show their work in 

Kassel at the forthcoming documenta.

“We live in the same world although the generations are different, disciplines 

and interests are all different, and what we’re trying to create here is a sense 

of mutual compromise,” JaF says. “Give you an example: the solider 

understands the language of combat but the soldier is also my neighbor, 

so how do I meet them as a neighbor?”  

There is a clear political position of protecting local knowledges that have 

sustained humans for centuries, most of which are under threat of erasure 

by dominant knowledge structures that promote unsustainable forms of 

living on (as opposed to with) the planet. They seek to build a community 

academy where even the teacher is a student, or perhaps where everyone 

is a teacher and the pedagogy is premised on interaction.  

Conclusion, or perhaps projection

They’re the first to admit that the terms that hold us together today are not 

guaranteed, but the monthly meetings, the festival, and the embassies are 

explorations of the unknown, until a clear image emerges of what the 

terracotta city is. “We don’t know whether we win or lose the fight,” they say. 

“We acknowledge the fragility, but it’s clear for us that we fight.”

ម្រោសិច�ិ�ក្រុបកាសិទ�ក្រុ�ុង Terracotta រូូបថតម្រោ�យ Prabowo Setyadi, ២០១៩
Terracotta City Declaration Photo by Prabowo Setyadi, 2019

មម្រោហ្វាក្រុសិពត��ិ�ម្រោសិរ៉ាា មចិ #៣ - រូូបថតម្រោ�យ Dian Willyarti ឆ្នាំន � ២០១៨
Ceramic Music Festival #3 - Photo by Dian Willyarti, 2018

Russel Hlongwane is a cultural producer and creative industries consultant 

based in Durban. His work obsesses over tensions in Heritage/Modernity 

and Culture/Tradition as they apply to Black life. His said practice includes 

cultural research, creative production, design, and curatorship.
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A.K.A. Dean Hutton �ួរថាា "លោត់ើការ�ំរាក�ំស្វែ�អំា��ាលោគ��ំពិ័រនៃ�ការ�លោងើើត់ 56 
�ិង��ិវត់រ�៍ស្វែ��មួា��មួត់ែភាពិ�ាំងរកសា�័ណ្ណណ�ារ�ិង�ា�់លោ�រើមួលោយើង�ូ�លោ�ៅកុ�ង
�ុ�ិ�?" The Lumbung of Publishers �ង់លោឆាេើយថាា "បាា�"។ ��ច��ី�ុកំពិុង
�ំលោណ្ណើរការលោ�ញពិ���ា�់��ួ�លោភំ�វស្វែ��ឌិ���ថា� Lumbung of Publishers មួា�
លោគោ�លោ�ៅ��ក�លោ�ោយមួ�ិ�ិត់ា��មួា�់លោវ�ិកាស្វែ��គាំ��អំុកលោបាោ�ពិុមួុ�សាយឯករា�យ
មួកពិ��ុំវិញពិិភពិលោ�ោកឱ្យយ��ការ �ិងគាំ��គុាលោ�ៅវិញលោ�ៅមួក។

“Lumbung” គឺ�ាពិាកយរ��់ឥណ្ណឌ�លោ��ុ���មួា�់��ងុក��ូវ ស្វែ��លោ��ើលោ�ៅ��លោ���ា
ពិាកយលោ��ៀ�លោធ្យៀ���មួា�់ធ្យ�ធ្យា�ស្វែ����មួូ��រ�ំ�ា�មួូ�ភាពិស្វែ����ាា�់មួក�ត់ូវ
បាា�ស្វែ�ក�ាយកុ�ង�ំលោណ្ណោមួភាគ�ពិាក់ពិ័�ធត់ាមួត់�មួូវការ។ លោយើង �ត់ូវ បាា� រួមួ �ញ្ញាច�� គុា 
�ាង នៃមួា �ិ�ី� �ិង ការ លោបាោ�ពិុមួុ �មូួ�ភាពិ �ិង �ំលោ�ៀក�ំពិាក់ មួក ពិ� �ុំវិញ ពិិភពិលោ�ោក 
។ លោយើង�ាំងអំ�់គុា�ាក់�ូ��ាបាា�លោ��លោ�ញ�ារូ�រាងលោ�ើងលោ�ៅកុ�ងលោពិ�លោវ�ានៃ�
�ំ�ូរ�ា�ក� ស្វែ��កុ�ងលោ�ោ�ការយ�់លោ�ើញស្វែ��បាា��លោងើើត់លោ�ើងនៃ�អំែ�ស្វែ���លោងើើត់
�ា�ុានៃ��ិ�ី� ឬការលោបាោ�ពុិមួុកំពិុង�ត់ូវបាា��ំ�ា�់ លោ�ើយ��មួង់នៃ�ការគិត់ស្វែ��
�ងើត់់�ងើិ��ាយូរកំពិុងស្វែ�ែងរកការ�រា�់ត់ាមួរយ��ុាមួលោ���ស្វែ���ា�់លោ�រើមួ�ងូាញ
លោ�ៅកុ�ងលោ�ោ�។ លោ�ៅកុ�ង�រិ��លោ�� លោយើងបាា��ួ�យក�លោ�ចកវិ�យា�ំ�ាក់�ំ�ងស្វែ��
មួា���ា�់ កុ�ងករណ្ណ�លោ��អំែ�មួួយ�ូ��ា�ុរាណ្ណ�ូ�លោ�ៀវលោភៅ លោ�ើមួី�លោធ្យែើឱ្យយអំ�ែិរភាពិនៃ�
�ំ�ំស្វែ��រំពិឹង�ុកនៃ�ការ�លោងើើត់អំត់ែ�័យរ��់វា។

�ាឧ�ា�រណ៍្ណ Kayfa-Ta ស្វែ��មួា�មូួ��ឋា�លោ�ៅ���កុងស្វែគរ �ិងអំាមួាា�់ លោ�ងលោ�ៅលោ�ើ
លោ�ៀវលោភៅស្វែណ្ណ�ា ំ"រលោ�ៀ�លោធ្យែើ" ���ាំនៃថាៃ។ ការងាររ��់ពិួកលោគលោធ្យែើឱ្យយ�ពិិ��ពិំស្វែ��រវាងការពិិត់ 
�ិងការ��ឌិិត់ ការស្វែណ្ណ�ា ំ �ិងវិ�ារណ្ណញាណ្ណ ការ�ិយាយ�លោ�ចកលោ�� �ិងការ
ឆាេ���ញ្ញាចាំង។ លោ�ៅកុ�ង�ំណ្ណងលោ�ើង�ូ��ា រលោ�ៀ����ាញ់មួាត់ុភូមួិ រលោ�ៀ��ឹងពិ�អំែ�ស្វែ��
កំពិុងលោកើត់លោ�ើង �ិងរលោ�ៀ�លោធ្យែើ�ត់ា�់ត់ាមួ�ំលោ�ង��ាំង�លោ�េ លោ�ោយលោ��ើនៃ�ពិ�រ �ិងកំរា��ពិំ 
�ិ�ីករ �ិងអំុក�ិពិ�ធបាា��រ�់វិធ្យ�លោ�ើមួី���នៃមួលោមួើ��ំ�ាក់�ំ�ងរ��់លោយើងលោ�ើងវិញ 
លោ�ើមួី��ងខំឱ្យយ�ូ��ា �ូ��ារ�ួ��ំ�ា�់ �ាតិ់�ិយមួ �ិង�រិ�ែា���ព័ិ�ធ�សពិែ�សាយ
អំ�ុត់ររភាពិ។ លោ�ៅ��លោ��ឥណ្ណឌ�លោណ្ណ�ុ� Marjin Kiri �ត់ូវបាា�ឧ�ាិ���់ការ�សពិែ�សាយ
គំ�ិត់លោឆាែង�ិយមួលោ�ៅកុ�ង�រិ��ស្វែ��វា�ត់ូវបាា��ុ�លោ�ោ��ា��វត់រិ�ា��រ �ិង�ា
��ពិ័�ធ។ ការលោធ្យែើការត់ាមួរយ�ការ�កស្វែ��មួិ��ត់ឹមួស្វែត់ឆាេងកាត់់ភា�ា�ាុលោណ្ណណោ�លោ� ស្វែថាមួ�ាំង
ឆាេងកាត់់ក�មួិត់នៃ�ការយ�់�ឹង�ងស្វែ�រ ពួិកលោគមួា�ភារកិ�ច�៏�ំបាាកកុ�ងការ��ញ្ញាូា�
ការងារ�ិកសា។ លោ��ពិួកលោគលោធ្យែើលោ�ោយលោធ្យែើការ�ាមួួយលោរឿង��ឌិិត់�ងស្វែ�រ �ាញឹកញា�់
�កស្វែ��អំុក�ិពិ�ធលោ�សងលោ�ៀត់ពិ� Global South លោ�ៅកុ�ងការ�រ�់រ��់ពិួកលោគ។

�ូ� អំុក �នៃ� លោ�ៀត់ លោ�ៅ  Lumbung ស្វែ�រ អំុក លោបាោ�ពិុមួុ �សាយ អំេុយរូ�គាយ លោឈេោ� 
Microutopias �ាត់់ �ុក ��មួង់ ស្វែ���� ថាា មួា� �ារ� �ំខ្ញុំា�់ �ូ� �ឹង មួាត់ិកា ស្វែ�រ – ការ 
លោបាោ�ពិុមួុ �សាយ ��់ ពិួកលោគ គឺ �ា “�កមួេភាពិ ឆាេ�� �ញ្ញាចាងំ ពិ� �កមួេភាពិ �កា�ែិក”។ លោ�ោយ
�ំរុញឱ្យយមួា�ភាពិយឺត់យាាវ �ិងការ�ញ្ញាូឹងគិត់ ��មួង់លោ�ៀវលោភៅរ��់ពួិកលោគ�រ�់�ូវវិ�
�ត់ថា�។ ការងារ��មួួយៗមួា��កុមួត់ារា�ិករពិិលោ��លោរៀងៗខ្ញុំេ�� ស្វែ���ត់ូវស្វែត់អំ�ុញ្ញាាាត់
ឱ្យយលោ��លោ�ញ�ា��មួង់រ��់វា ស្វែ��លោធ្យែើឱ្យយ��មួួយៗមួា�រូ�រាង �ំ�ំ �ិងធ្យាត់ុ�សំនៃ�
ធ្យាត់ុ�សំ។

ការយក�ិត់រ�ុក�ាក់ �ិងការយក�ិត់រ�ុក�ាក់ស្វែ��លោ���លោងើើ�អំាំងត់ង់�ុ�លោត់នៃ�ការ
នៃ�ុ��ឌិិត់នៃ�ភារកិ�ច ក៏�ូ��ាភាពិ�េ�គ�េាញ �ិងការ�ំណ្ណាយរ��់វា។ ការលោបាោ�ពិុមួុ
�សាយលោ�ោយខ្ញុំេ��ឯង�ូវខ្ញុំេឹមួ�ារស្វែ��មួិ�ស្វែមួ��ាពិាណ្ណិ�ូកមួេគឺ�ាការងារ�ំបាាក លោ�ើយ
�ាលោរឿយៗគេា�ការ�ឹងគុណ្ណ។ ការលោធ្យែើការលោ�ៅខ្ញុំាងលោ�កៅឧ�សា�កមួេលោបាោ�ពិុមួុអំុកកាត់់ខ្ញុំូគ�
��ិលោ�ធ្យលោយើង�ូវលោ��ឋកិ�ចនៃ��ំ�ំ លោ��ឋារ��ា�មួុ័�ធ���សារ �ិង��ស�ិក��ស្វែ��
លោ�ត់ៀមួរួ��ាលោ���។ �ាុស្វែ�រការងាររ��់អំុកលោបាោ�ពិុមួុ�សាយឯករា�យគឺ�ំខ្ញុំា�់�ាងលោពិ�
ណ្ណាៗ�ាំងអំ�់ លោ�ៅលោពិ�ស្វែ��វិធ្យ�នៃ�ការយ�់�ឹង�ត់ូវបាា���ងួ���ងួមួ �ិងលោធ្យែើឱ្យយ
�ាមួញ្ញាាលោ�ៅកុ�ង�រិយាកា���ពិ័�ធ�សពិែ�សាយ�ក�ស្វែ��អំំលោណ្ណោយ����់ការ�អ�់
�ាងករ��ងឹឹមួ ការស្វែ�ងស្វែ�ក�ា�ាងការឆាេ���ញ្ញាចាងំ។ Lumbung of Publishers ភូា�់
មួក�ាមួួយ�ូវភារកិ�ច�ុងលោ�កោយកុ�ងការលោ�ោ���ាយ��ា�ករួមួលោ��៖ លោ�ើមួី��រ��លោ�រើមួ
��ងុក��ូវនៃ�ការស្វែថា�ា ំ ការគាំ�� ការស្វែ�ក�ាយ �ិង�ិរញ្ញាាវត់ែ�ស្វែ��អំា�����ង់ �ិង

អេសិៀវិអេភាៅណែណនិាំសិក្រុមាប់ជីីវិិត

យុទំធសិាក្រុសិតរសិ់រានិមានិជីីវិិតពុី Lumbung នៃនិ�ន�អេ�ោ�ពុមុពផ្សាាាយអេ�ោយ Abdul 

Halik Azeez

ពិ�ង�កការងាររ��់�មួា�ិករ��់ខ្ញុំេ��។

លោ�ៅ documenta ��់�បាាំ ��ា�់��ួ�លោភ�ំវឌិ���ថា��ឹង�េា�់�រ�រលោ�ៅ�ារូ�រាងកាយ។ 
លោ�ើយខ្ញុំណ្ណ�ស្វែ��ការពិិភាកសា��ច��ី�ុរ��់ Lumbung អំំពិ�រលោ�ៀ�លោ��ើ�បាា�់
លោពិ�លោវ�ា �ិង�ំ�រលោ�ោ�បាា�លោ��លោ�ញ�ារូ�រាង វាអំា��ឹងលោ�ើញការពិិភាកសា �ិង
ការអំា��កុមួ ពិិពិ័រណ្ណ៍លោ�ៀវលោភៅ ការស្វែ�ករំស្វែ�ក��ពិិលោ�ោធ្យ�៍ �ិង�ំ�ាញ �ពិមួ�ាងំ
�កមួេភាពិ�ាធ្យារណ្ណ�លោ�សងៗលោ�ៀត់។ វា�ឹងលោបាោ�ពិុមួាលោ�ៀវលោភៅស្វែណ្ណ�ាំ�ំ�ូងរ��់ខ្ញុំេ��
��មួា�់ការរ�់លោ�ៅ ស្វែ���ាលោ�ៀវលោភៅស្វែណ្ណ�ាំយុ�ធ�ា��រស្វែ�ករំស្វែ�ក�ំលោណ្ណ��ឹងយាាង
�ីា�់�ា�់រ��់�មួា�ិក Lumbung អំំពិ�រលោ�ៀ�រ�់រា�មួា���វិត់��ក�លោ�ោយ
�ិរ�ររភាពិ។ លោ�ៅ�លោ�េោ�រ��ា�មួុ័�ធ�ាំងលោ�� វា�ឹងមួិ�មួា�ការលោងឿងឆាៃ�់ថាា�ឹង�លោងើើត់
��មួង់នៃ� "�ងគមួលោ�ោយឯកឯង" (លោ�ើមួី�ខ្ញុំច�ពិ� Fred Moten �ិង Stefano Harney) ការ
�ស្វែ�កកំ�ា�រ ការ��មួាក�ំស្វែ�កាយ �ិងការ�ំអំិ�អំា�ារស្វែ���ឹង�ាំមួក�ូវការយ�់
�ឹងគុាលោ�ៅវិញលោ�ៅមួក ការលោគោរពិ �ិងមួិត់រភាពិ-the ធ្យាត់ុ�ំខ្ញុំា�់�ំ�ុត់នៃ�ការងាររួមួ
��ក�លោ�ោយ�ិរ�ររភាពិ។
Abdul Halik Azeez គឺ�ាវិ�ិ�ត់ករស្វែ��លោមួើ�លោ�ើញ អំុក��ាវ��ាវឯករា�យ �ិង�ា
អំុក�ិពិ�ធស្វែ��មួា�មួូ��ឋា�លោ�ៅ���កុង Colombo ��លោ������ងើា។ គាត់់គឺ�ា
�មួា�ិក�ែា��ិកនៃ��មួូ�ភាពិ����ងើា The Packet ស្វែ���ា�មួា�ិកនៃ� 
Lumbung of Publishers ។ ការងាររ��់គាត់់�ស្វែ�ែមួលោ�ៀត់អំា��ត់ូវបាា�លោគលោមួើ�លោ�ើញ
លោ�ៅលោ�ើលោគ��ំពិ័ររ��់គាត់់: abdulhalikazeez.com

A.K.A. Dean Hutton asks: “Can relaxation be a site of creation56 and 

revolution, capable of both holding an archive and launching us into 

dreamscapes?” The Lumbung of Publishers wants to answer with a 

resounding “yes.” Currently operating out of a digital living room, the 

Lumbung of Publishers has ambitious goals for a platform that supports 

independent publishers from all over the world to collaborate and support 

each other. 

“Lumbung” is an Indonesian term for a rice barn, used here as a metaphor 

for collectively pooled resources that are then distributed among 

stakeholders as needed. We are comprised of more than twenty artistic 

and publishing collectives and outfits from all over the world. We all seem 

to have materialized in a time of universal flux, wherein established notions 

of what constitutes an artwork or publication are being challenged, and 

long-oppressed forms of thought are seeking to be heard through the 

cracks beginning to show therein. In this context, we hack existing 

technologies of communication, in this case something as archaic as the 

book, to destabilize its expected dimensions of meaning-making. 

For instance, Kayfa-Ta, which is based in Cairo and Amman, plays on the 

everyday “how to” manual. Their work blurs boundaries between fact and 

fiction, instruction and intuition, technical speak and reflection. In titles such 

as How to Love a Homeland, How to Know What’s Really Happening, and 

How to Imitate the Sound of the Shore Using Two Hands and a Carpet, a 

coterie of artists and writers offer ways to re-imagine our relationships to 

forces such as generational trauma, nationalism, and hegemonic media 

environments. In Indonesia, Marjin Kiri is dedicated to propagating leftist 

thought in a context where it has been historically and systematically 

erased. Working through translation not only across language but also 

across levels of understanding, they have the challenging task of 

mainstreaming academic work. This they do by also working with fiction, 

often translating other writers from the Global South into their offerings. 

Manuals for the Living

Survival strategies from the Lumbung of Publishers by Abdul Halik 

Azeez
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Like many others in the Lumbung, the Uruguayan publisher Microutopias 

considers form to be as important as content – publishing to them is “a 

reflective act of graphic activism.” Encouraging slowness and contemplation, 

their book forms provide a portal into decolonized, indigenous ways of 

knowing. Each work has its own special constellation of elements that must 

be allowed to emerge in its own format, making each unique in shape, 

size, and constituent materials. 

Such care and attention increases the creative intensity of the task as well 

as its logistical complexity and expense. Self-publishing non-commercial 

content is difficult and often thankless work. Working outside the cookie-

cutter publishing industry denies us economies of scale, marketing 

infrastructure, and a ready audience. Yet the work of independent 

publishers is more important than ever when ways of knowing are being 

flattened and simplified in a globalized media environment more conducive 

to hate than hope, to division than reflection. The Lumbung of Publishers 

comes together with the ultimate task of tackling this collective burden: to 

initiate a rice barn of care, support, distribution, and finance that can sustain 

and grow the work of its members.

At documenta fifteen, the digital living room will transform into a physical 

one. And as the Lumbung’s current discussion on how to use that time and 

space materializes, it might see discussion and reading groups, book fairs, 

sharing of experiences and expertise as well as other public-facing 

activities. It will publish its first Manual for the Living, a strategic manual 

sharing the tacit knowledge of the Lumbung members on how to survive 

sustainably. In between these structures, it will no doubt enact forms of 

“spontaneous sociality” (to borrow from Fred Moten and Stefano Harney), 

hangouts, chill-outs, and cook-outs that will result in mutual understanding, 

respect, and friendship—the most crucial elements of sustained collective 

work. 

 

Abdul Halik Azeez is a visual artist, independent researcher and writer 

based in Colombo, Sri Lanka. He is a founding member of the Sri Lankan 

collective The Packet, itself a member of the Lumbung of Publishers. More 

of his work can be seen on his website: abdulhalikazeez.com

ការូក្រុបមូល្បៈផល្បៈនៃ�សិ�និបាតម្រោល្បៈើ�ទ� ២ នៃ��ន�ម្រោបាះព�មពផាយ។ ឥណ្ណទាំ�៖ Camila González Simon (HAMBRE HAMBRE HAMBRE)
Harvest of the second assembly of the lumbung of publishers. Credit: Camila González Simon (HAMBRE HAMBRE HAMBRE)
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